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1 EX'?: HIGHWAY: NIGHT (NEAR D A k ? ) :  1 9 0 3 :  

A cat t le  t r u c k ,  r u n n i n g  empty, t o p s  a  r i d 3 2  on  a  l o n e l y  
w e s t e r n  hiqhway. 

To :he e a s t ,  t h e  f i r s c  f a i n t  f l u r h  o f  l i g h t .  

Across  t h e  p l a i n ,  pe rhaps  y e t  some t w e n t y  m i l e s  away, a  
s p r i n k l e  of l i g h t s  l i k e  f a l l e n  stars on t h e  v a s t  d a r k  p l a i n .  

The t r u c k  r o a r s  on .  

2 1 TRUCK CAB: NIGHT: CONTINUOUS: 

I t  i s  l i g h t e r  now, b u t  t h e  l i g h t  i s  h i g h ,  and t h e  p l a i n  s t i l l  
mainly  d a r k ,  t h e  l i g h t s  of S i g n a l ,  Wyoming v i v i d ,  closer now, 
p e r h a p s  f i v e  miles ahead.  

P a t s y  C l i n e ' s  "WALKIN' AFTER MIDNIGHT" on  t h e  r a d i o .  The 
TRUCKER, i n s c r u t a b l e ,  barrels on. Cabin  i s  hazy w i t h  
c i g a r e t t e  smoke. 

I n  p r o f i l e ,  WE SEE t h e  p a s s e n g e r  t a k e  a n  o l d  mashed-up 
S t e t s o n  o f f  t h e  dashboard.  

T h i s  is ENNIS DEL MAR: n o t  y e t  t w e n t y ,  b u t  n o n e t h e l e s s  
c o m p e l l i n g ,  n o t  l i g h t  o r  f r i v o l o u s  i n  d i s p o s i t i o n ,  a p p e a r a n c e  
or manner, uncommonly q u i c k  r e f l e x e s - - a  h igh- schoo l  d r o p - o u t  
c o u n t r y  boy w i t h  no p r o s p e c t s ,  b r o u g h t  u p  t o  h a r d  w o r k  and 
p r i v a t i o n ,  rough-mannered, rough-spoken, i n u r e d  t o  t h e  s t o i c  
l i f e .  Has outgrown h i s  f aded  d e n i x  cowboy s h i r t ,  h i s  w r i s t s  
s t i c k  w e l l  o u t  of t h e  s l e e v e s ,  t h e  b u t t o n s  gap. 

ENtiIS 
( s t r a i g h t e n s  t h e  c r e a s e s  o f  t h e  
h a t ,  sets it on  h i s  h e a d )  

T h a t ' s  S i g n a l ,  a i n ' t  it? 

TRUCKER 
( n o  c o n v e r s a t i o n a l i s t )  

was t h e  l a s t  time I come t h i s  way. 

ENNIS looks  s t r a i g h t  ahead a t  'he l i g h t s .  

3 EXT: M A I N  STREET: SIGNAL, WYOI4ING: DAY (LATER): 

L i g h t e r  s t i l l .  

The t r u c k  s t o p s  with a s c r e e c h  o f  a i r  b r a k e s  i n  f r o n t  o f  a 
s e r v i c e  s t a t i o n  j u s t  openlng f o r  t h e  day.  An OLE MAN i s  
r o l l i n g  a  t r a c t o r  t i re  a s  b ig  a s  h e  is i n t o  t h e  g a r a g e .  

ENNIS s t e p s  o u t  o i  t h e  t r u c k ,  no s u i t c a s e ,  l u s t  a  g r o c e r y  
s a c k  s t u f f e d  w i t h  h i s  o n l y  o t h e r  s h i r t  and p a i r  o f  L e v i ' s .  
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The t r u c k  moves a g a i n ,  a l m o s t  b e f o r e  he  h i t s  t h e  g round ,  
s p r a y i n g  him w i t h  d u s t .  

T a l l ,  raw-boned, l anky ,  possessed  of a m u s c u l a r ,  s u p p l e  body 
made f o r  t h e  h o r s e  and f o r  f i g h t i n g - - h e  s t r e t c h e s ,  i o o k s  a t  
t h e  OLD MAN, who l o o k s  back a t  him s o u r l y .  One o f  ENNIS'S 
b o o t  h e e l s  i s  worn, has  t o  a d j u s t  f o r  t h e  t u r n  o f  t h e  h e e l  as 
h e  wa lks .  

NO o n e  i n  s i g h t  on  t h e  streets of S i g n a l .  

A f t e r  a  moment, c a r r y i n g  h i s  s a c k ,  ENNIS walks  o v e r  t o  t h e  
OLD PIAN, who i s  b a l a n c i n g  t h e  t r a c t o r  t i re  a g a i n s t  a p i l l a r .  

ENNIS 
' s c u s e  m e .  M i g h t i n '  you te l l  m e  where 
t h e  Farm and Ranch Employment O f f i c e  i s  
a t ?  

OLD FLW 
( n o t  as sour as he  l o o k s ,  
p o i n t s  ) 

I n  t h a t  t h e r e  t r a i l e r  house. Three  
b l o c k s  down. Y o u ' l l  see it. 

ENNIS nods,  t i p s  h i s  h a t ,  s t a r t s  o f f .  

OLD MAN 
D o n ' t  l e t  t h a t  goddamn Joe A g u i r r e  send  
you up t o  Brokeback w i t h o u t  no t h i r t y -  
ough t .  T h e r e ' s  c o y o t e s  and c o y o t e s  up 
t h e r e ,  t h e y ' l l  e a t  your  damn s h e e p  and 
y o u r  damn jackass ,  t o o .  With a  t h i r t y -  
ough t ,  you might hold  y o u r  own. 

ENIiIS, s u r p r i s e d  by t h i s  t o r r e n t  of  words,  c l e a r s  h i s  t h r o a t .  

ENNIS 
S i r ?  

The OLD MAN k i c k s  a t  t h e  t r a c t o r  tire a  t i m e  or two,  as i f  
i r r i t a t e d  it e x i s t s .  Looks a t  ENNIS. 

OLD MAN 
Where was you r a i s e d ,  bud? 

ENNIS 
Uh, Sage. 

OLD MAN 
Why, t h a t  a i n ' t  h a r d l y  i n  Wyoming, t h a t ' s  
n e a r l y  t o  Utah. You a i n ' t  a damn Mormon, 
a r e  you? 

(CONTINUED) 



3 CONTINUED: !2) 

ENNIS 
No, sir. I j u s t  never heard a no p l ace  
c a l l e d  Brokeback. 

T h e  OLD MAN p o i n t s  t o  a long,  bar ren  mountain t o  t h e  no r th ,  
i ts  upper reaches miles away, reaching w e l l  above t h e  tree 
l i n e .  

OLD MAN 
Don't  you l e t  t h a t  damn Joe Aguirre  send 
you up t h e r e  wi th  no twenty-two. Coyotes 
d o n ' t  mind a twenty-two. Make su re  he 
g ives  you a th i r ty-ought .  

Too much t a l k  f o r  ENNIS, who nods h i s  thanks.  

Looks up a t  t h e  mountain as he walks o f f  

4 EXT: SIGNAL, WYOMING: TRAILER: DAY: 4 

The s u n  is f u l l  up, though i t i s  s t i l l  e a r l y .  A g e n t l e  
breeze wh i s t l e s .  

ENNIS  sits on t h e  s t e p s  of a dingy t r a i l e r  house, a crooked 
s i g n  above t h e  door says FARM AND RRNCH EMPLOYMENT AGENCY. 
Smokes, wai t s .  Sees an o l d  green pickup with a bad muff le r  
approaching, and ENNIS becomes aware t h a t  t h e  muf f l e r  i s  n o t  
t h e  p i ckup ' s  on ly  problem. I t  coughs, s p u t t e r s ,  r a t t l e s  from 
s e v e r a l  junctures  a s  it p u l l s  i n t o  t h e  g rave l  park ing  lot  of  
t h e  AGENCY and d i e s .  

The d r i v e r  sits a moment i n  t h e  d r i v e r ' s  s e a t ,  t h e n  g e t s  o u t  
and slams t h e  door of t h e  pickup i n  d i s g u s t ,  looks a t  it much 
a s  t h e  OLD MAN had looked a t  t h e  t r a c t o r  t ire.  

This  is JACK TWIST: l i k e  ENNIS, a rough country boy with 
l i t t l e  educat ion,  bu t  somewhat d i f f e r e n t  i n  appearance and 
a t t i t u d e ,  a l i t t l e  less s t o i c ,  a l i t t l e  more of a dreamer.  
More welcoming, appeal ing,  with a quick laugh. Nineteen,  no t  
a s  t a l l  a s  ENNIS,  more compact and muscular, t h i c k ,  da rk  
h a i r ,  worn jeans,  b u l l r i d e r ' s  b e l t  buckle,  faded s h i r t ,  
s tubb ly  beard, s t r aw cowboy h a t ,  boots worn t o  t h e  quick .  

Doesn't no t i ce  ENNIS--the s t e p s  of t h e  t r a i l e r  h o u s e  a r e  
s t i l l  i n  shade. B u t  when h e  does,  h e  s t i f f e n s  a l i t t l e - -  
looks a t  him--looks away. 

Then t h e  two ignore one another  completely. 

5 EXT: SIGNPL, WYOEIING: TRAILER: DAY (LTER): 

Eight a.m. The wind has picked up considerably.  

5 
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JACK a t t e m p t s  t o  s h a v e  u s i n g  h i s  rea-rview m i r r o r ,  a ? % c e n t  
r a z o r  and w a t e r  i n  a p a p e r  cup .  P a i n f u l  work, btit keeps  a t  
i t ,  s c r a p i n g  away a t  h i s  s t u b b l e .  P ickup  r a d i o  p l a y s  Johnny 
C a s h ' s  " I  NALK THE LINE".  

An o l d  w h i t e  Buick s t a t i o n w a g o n  races a l o n g  a street 
c o n g e s t e d  hrith p i c k u p s  p u l l i n g  h o r s e  trailers. The 
s ta t ionwagor ;  whips i n t o  t h e  p a r k i n g  lot, t h rowing  d u s t  o v e r  
JACK, who h a s t i l y  c o n c l u d e s  h i s  s h a v i n g  o p e r a t i o n .  The 
s t a t i o n w a g o n  s t o p s  a b o u t  two f e e t  from t h e  steps of  t h e  
t ra i ler  o f f i c e ,  as ENNIS jumps up t o  g e t  o u t  of t h e  way. 

The d r i v e r ,  JOE AGUIRRE, middle-aged,  s t o c k y ,  no  f o o l ,  h a i r  
t h e  color of  c i g a r e t t e  a s h  and p a r t e d  down t h e  m i d d l e ,  foam 
d i c e  hanging from t h e  r e a r v i e w ,  g e t s  o u t .  Then r e a c h e s  back  
i n  f o r  an  o v e r s i z e  c o n t a i n e r  o f  c o f f e e .  

JOE g l a r e s  a t  ENNIS, t h e n  JACK, as he  heads  f o r  t h e  trailer 
o f f i c e  door .  

N e i t h e r  boy m v e s .  

J O E  g o e s  i n s i d e .  Door s lams.  ENNIS s t i c k s  h i s  b i g  r aw hands 
i n  h i s  pocke t s .  JACK c o n s i d e r s  check ing  under  h i s  hood. 

J O E  AGUIRRE 
( s t i c k s  h i s  head o u t  t h e  d o o r )  

I f  you p a i r  a deuces  are l o o k i n '  f o r  
work, I s u g g e s t  you g e t  y o u r  asses i n  
h e r e ,  p ron to .  

ENNIS p i c k s  up h i s  g r o c e r y  s a c k  of  c l o t h e s .  Looks o v e r  a t  
JACK. Heads i n s i d e .  

JACK f o l l o w s .  The door  f o r c e f u l l y  slams beh ind  them. 

INT: TRAILER OFFICE: DAY: CONTINUOUS: 6 

Dusty,  choky l i t t l e  t r a i l e r  o f f i c e .  Vene t i an  b l i n d s  hang 
askew, t h e  one  desk  l i t t e r e d  w i t h  p a p e r s ,  t h e  B a k e l i t e  
a s h t r a y  f i l l e d  w i t h  b u t t s ,  o n l y  one  c h a i r  f o r  g u e s t s .  A p a i r  
o f  b i n o c u l a r s  hangs from a n a i l  i n  t h e  w a l l  beh ind  AGUIRRE'S 
desk .  

N e i t h e r  ENNIS nor JACK sits. EliNIS smokes. 

I n  t h e  background, a s m a l l ,  o l d  black-and-white Ti: p l a y s  a 
news s t o r y  abou t  t h e n - P r e s i d e n t  Kennedy. 

J O E  AGUIRRE, i n  h i s  swive l  c h a i r ,  g i v e s  them h i s  p o i n t  Of 
view. 

(CONTINUED) 



J O E  AGUIRRE 
F o r e s t  Service g o t  d e s i g n a t e d  c a m p s i t e s  
on  t h e  a l l o t m n t s .  Them camps can  be 3 ,  
4 miles from where w e  p a s t u r e  t h e  
w o o l l i e s .  Bad p r e d a t o r  loss i f  t h e r e ' s  
nobody l o o k i n '  a f t e r  ' e m  a t  n i g h t .  

( d r a g s  on a c i g a r e t t e )  
What I want 

(looks a t  E n n i s )  
i s  a camp t e n d e r  i n  t h e  main camp where 
t h e  F o r e s t  Service s a y s ,  b u t  t h e  
h e r d e r .  . . 

( p o i n t s  a t  Jack)  
...p i t c h  a pup t e n t  on  t h e  Q.T. w i t h  t h e  
sheep ,  and h e ' s  go in  a t h e r e .  E a t  
s u p p e r ,  b r e a k f a s t  i n  camp, b u t  w i t h  
t h e  s h e e p ,  hundred p e r c e n t ,  n o  f i r e ,  
d o n ' t  l e a v e  no s i g n .  Roll up t h a t  t e n t  
e v e r y  mornin '  case F o r e s t  S e r v i c e  snoops  
around.  

ENNIS i s  b a l a n c i n g  a long  a s h  on h i s  c i g a r e t t e ' , c o n s i d e r s  t h e  
a s h t r a y  which is over f lowing  o n t o  JOE'S paperwork,  f i n a l l y  
j u s t  t a p s  it i n t o  h i s  hand. 

Phone r i n g s .  JOE p i c k s  it up. L i s t e n s .  Fro&-s. 

J O E  AGUIRRE 
( c o n t ' d )  

NO. NO. N o t  o n  your  f u c k i n '  l i f e .  
(hangs  up, resumes)  

Got t h e  dogs,  your  30/30, s l e e p  t h e r e .  
L a s t  summer had goddamn n e a r  25% loss. 
D o n ' t  want t h a t  a g a i n .  You ... 

( p o i n t s  a t  Ennis- - takes  him i n )  . . .F r idays  noon be down a t  t h e  b r i d g e  
w i t h  your  g r o c e r y  list and mules.  
Somebody w i t h  s u p p l i e s  w i l l  be t h e s e  i n  a 
pickup.  

J O E  s t u b s  h i s  c i g a r e t t e  i n  t h e  o v e r - f u l l  a s h t r a y ,  g r a h s  a 
cheap  round watch on a b r a i d e d  c o r d  from a box on a h i g h  
s h e l f ,  winds it, sets i t ,  w h i l e  JACK and E1mIS look o n .  
T o s s e s  it t o  ENNIS a s  i f  h e ' s  n o t  worth t h e  r e a c h .  

J O E  AGUIRRE 
( c o n t  ' d l  

Tomorrow mornin '  w e ' l l  t r u c k  you up t o  
t h e  jump-of f  . 

P i c k s  up t h e  phone. Pauses.  Looks a t  them hard .  

Awkward: they  r e a l i z e  t h e y  a r e  d i s m i s s e d .  
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Leave .  

ENNIS h a s  t o  s t o o p  t o  g e t  o u t  t h e  door. 
- 

EXT: SIGNPA, hTOMING: TRAILER: DAY: CONTINUDUS: i 

The d o o r  t o  t h e  trailer slams s h u t  b e h i n d  them. JACK w a l k s  
down t h e  t h r e e  s t e p s  o u t s i d e  t h e  t ra i ler .  ENNIS s t o p s ,  s t a n d s  
o n  t h e  lo rves t  s t e p  o f  t h e  t r a i l e r ,  l o o k s  a r o u n d  a t  t h e  b l e a k  
s u r r o u n d i n g s .  JACK s m i l e s ,  s t i c k s  o u t  h i s  hand.  

JACK 
J a c k  T w i s t .  

EtWIS 
( s h a k e s  h a n d s )  

E n n i s .  

A beat. 

JACK 
Your f o l k s  j u s t  s t o p  a t  E n n i s ?  

ENNIS 
( a f t e r  a moment) 

De l  klar. 

JACK 
Nice t o  know you ,  E n n i s  D e l  Mar. S i n c e  
w e ' r e  gonna be w o r k i n g  t o g e t h e r ,  I r e c k o n  
i t ' s  t i m e  we s t a r t  d r i n k i n '  t o g e t h e r .  

ElJNIS l o o k s  a t  t h e  wa tch  AGUIRRE g a v e  him: biE SEE i t ' s  e i g h t  
t h i r t y .  E W I S  nods  t o  JACK. 

INT: BAR: MORNING: 8 

The barroon is l a r g e  and  c a v e r n o u s .  A l l  t h e  c h a i r s  are  
s t a c k e d  upside-down on t h e  t a b l e s .  I t ' s  empty e x c e p t  f o r  a 
&&?.TENDER and WAITRESS, b o t h  middle -aged .  

'The husky  B&RTENDER s t a n d s  b e h i n d  t h e  bar and  s t o c k s  b o t t l e d  
b e e r  i n t o  t h e  cooler. The s k i n n y ,  middle -aged  WAITRESS 
c l e a n s  a s h t r a y s  i n  a s i n k .  

ENNIS and  JACK e n t e r  t h e  d i n g y  b a r .  S u n l i g h t  b u r s t s  i n t o  t h e  
d i m l y  lit room, s t a r t l i n g  t h e  BARTENDER and  t h e  FJAITRESS. 

EMIJIS a n d  JACK w a i t  a moment f o r  t h e i r  e y e s  t o  a d j u s t  t o  t h e  
d a r k n e s s .  



BARTENDER 
( annoyed ) 

X e  a i n ' t  open 'ti1 t e n .  

JACK 
( f r i e n d l y )  

M e  and my p a r t n e r  h e r e ,  
summer 's  wor th  a d r i n k i r  
Rsckon w e ' r e  gonna need 

BARTENDER 

we got u s  a 
1 t o  d o  t o d a y .  
t h a t  extra hour .  

( r e p e a t s  ) 
Told  you...we open a t  t e n .  

The WAITRESS g l a r e s  a t  t h e  BARTEKDER. 

KAITRESS 
Aw, i a y  o f f  'em, Royce. T h e y ' r e  j u s t  
b u t t o n s .  

ROYCE s h r u g s .  

WAITRESS 
( c o n t ' d - - f r i e n d l y ,  too) 

You boys have a seat. 

JACK and  ENNiS t a k e  t h e i r  s e a t s  a t  t h e  bar. EN~JIS  l i g h t s  u p  
a smoke. 

The WAITRESS f i n i s h e s  d r y i n g  a n  a s h t r a y  on h e r  a p r o n .  P l a c e s  
it i n  f r o n t  of ENNIS. 

WAITRESS 
N o w  t h e n ,  wha t '  11 you have?  

JACK 
Bud, p l e a s e .  

ENNIS 
Bud. 

9 INT: BAR: DAY (LATER) : 9 

E K l i I S  and  JACK s t i l l  s i t  a t  t h e  b a r ,  e a c h  n u r s e s  a l o n g n e c k .  
ENNIS p e e l s  t h e  l a b e l  from h i s  b o t t l e .  A few e m p t i e s  s i t  i n  
f r o n t  o f  JACK. 

JACK 
My second y e a r  up h e r e .  L a s t  y e a r  one  
s t o r m  t h e  l i g h t n i n '  k i l t  42  sheep .  

( s h a k e s  h i s  head)  
Thought I ' d  a s p h y x i a t e  from t h e  smell. 
W e  need t o  t a k e  p l e n t y  o f  whiskey,  f o r  

(MORE ) 
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C36TItSJED: 
when t h e  l i g h t n ~ n *  s t a z t s  

( d r i n k s  ) 

The WAITRESS a r r i v e s .  Frowns, l o o k s  pointedly a t  ENNIS'S 
b o t t l e ,  s t i l l  h a l f - f u l l .  

WAITRESS 
( t o  ENKIS) 

Y o 3  d r i n k i n '  t h a t  b e e r ,  o r  was y3u 
? l a n n i n r  a  grow f l o w e r s  i n  i t ?  

ENNIS l o o k s  e m b a r r a s s e d ,  i s  a b o u t  t o  s a y  s o n e t h i n g ,  b u t  JACK 
s p e a k s  f i r s t .  

JACK 
( t o  WAITRESS) 

T e l l  you w h a t ,  ma'am, you j u s t  keep  
L i n i o '  ' e m  up. 

iJAITESS smiles. Walks o f f .  

ElWIS 
( i n  a  low v o i c e )  

I a i n ' t  g o t  b u t  a buck and some change .  

JACK 
You d r i n k  up. 1'11 worry ' b o u t  t h e  t a b .  

JACK and ENNIS chug t h e i r  b e e r s ,  s l am t h e  b o t t l e s  o n  t h e  b a r .  

WAITRESS r e t u r n s  w i t h  two opened beers. 

:iAITFXSS 
T h a t ' s  more l i k e  it. 

WAITRESS g i v e s  e a c h  boy h i s  f r e s h  b e e r .  G a t h e r s  t h e  e m p t i e s ,  
and l e a v e s .  

EliNIS 
what was you s a y i n '  ' b o u t  l i g h t n i n ' ?  

JACK 
Ir smoked some sheep .  A g u i r r e  g o t  a l l  
o v e r  my a s s  l i k e  I was supposed t o  
c o n t r o l  t h e  wea the r .  

( d r i n k s  ) 
Bea t s  work in '  for my o l d  man. C a n ' t  
p l e a s e  my o l d  man, no way. T h a t ' s  why I 
t o o k  t o  r o d e o i n ' .  

( p r o u d l y  knocks h i s  rodeo  belt 
b u c k l e )  

Ever rodeo? 



ENNIS 
r e s e r s t d )  

O n c e  i n  a w h i l e ,  when I c a n  a f f o r d  t h e  
e n t r y  f e e s .  

JACK 
you from r a n c h i n g  p e o p l e ?  

ENNIS 
I was. 

JACK 
Fo lks  run  you o f f ?  

ENNIS 
( s t i f f )  

N o .  They run  t h e m s e l v e s  o f f .  One c u r v e  
i n  t h e  road i n  4 3  miles, and t h e y  m i s s  
it. K i l l e d  ' e m  b o t h .  

( d r i n k s )  
Bank t o o k  t h e  r a n c h .  B r o t h e r  and sister 
r a i s e d  m e ,  most ly .  

JACK 
S h i t .  T h a t ' s  h a r d .  

( y e l l s  t o  w a i t r e s s )  
Two s h o t s  of whiskey,  r i g h t  qu ick .  

INT: PICKUP TZUCK: NIGHT: I0 

SACK s l e e p s  i n  h i s  o l d  p ickup,  slumped a g a i n s t  t h e  d o o r .  

ENl.iIS, i n  t h e  passenger  seat, wide awake, smokes, g e z e s  
t h r o u g h  t h e  steamed windows i n t o  t h e  d a r k n e s s .  

INT: PICKUP TRUCK: MOmING:  1 1  

KE SEE them p u l l  o u t  of S i g n a l  i n  a n  Agency p i c k u p  d r i v e n  by 
a s h o r t ,  s i l e n t  BASQUE. ENNIS l o o k s  hungover, h o l d s  h i s  head.  
JACK, though,  is s h a r p  and a l e r t .  

They p a s s  t h e  gas  s t a t i o n .  EhXIS g l i m p s e s  t h e  same sour o l d  
a a n ,  s i t t i n g  on t h e  t r a c t o r  t i re .  

BASQUE 
You boys need t o  s t i c k  close t o  them 
sheep.  Don' t  let 'en s t r a y .  J o e ' l l  have 
y o u r  a s s ,  i f  you d o ,  

JACK 
F r i e n d ,  you worry ' b o u t  t h e  d r i v i n ' .  
We'll worry ' bou t  t h e  s h e e p .  

(CONTINUED) 



T t e y  d r i v e  on i n  s i l e n c e .  

EXT: TRAILHEAD: BROKEBACK HOUNTAIN: i 2 

Two s h e e p t r u c k s  and a c o u p l e  o f  h o r s e t r a i l e r s  have  un l2aded  
a t  t h e  t r a i l h e a d  t o  Brokeback Hounta in .  They are h i q b ,  but 
s t i l l  i n  t h e  trees. The b l e a t i n g  o f  a t h o u s a n d  s h e e p  f i l l s  
t h e  a i r .  

The BASQUE is  showing ENNIS how t o  p r o p e r l y  p a c k  a mule .  
D e f t l y  h i t c h e s  s n  two p a c k s ,  as ENNIS wa tches .  

JACK i s  a l r e a d y  hor seback .  

S e v e r a l  b l u e  heelers c i r c l e  t h e  s h e e p .  

BASQUE 
Only t h i n g ,  d o c ' t  n e v e r  o r d e r  soup .  

( s p i t s )  
Them boxes  o f  s o a p  are ha rd  t o  pack .  

EIWIS 
Don ' t  e a t  soup.  

JACK cones  r i d i n g  u p  w i t h  a b l u e  h e e l e r  pup t u c k e d  i ~ s i d e  h i s  
c o a t .  

ENNIS 
Tha t  h o r s e  l o o k s  l i k e  i t ' s  g o t  a low 
s t a r t l e  p o i n t .  Might t h r o w  you a n d  t h a t  
pup bo th .  

( cocky)  
I doubt  t h e r e ' s  a h o r s e  i n  t h i s  s t r i n g  
t h a t  can  th row me .  L e t ' s  g e t ,  ' l e s s  you 
wanna s t a n d  h e r e  and  t i e  k n o t s  a l l  day .  

EXT: BROKEBACK IIOUNTAIN: DAY: 3 - - 7 

The thousand sheep ,  t h e  dogs ,  t h e  h o r s e s ,  JACK and  ENNIS a n d  
t h e  pack m u l e s  s l o w l y  f l o w  o u t  above t h e  tree l i n e ,  i n t o  t h e  
Vas t  f l o w e r i n g  meadsws of t h e  moun ta ins ide .  

WE LINGER on t h i s  t r e k  f o r  a b i t ,  a s  t h e  s h e e p  s p r e a d  o u t  
o n t o  t h e  expans ive  treeless p l a i n ,  n o t h i n g  i n  s i g h t  b u t  sky  
and l a n d ,  h igh  c l o u d s .  

The g z a s s  waves i n  t h e  e n d l e s s ,  c o u r s i n g  wind. 

EXT: BROKZBACK 3OL'NTAIN: DAY: SUHSET: 1 4  

From a d i s t a n c e ,  t h e  sound of sheep.  

(CONTINUED) 



ZhCK t e n d s  t h e  f i r e .  Dr inks  from a whiskey b o t t l e  

E N N I S ,  t h o r o u g h  and r e l e n t l e s s  a b o u t  h i s  c h o r e s ,  f i n i s h e s  
s e t t i n g  up  t h e  t e n t .  

S i t s  down n e x t  t o  JACK on  t h e  e d g e  o f  t h e  p l a t f o r m  as a v a s t  
s u n s e t  t u r n s  t h e  s k y  o range .  

P a s s  a  b o t t l e  o f  c h e a p  whiskey back and f o r t h .  

JACK 
( b i t c h i n g )  

T h a t  Joe A g u i r r e ,  ' s l e e p  w i t h  t h e  s h e e p ,  
n o  f i r e ' .  S h i t .  

( d r i n k s  ) 
C a n ' t  w a i t  ' t i 1  I g o t  my o-wn s p r e a d ,  
w o n ' t  have  t o  p u t  up w i t h  h i s  s h i t  no  

ENNIS 
I ' m  s a v i n g  f o r  a  p l a c e  mysel f .  Me and  
Alma, w e ' l l  be  g e t t i n '  m a r r i e d  when 1. 
come down o f f  t h i s  mountain.  

( d r i n k s  ) 
You g o i n '  up  w i t h  t h e  sheep?  

JACK 
Not t o n i g h t .  Tomorrow. T h a t  Joe, h e ' s  
g o t  no b u s i n e s s  h a v i n '  u s  do s o m e t h i n '  
t h a t ' s  a g a i n s t  t h e  r u l e s .  

EXT: SZOREEACK MOUNTAIN: DAY: E I W Y  MORNING: 15 

JACK s a d d l e s  up, i n  a  p a l e  wor ld .  

The mountain,  mis t ed ,  is t h e  c o l o r  o f  smoke, t h e  h i g h ,  g r a s s y  
p l a i n  i n v i s i b l e .  

ENNIS c l e a n s  t h e  b r e a k f a s t  p l a t e s  by t h e  f i r e .  

JACX mounts h i s  bay mare. She crwd-hops a  l i t t l e ;  h e  keeps  
h e r  under  c o n t r o l .  

R ides  o f f ,  ENNIS watching him go.  

EXT: BROKEBACR MOUNTAIN: DAY: ITONTAGE: 

A .  WE SEE JACK t e n d i n g  t h e  s h e e p ,  a b l u s t e r y  d a y ,  t h e  wind 
combing t h e  g r a s s ,  drawing from t h e  slit rock  a b e s t i a l  
groan. 

E. E1:I.IIS cooking d i n n e r ,  banded p e b b l e s  and c r ~ m b s  o f  s o i l  
c a s t i n g  p e n c i l - l o n g  shadows i n  t h e  l a t e  a f t e r n o o n  l i g h t .  

( CONTI WED 



12 - 
C CKTINUEC : I c 

C .  ENIJIS r l d i n g  up t o  t h e  s h e e p ,  where JACK s i t s  n a p p i n s -  

D.  ZACS r i d i n g  Sack t o  camp, dcsk--shoots  a t  a  c o y o t e ,  
misses. 

E .  EI?NIS c l e a n i n g  p o t s  and pans ,  i n  a mountain s t r eam.  

F. E N N I S  and ZACK e a t i n g  around t h e  c a m p f i r e ,  t h e  r e a r i n g  
l o d g e p o l e  p i n e s  below them massed i n  s l a b s  of somber 
ma lach i t$ .  

G .  JACK s a d d l i n g  up,  l e a v i n g  camp. Turns  back t o  E?WIC.  

JACK 
No more beans .  

ENNIS  nods. 

EXT: EROREBACX MOIJNTAIN: E N N I S ' S  CAMP: DAY: 1 7  

ZNNIS s i ts  on t h e  edge  of  t h e  p l a t f o r m  s m a k i n ~ ,  l o o k s  a c r o s s  
t h e  g r e a t  g c l f  of seemingly  e n d l e s s  p l a i n  and sees JACK, a  
s m a l l  d o t  mooing a c r o s s  a  h i g h  meadow, as  an i n s e c t  moves 
a c r o s s  a  t a b l e c l o t h .  

EXT: BROKEBACK I.IOUWTAII.1: DAY: LATE AFTERHG0l.J: 13  

3usk  on t h e  mountain. 

JACK r i d e s  around t h e  s h e e p ,  he and t h e  b l u e  h e e l e r s  bed t h e a  
down. 

EXT: BROKEEACK MOUNTAIN : J A C K ' S  CAMP: IJIGET: 1 9  

JACK, i n  h i s  d a r k  camp, lit o n l y  by moonl igh t ,  sees E t W I S  as 
r i ight  f i r e ,  a  r ed  s p a r k  on t h e  huge b l a c k  mass of  mounta in .  

EXT: BROKEBACK t+OUIiT~.IN: BRIDGE: MOON: 2 0 

ENXIS  f i n i s h e s  packing t h e  t w o  mules.  

S t e p s  back,  looks  a t  t h e  mules,  and s h a k e s  h i s  head .  

The BASQUE watches.  

BASQUE 
Something wrong? 

EIiNIS 
Load seems l i g h t .  w h e r e ' s  t h e  powdered 
mi lk  ' n  z h e  spuds?  



BASQUE 
A l l  we had.  

The BkSQUE r e a d s  t h r o u g h  ENNIS'S c u r r e n t  l i s t .  

E.ASQUE 
( n o t  l o o k i n g  up from t h e  l ist) 

Thought ycu d i d n ' t  e a t  soup. 

ENNIS 
S i c k  o f  beans .  

EASQUE 
I t ' s  way t o o  e a r l y  i n  t h e  summer t o  b e  
s i c k  of  beans .  

ENNIS i g n o r e s  t h e  BASQUE'S comment. 

The BASQUE s h r u g s ,  g e t s  i n  h i s  t r u c k .  

D r i v e s  o f f  

ENNIS mounts h i s  b i g  rangy buckskin ,  C i g a r  B u t t ,  and  l e a d s  
t h e  two mules back u p  t h e  mountain.  

2 1  EXT: BROKEBACK MOUNTAIN: DAY: 

EmWIS a t o p  C i g a r  B u t t ,  l e a d s  t h e  two mules a l o n g  t h e  t r a i l  
Brokeback Mountain looms i n  t h e  d i s t a n c e ,  an etercal 
p o s t c a r d .  

I t  i s  clear ENNIS e n j o y s  t h e  r i d e ,  t h e  s i l e n c e  o f  t h e  h i g h  
c o u n t r y .  Whis t l e s .  

Rounds a hend--Cigar B u t t  b a l k s ,  spooks ,  rears up: s t a r t l e s  
a s m a l l  b lack  b e a r  i n  t h e  midd le  o f  t h e  t r a i l ,  who, a l s o  
s c a r e d ,  promptly r u n s  o f f  i n t o  t h e  woods. 

ENNIS i s  thrown, l a n d s  h a r d ,  r o l l s  o n  t h e  rocky  g r o u n d .  

C i g a r  B u t t  r a c e s  o f f  t h e  t r a i l ,  p u l l i n g  t h e  two m u l e s  a l c n g  
w i t h  him through t h e  trees and t h e  undergrowth,  t e a r i n g  t h e  
s u p p l y  packs,  s c a t t e r i n g  food everywhere.  A bag o f  f l o u r  
b r e a k s ,  c r e a t i n g  a w h i t e  c l o u d .  

E N N I S  s i ts  up. H i s  t emple  i s  c u t  and b l e e d i n g  p r o f u s e l y ,  
b locd  r u n s  down h i s  cheek.  

ENMIS g e t s  up, s t i f f  and angry ,  f o l l o w i n g  t h e  t r a i l  o f  food-- 
t -he  broken bag of f l o u r ,  a c a r t o n  of smashsd eggs-- to  f i n d  
h i s  h o r s e  and mules. 



E X  : B33EBAC3 1.ICUIiTAZN : CAEP : DUSK : 

JACK i s  back from t h e  f l o c k ,  h . ~ n g r y ,  l o o k i n g  f a r  :is merl. 

ENXS i s  nswhere t o  b e  found.  DACK l o o k s  ir, t h e  z e n t  

EIr.Fty . 
JACK 

S h i t .  

EXT: EROKEBACK IKXINTAIN: CAElP: NIGHT: i 3 

The ca inpf i r e  l i g h t  f l i c k e r s  on  JACK'S f a c e  es he f i n i s h e s  C f f  
a can o f  beans .  JACK l o o k s  around a t  t h e  s c r r o u n d i n g  f o r e s t .  
Knows ENNIS wouldr . ' t  l a c  ... i s  z l e a r l y  w o r r i e d .  Takes a W i g  
o u t  of  a whiskey b o t t l e .  

WT HZAR a t w i g  snap:  JACK l o o k s  cp. 

WE S3E ENNIS r i d e  i n t o  camp atop C i g a r  B u t t ,  d i s m ~ u n t ,  
somewhet obscured  by t h e  d a r k n e s s .  

JACK i s  more wor r i ed  t h a n  a n g r y ,  tries t o  d i s g u i s e  h i s  
concern  w i t h  i n d i g n a t i o n .  

JACK 
Whore t h e  h e l l  you been? Up w i t h  t h e  
s h e e p  a l l  day ,  I g e t  down h e r e ,  hungry a s  
h e l l  ar.d a l l  I f i n d  is  beans.  . . . 

S i l e n t ,  EIJNIS walks t o w a r d s  t h e  t e n t ,  f i r e  i l l u n i n a t i n c :  h i s  
f a c e .  H e  s i t s  on a l o g  by t h e  f i r e .  WE SEE t h e  c u t  on  h i s  
f o r e h e a d ,  gap ing  now, d r i e d  b lood  c o v e r i n g  t h e  whole  s i d e  o f  
h i s  l a c e .  

J A C X  i s  s t a r t l e d  by t h e  s i g h t  of  b lood a l l  o v e r  ENNIS'S 
cheek.  

ZACK 
Good God, Ennis . . .what  happened? 

ErnIIS 
( e x h a u s t e d )  

Come on a b e a r .  
(mot ions  t o  C i g a r  B u t t )  

Horse spooked. Took o f f ,  p u l l e d  t h e  pack 
n u l e a  a long .  S c a t t e r e d  food everywhere.  

( b e a t )  
Beans ' b o u t  a l l  we g o t  l e f t .  



2 3 CONTINUED: 

JACK hands a c a n t e e n  t o  ENNIS, who s l a p s  it away. 

ENIJIS 
Whiskey. 

JACK p i c k s  up t h e  whiskey b o t t l e  and hands it t o  ENNIS. 
ENNIS g r a b s  t h e  b o r t l e ,  t a k e s  a swig .  

JACK removes t h e  bandanna f rom around h i s  neck ,  wads it UP, 
t a k e s  t h e  whiskey from ENNIS, and p o u r s  some i n t o  t h e  
bandanna. Raises t h e  bandanna t o  ENNIS'S f o r e h e a d .  

>. beat. 

JACK h e s i t a t e s  ... awkward ... hands t h e  bandanna t o  ENNIS. 

EKUS t a k e s  t h e  bandanna and s l o w l y  d a b s  it a t  t h e  c u t  or! h i s  
owm temple .  Winces . 
JACK winces ,  too. 

JACX 
S h i t .  We're gonna have  t o  d o  s o m e t h i n '  
' b o u t  t h i s  food s i t u a t i o n .  Maybe I ' l l  
s h o o t  one  a t h e  sheep.  

ENNIS 
What i f  Agu i r re  f i n d s  o u t ?  We ' re  
supposed a guard  t h e  sheep ,  n o t  eat ' e m .  

JACK 
What 's  t h e  m a t t e r  w i t h  you? T h e r e ' s  a 
thousand of 'em. 

ENNIS 
I ' l l  s t i c k  wi th  beans .  

JACK 
I w o n ' t .  

24  SXT: BRGKEBRCK XGUNTAIN: I.IEADOW: DAY: 

GiE HE.- a r i f l e  s h o t :  ENNIS lowers t h e  3 0 / 3 0 .  

16;E SEE a two-point  buck, dead on t h e  ground.  

JWK, s m i l i n g ,  whooping, s t a n d s  behind him l o o k i n g  i n  t h e  
d i r e c t i o n  ENNIS just  f i r e d .  

ZACR 
Ooooeee! Meat on t h e  t a b l e  t o n i g h t !  



zm1s 
Was ~ e t t i n '  t i r e d  a you m i s s l n ' .  

JACK 
L e t ' s  g e t  a m v e  on.  C a n ' t  le t  :ie 
F o r e s t  S e r v i c e  c a t c h  u s  w i t h  n c  d e e r .  

EXT: EROKEBACK ML'ilNTAIN: CASP: DUSK: 25  

JACK and ENNIS s i t  around t h e  c a p f i r e ,  and eat =he ver.iSOn 
i n  s i l e n c e .  

hF is  t h e i r  chewing and chomginq, and t h e  c r a c k l i n g  
of  t h e  f i r e .  

EXT: BROKEBACK MOUNTAIN: CMiP: LATE AETERN0C.N: 26  

;ACE comes l o p i n g  i n  on  h i s  bay mare. 

Dismounts. Heads f o r  a wet  s a c k  hanging o f f  a t e n t  p o l e ,  
p u l l s  o u t  a b o e r ,  chugs  it, l o o k s  i rr i tated.  

JACK 
(morose) 

I ' m  commutin' f o u r  hours  a day.  Cone i n  
f o r  b r e a k f a s t ,  go back  t o  t h e  s h e e p ,  
e v e n i n '  g e t  ' e m  bedded down, come i n  f o r  
supper ,  go  back t o  t h e  sheep ,  spend h a l f  
t h e  n i g h t  c h e c k i n '  f o r  damn c o y o t e s .  

( g e t s  a second beer, opens  i t )  
Agui r se  g o t  no r i g h t  a make me  d o  t n i s .  

ENNIS i s  a t  t h e  f i r e ,  d i s h i n g  up s u p p e r  

ENNIS 
(hands  J a c k  a p l a t e )  

You want a s w i t c h ?  I v o u l d n ' t  m i t x l  
s l e e p i n '  o u t  t h e r e .  

JACK 
( t a k e s  i t) 

A i n ' t  t h e  p o i n t .  P o i n t  i s ,  we b o t h  o u g h t  
a be i n  t h i s  camp. And t h a t  goddamn pup 
t e n t  smells l i k e  c a t  p i s s  or worse. 

ENNIS 
( a g a i n  ) 

Wouldn' t  mind b e i n '  o u t  t h e r e .  

JACK 
( l o o k s  a t  him) 

Happy t o  s w i t c h ,  b u t  g i v e  you w a r n i n ' ,  I 
c a n ' t  cook worth a s h i t .  



CONTIIJUED: 
( p a u s e )  

~ o o d  w i t h  a  can  o p e n e r ,  though.  

EHNIS 
( e a t i n s )  

C a n ' t  b e  no worse  t h a n  m e ,  t h e n .  S u r e ,  I 
w o u l d n ' t  mind a do it. 

EXT: BROKEBACK I~IOUNI'AIIJ: EIWIS ' S CAN?: NIGHT: 

ENNIS packs  a  few b i s c u i t s  and a jar o f  c o f f e e  onzo  h i s  b i p  
r angy  bucksk in ,  C i g a r  B u t t .  

I.iounts. 

JACK t a k e s  h i s  r i f l e  i n  i t s  s a d d l e  s c a b b a r d  o f f  h i s  s a d z l e ,  
and hands i t  t o  ENNIS. 

JACK 
w o n ' t  g e t  much s l e e p ,  I ' l l  t e l l  you :hat. 

ENNIS, s i l e n t ,  t a k e s  it and ride: o f f  a c r o s s  t h e  f r o s t y  
ground.  

EXT: BROKEBACK MOUIJTAIN : ENNIS ' S CAXP: ESENING: 

JACK peels po tacoes  f o r  d i n n e r .  

EIWIS h a s  o n l y  h i s  j e a n s  and b o o t s  on,  no  s h i r t ,  b e f o r e  a 
l a r g e  b a s i n  of h o t  w a t e r ,  shaves .  

ZNNIS 
Sho t  a  c o y o t e ,  b i g  s o n  of  a b i t c h ,  b a l l s  
on  him s i z e  a a p p l e s .  Looked l i k e  he 
c o u l d  e a t  a  camel. 

(sloshes h i s  f a c e )  
You want son= a  t h i s  h o t  w a t e r ?  

J A C K  
( g r i n s ,  shakes  h i s  head)  

~ t ' s  a l l  y o u r s .  

EIUIS p u l l s  o f f  h i s  boots--no s o c k s .  

P u l l s  o f f  h i s  jeans--no underwear.  

S l o p s  t h e  washcloth  under  h i s  arms, between h i s  l e g s .  

JACK f i x e s  d i n n e r ,  g l a n c e s  o v e r  a t  ENkIIS now and t h e n  throl lyh  
t h e  smoke of a  c i g a r e t t e  d a n g l i n g  from h i s  mouth. 

Impass ive .  



2 9  EX?: BROKEBACK MOUNTAIH: ENNIS 'S  CAKP: NIGHT: 7 0 

E N N I S  sits,  s u p p e r  f i n i s h s d ,  h i s  back a g a i n s t  a l o g ,  boo: 
s o l e s  t o  =he f i r e ,  two empty hean c a n s  w i t h  spoons  i n  them 
n e a r b y ,  a f e w  l e f t o v e r  f r i e d  p o t a t o e s .  

JACK has  j u s t  t a k e n  a  p i s s ,  i s  b u t t o n i n g  h i s  j e a n s ,  hav ing  
t r o u b l e  w i t h  h i s  rodeo  belt buck le .  

ENNIS f i n i s h e s  r o l l i n g  a c i g a r e t t e .  r z k e s  a  d e e p  swig  from a 
,whiskey b o t t l e  

JACK s i t s  dorm nex t  t o  EkJNI.5. JACK is  s t i l l  S t r u g g l i n g  w i t h  
h i s  bel t  buck le .  S t a n d s  t o  a d j u s t  it. 

A c r e e k  g u r g l e s  nearby 

ENNIS 
D o n ' t  rodeo  much myse l f .  Only k ind  a  
r i d i n '  i n t e r e s t s  m e  lasts  l o n g e r  t h a n  
e i g h t  seconds .  What's a p o i n t  of r i d i n '  
some p i e c e  a  s t o c k  f o r  e i g h t  seconds?  

JACK 
Money's a  good p o i n t .  

JACK f i n a l l y  f i x e s  h i s  b u c k l e ,  a g a i n  s i t s  dorm n e x t  t o  EI24IS 
2nd g r a b s  t h e  whiskey b o t t l e .  JACK l a k e s  a  swig .  

ENNIS 
( l a u g h s  f o r  t h e  f i r s t  t i m e  
s i n c e  t h e y ' v e  ne t )  

True  enough, i f  you d o n ' t  g e r  stomped 
winnin ' it. 

JACK 
Hy 01' man was a  b u l l r i d e r ,  p r e t t y  w e l l  
known i n  h i s  day,  though he  k e p t  h i s  
secrets t o  h imse l f .  Never t a u g h t  m e  a  
t h i n ? .  Never once come 2 see m e  r i d e .  

JA.CK r e a c h e s  o v e r  f o r  a  bean can.  3 e g i n s  t o  s c r a p e  t h e  l a s t  
beans  o u t  of t h e  bottom. 

JACK ( c m t ' d )  
( e a t s )  

Your b r o t h e r  and sister d o  righ: by you? 

T h r o w s  t h e  empty can on t h e  f i re .  



2 9  CORTINUED: 

EliIl'IS 
Did  t h e  best th*y c o u l d  a f t e r  ny :elks 
was g o n e ,  c o n s i d e r i n '  t h e y  d i d n ' t  leave 
u s  n o t h i n '  b u t  $24 i n  a c o f f e e  c a n .  

A beat. 

ENIIIIS'S t o n g u e  l o o s e n s  s u d d e n l y .  

EIn?IS ( c o n t  ' d )  
( c o n t  ' d )  

G o t  m e  a y e a r  a h i g h  s c h o o l  before t h e  
t r a n s m i s s i o n  went  o n  t h e  p i c k u p .  1.1)' s is  
l e f t ,  married a roughneck ,  moved t o  
C a s p e r .  Me a n d  my b r o t h e r  g o t  %ark o n  a 
r a n c h  u p  n e a r  Worland.  He g o t  married 
l a s t  month,  no  room f o r  m e .  T h a t ' s  how 
come m e  t o  end  u p  h e r e .  

S i l e n c e .  

,'am l o o k s  o v e r  a t  ENNIS, s m i l e s .  

EUNIS ( c o n t ' d )  . . F h a t ?  

J.4CK 
F r i e n d ,  t h a t ' s  more words  t h a n  y o u ' v e  
s p o k e  i n  t h e  p a s t  two  weeks .  

ENNIS smiles, f o r  t h e  f i r s t  time. 

ENlJIS 
Two weeks? Aell, i t ' s  t h e  most I ' v e  
s p o k e  i n  a p e a r .  

( remembers ) 
Ply dad  now, h e  was a f i n e  c a l f  r o p e r .  
D i d n ' t  r o d e o  much, t hough .  Thought  r o d e o  
cowboys was a l l  fuck-ups .  

JAC Ii 
The b e l l  t h e y  are! 

ZACK g e t s  up ,  does a p r e t e n d  b u l l  ride a r o u n d  t h e  c a m p f i r e ,  
b u c k i n g  and  t w i s t i n g .  F i n a l l y  t h r o w s  h i m s e l f ,  collapses i n  a 
h e a p  b e s i d e  ENNIS. 

Both  are l a u g h i n g  so h a r d ,  t h e y  are almost c r y i n ? .  

3 0  EXT: BROKEBACK MOUNTAIN: NIGHT: 3 0 

E N C I S  r i d e s  i n t o  t h e  n i g h t  wind ,  t h r o u g h  t h e  g l i m m e r i n g  f r o s t  
back  t o w a r d s  t k e  s h e e p ,  happy. T h i n k i n g  h e ' s  n e v e r  h a d  s u c h  

(CONTINUED) 



Z C .  

CDNTINlJED: 3 0 

z good time, fee:ing like h e  c s u l d  paw t h e  ~:h:-,s x t  r f  tlie 
mcon . 
Looks  b a c k ,  sees t h e  l i g h t  f r o m  t h e  camp w h e r e  ;,%;I: s l e q s .  

EXT: BROZEBACK MOUNTAIN: DRY: :? - & 

WE. SEE JACK a n d  ENNIS, t h e  d o g s ,  t h e  s h e e p  moving h i g h e r  u p  
t h e  m o u n t a i n  t o  new p a s t u r e .  B o t h  h o r s e b a c k .  JACK l e a d i n g  
t h e  p a c k  m u l e s ,  ENNIS a n d  t h e  b l u e  h e e l e r s  l e a d i n g  t h e  s h e e p .  

- - 
EXT: BROKEBACK W3LINTAIN: DUSK: 3 2 

WE SEE t n e m  p i t c h i n g  a new camp, more  p r i m i t i v e  t h i s  t i m e .  
No p l a t f o r m .  

JACK ar,d EITNIS are f r i e n d l i e r ,  nore f a m i l i a r  w i t 3  e a c h  o t h e r ,  
l a u g h  a n d  j c k e  as  t h e y  s t r u g g l e  w i t h  t h e  ter t .  

EXT: BROKEBACK MOUNTAIN: C-VIP: NIGHT: 33  

T k e  t e n t  i s  a l i t t l e  l o p s i d e d ,  b u t  f i n a l l y  cp. EYNIS is 
t r y i n ?  to  a d j u s t  a t e n t  p o l e .  JACK i s  s i t t i n g  b y  t h e  f i r s ,  
p l a p i r g  a s l i g h t l y  damaged h a r m o n i c a ,  s q u a l l i n g  t h e  o ld  Tex  
R i t t e r  r o d e o  t u n e ,  "BAD BR4HMA BULL". A w h i s k e y  b o = t l e  s i t s  
n e x t  t o  him. 

ENNIS 
T h i s  t e n t  d o n ' t  l o o k  r i g h t .  

JACK s t o p s  > l a y i n g ,  g l a n c e s  over a t  ENNIS a n d  t h e  t e n t .  

JACK 
I t  a i n ' t  g o i n '  nowhere .  L e t  it b e .  

(s tar ts  u p  a g a i n  o n  t h e  
h a r m o n i c a )  

ENNIS 
( a m u s e d )  

T h a t  h a r m o n i c a  d m ' t  s o u n d  q u i t e  ri;tlt. 

JACK 
T h a t ' s  ' c a u s e  it g o t  k i n d a  f l a t t e n e d  when 
t h s t  n a r e  t h r e w  m e .  

ElrnIS 
I t h o u g h t  you s a i d  t h a t  mare c o u l d n ' t  
r h r o w  you.  

JACK 
S h e  g o t  l u c k y .  



ENHIS 
I f  I jras l u c k y ,  t h a t  harmozica  tmu;cia 
b r s k e  i n  tvo. 

3och l augh .  

EXT: BRDKEBACK HOUNTAIN: CAHP: NIGHT (LATER): 2 4 

c r u n k e r  s t i l l ,  JkCK s i n g s  a P e n t e c o s t a l  h y m ,  "XATEK-WilLXING 
JESUS", a sad, d i r g e l i k e  r e n d i t i o n ,  c a u s i n g  c o y o t e s  t c  y i p  i n  
t h e  d i s t a n c e .  

;ACK 
( p u t  i n  words o f  f i n a l  v e r s e )  

( p a u s e )  
My mams, s h e  b e l i e v e s  i n  t h e  P e n t e c o s t .  

ENKIS 
E x a c t l y  what i s  t h e  P e n t e c o s t ?  

( p a u s e )  
Ny f o l k s  was Method i s t .  

JACK 
Ksll, t h e  P e n t e c o s t . . .  

( r e a l i z e s  h e  has  no c l u e )  
I d o n ' t  know. I d o n ' t  know what t h e  
P e n t e c o s t  i s . . .nama n e v e r  e x p l a i n e d  it. 

( p a u s e  
I g u e s s  i t ' s  when  t h e  w o r l d  e n d s  and  
f s l l a s  l i k e  you and m e  march o f f  t o  h e l l .  

ENNIS 
Vh uk,  speak  f o r  y o u r s e l f .  Y o u  may b s  a 
s i n n e r ,  b u t  I a i n ' t  y e t  had t h e  
o p p o r t u n i t y .  

They b o t h  l augh  h e a r t i l y ,  i n  a g r e a t  mood. 

EXT: BROKEBACK MOUI4TAIN: NIGHT (LATER STXLS): 

The moon i s  f u l l  up, notched p a s t  two i n  t h e  morning.  

EllKIS i s  d i z z y  d runk ,  on a l l  f o u r s ,  s t r u g g l e s  t o  s t a n d .  

ZWNIS 
(weaving)  

Too l a t e  t o  go o u t  a them damn s h e e p .  
t p a u s e )  

You g o t  1 e x t r a  b l a n k e t ,  1'1: r o l l  up o u t  
h e r e  and g r a b  f o r t y  winks ,  r i d e  o u t  a t  
f i r s t  l i g h t .  



3ACR 
( d o . ~ b t f u l )  

F r e e z e  y o u r  ass o f f  when t h a t  f i r e  dies 
d . ~ m .  B e t t e r  o f f  s l e e p ~ n '  i n  t h e  t e n t .  

( s r a n d s  u p )  

ENNIS 
D o u b t  I ' l l  f e e l  n o t h i n ' . . .  

B u t  h e  s t a g g e r s  u n d e r  t h e  c a n v a s ,  p u l l s  his boocs o f f ,  f a l l s  
as leep o n  t h e  g r o u n d  c h t h .  Snores. 

JACK f o l l o w s ,  c r a w l s  i n s i d e  h i s  l a rge  bedroll. 

EFT: BROKEPACK MOWJTAIN: C-UP: NIGH? (YET LATER S T I L L ) :  36 

C o l d e s t  po in t  o f  = h e  n i g h t .  

EBNIS s h i v e r s ,  t e e t h  c h a t t e r  u n c o n t r o l l a b l y .  

JACK 
( i r r i t a b l e ,  sleep-clogged) 

J e s u s  C h r i s t ,  q u i t  h a m m e r i n '  and g e t  o v e r  
h e r e .  B e d r o l l ' s  b i g  e n o u g h .  

ENNIS, too c o l d  zo p r o t e s t ,  c r a w l s  i n s i d e .  

INf: BROKEBACK XOUXTAIIJ: C.9ElP: TENT: DPLX, JUST BEFDRE DAXN: 37 

B o t h  are warm i n s i d e  JACK'S bedroll.  

JACK i s  w i d e  a w a k e  now. ENNIS, o n  h i s  b a c k ,  i s  h a l f - a s l e e p .  

JACK, t en t a t i ve ,  t a k e s  one of ENNIS 'S  b i g  h a n d s  f r o m  o u t s i d e  
t h e  b e d r o l l  a n d  g u i d e s  ir  i n s i d e ,  down toxard h i s  own g r o i n .  

ENNIS, coming f u l l  awake ,  realizes w h e r e  h i s  h a n d  i s . .  . j e r k s  
it away as i f  h e ' s  t o u c h e d  fire. 

AS ?HE FOLLOli'IUG ACTION OCCURS, WE PULL AkiAv'A'i TO THE IiIGHT 
LANDSCAPE, AND WE ,ONLY HE.9R THE SOUKDS--THE BELT BEIICG 
UEIEUCKLED, RUSTLE OF JEANS, ENNIS SPITTING, SHARP IIiTARES OF 
BREP.TH. . . . 
E N X S  raises u p ,  ge t s  t o  h i s  k n e e s ,  u n b c c k l e s  h i s  bel t ,  
s h c v s s  h i s  pan ts  dorm w i t h  one h a n d ,  uses t h e  o t h e r  t o  h a u l  
J k C K  u p  o n  a l l  f o u r s .  

J A C K  d o e s n ' t  resist. 

EMNIS s p i t s  i n  the palm o f  h i s  h a n b ,  p c t s  it on h i m s e l f .  

( CCNTIIWED 



c n x  I ImE'l: 

They g o  a r  it i n  s i l e n c e ,  e x c e p t  f o r  a  f ew s h a r p  i n t a k e s  cf 
b r e a t h .  

ENIITIS s h u d d e r s .  

Then o u t ,  down, AND THE CtJQ2RQ MOVES BACK INSIDE THE TENT, 2s 
b o t h  f a l l  a s l e e p .  

INT: BROKEEACK MOUliT2XIK: CP-?: TENT: FULL LIGBT: 3 8 

EN!iIS i s  awake i n  a  r e d  dawn. JACK i s  sound a s l e e p .  

ENNIS h a s  a  t o p - g r a d e  headache ,  c r a w l s  o u t  f rom u n d e r  t h e  
b e d r o l l ,  h i s  p a n t s  a round  h i s  knees .  

l u l l s  u p  h i s  p a n t s .  Goes o u t s i d *  t h e  t e n t .  

EXT: BROKEEACK MOUNTAIN: C - Z o :  DAY: MORNING (LATER): 

EIOJIS h a s  j u s t  mounted C i g a r  B u t t .  

JACX,  f a s t e o i n c  b u t t o n s ,  comes o u t  o f  t h e  t e n t . j u s t  i n  t i m e .  

JhCK 
S e e  you f o r  s u p p e r .  

Leaves .  

EXT : BROFZBACK MCIDWAIN : MEADOW : DAY : 

ZNNIS i s  u p  w i t h  t h e  f l o c k ,  r i d i n a  C i p a r  B u t t ,  t h e  b l u e  
h e e l e r s  r u n n i n g  and yippick a t  the s h e e p .    he f l o c k  i s  
g r a z i n g .  

One dog b e g i n s  t o  b a r k  i n c e s s a n t l y .  EFNIS r i d e s  o v e r  t o  see 
what  the r u c k u s  is a b o u t  and d i s c o v e r s  a s h r e d d e d  sheep, 
c l e a r l y  t 5 e  v i c t i m  of  a  c o y o t e  pack. 

A l o o k  o f  shame washes across EMNIS'S f a c e .  

EXT: BROKEBKK MOUNTAIN: CAMP : DAY : 

Clear d a y .  Thougi  i t ' s  summer, t h e r e  is a b i t i n g  l i t t l e  
wind.  

JACK, wea r ing  o n l y  h i s  b o o t s ,  i s  d o i n g  l a u n d r y .  S h i v e r s .  

S q u a t s  by t h e  s t r e a m ,  c a r e f u l l y  o u t  E ~ I S ' s  o n l y  o t h e r  
s h i r t ,  a denim bu t ton -up  w e s t e r n - s t y l e  s h i r t ,  and  h a n g s  it on 
a l o n g  b ranch  n e x t  t o  t h e i r  combined wardrobes :  t h r e e  p a i r s  

(CONTINUED) 



COIJ_IFJED: - 
of L e v i  ' s , =;:c s h i r z s ,  t:wo b a n d a n n a s - - n c  u n d s r ; e r r r e n r s  
( n e i t h e r  w e a r s  s o c k s  or under i -?ear  ) . 
1K:EXT: 6P.OKEBACK IKUNTAI1.1: CAtlP: TENT: tiJX:: -i. T 

EUNIS a n d  ZACK are An t h e  t e n t  t o g e z h e r .  JACX 1s l c  z k  
bedrol l ,  EIWIS d r e s s % .  

ENNIS 
( q e t t i n g  up) 

T h e 2  c o y o t e s ' l l  f e a s t  i f  I d o n ' t  b e a d  oc 
b a c k .  . 

EWJIS p u l l s  o n  h i s  s h i r t  i n  t h e  sxa l l  c o n f i r e s  o f  t h s  t e n t .  
S c o o t s  o u t s i d e ,  p u l l s  o n  h i s  boots, r e a d y  t o  i e a d  b a c k  t o  t h e  
f l c z k .  

EXT: BROKEBACK : NOUWTAIP!: X T E  AFTERNOON: 3 3 

Em.rIs, s o m e t h i n g  e a t i n g  a t  h i s  m i n d ,  s i ts  a t o F  C i q a r  B 2 t t  a n d  
r i d e s  a l o n g  a r i d ~ e .  

EXT: BROKEBACK HOUNTP-IN: CAI*lP : DUSK : 4 4 

T h e  s e t t i c g  s u n  l e a v e s  t k e  s k y  a b l a z e  i n  c r a n g e  a n d  p u r p l e .  

ENIiIs r i d e s  i n t o  camp. 

JACK s t a n d s  when h e  sees ENNIS. 

ENKIS a v c i d s  h i s  e y e s .  

EX?': BROKEBACK PIOUNTAIM: CFJSP: WIGHT: 4 5 

ZACK 3 r d  ENNIS c u t s i 3 e ,  b e t w e e n  a l o g  a n d  a b l a z i n g  f i r e ,  
h a v i n g  j u s t  f i n i s h e d  wha t  t h e y  h a d  d o n e  t h e  l a s t  f e w  n i g h t s  
i n s i d e  t h e  t e n t .  

EKWIS l e a n s  b a c k  a g a i n s t  t h e  l o g .  

F a r  b e l o w ,  Vi3 SZE t h e  l i g h t s  o f  v e h i c l e s  o n  a h i g h w a y  miles 
ahray,  t h e  cars a n 3  t r u c k s  c r a w l i n g  s l o w l y  across t h e  p L a i n .  

JACK scoots u p ,  l e a n s  b a c k  a g a i n s t  t h e  l o g ,  too. S i g h t s  a 
c i g a r e t t e .  

R b e a t .  

EIrnIS 
1 d i r e c t )  

One s h o t  t h i n g  we g c t  g o i n '  h e r e .  



JACK 
one  s h o t  t h i n g .  

( p a u s e )  
~ o b o d y ' s  b u s i n e s s  b u r  o u r s .  

EXNIS 
( f i a t )  

~ ' m  n o t  n o  q u e e r .  

JACK 
( jamps i n  t o o  q u i c k l y  } 

Me n e i t h e r .  

ENNIS smo:kes. 

Looks up a t  t h e  stars. 

EXT: BROKEBACK MOUNTAIN: DAY: BINOCULAR POV: CONTINUDUS: 16 

HE SEE t h e  main camp on Brokeback zhrough a p a i r  of 
b i n o c u l a r s .  

Fan t h e  camp. 

? o r s e s ,  dogs ,  t h e n  n o t  q u i t e  i n  f 3 c a s  

Focus s h a r p e n s :  THO PIEN p u l l i n g  o f f  t h e i r  c l o t h e s ,  l a u g h i c g ,  
c u t t i n g  up.  

EXT: BROKEBACK MOUNTAIN: DAY : CONTIXIJOUS: 4 7 

KE SEE t h e  b i n o c u l a r s  be long  t o  J 3 E  AGUIRRE. H e  i s  
horseback .  

Looks a t  h i s  watch.  

R a i s e s  t h e  b inocu la r s - - looks  again- - lowers  them. 

It is c l e a r  from t h e  e x p r e s s i o n  o n  h i s  f a c e ,  t h a t  h e  d o e s n ' t  
l i k e  what he sees. D o e s n ' t  l i k e  it a t  a l l .  

7XT : BROKEBACK ?IOUNTAIK : C.UIP : AFTERNOON : 4 3 

JACK is chopping f i r ewood .  

AGUIRRE cones  r i d i n g  up. 

Fixes  JACK w i t h  a  bold stare. 

JOE AGUIRRE 
T w i s t ,  your  u n c l e  H a r o l d ' s  i n  t h e  
h o s p i t a l  w i t h  pneumonia. Dctcs d o n ' t  
e x p e c t  h e ' l l  make it. 



They b o t h  sc ramble  i n s i d e  t h e  t e n t ,  p u l l  t h e  f l a p ,  b u t  t h e  
w i n d  whips it back open. The t e n t  i s  poppin; so h a r d  ncw i t  
seems a s  i f  it might  blow away. 

( l o o k i n g  o u t )  
 the^ s h e e p ' l l  d r i f t  i f  I d o n ' t  g e t  hack  
t h e r e  t o n i g h t .  

( pause  ) 
S o c r  ma s e n t  m e  t o  t e l l  you.  So h e r e  : 

LACK 
a a d  news. A i n ' t  much 1 c a n  do  about it 
up h e r e ,  I g . less .  

JOE AGCIRRE 
( h a r d  :oak) 

A i n ' t  much you =an d o  rlom t h e r e  n e i = h e r .  
Not ~ n l e s s  you can  c u r e  pneumoaia. 

Glares a t  JACK. Xaises b i n o c u l a r s ,  l o o k s  i n  t h e  d i r e c t i o n  o f  
t h e  meadow, t o x a r d s  E X J I S .  Lowers t h e  b x o c u l a r s  and s h o o t s  
a n o t h e r  s t e r n  l o o k  a t  J A C K .  

T u r n s ,  r i d e s  o f f .  

4 9  EXT: BROKEBACX 13OUNfhIN: CMP: NIGHT: 1 9 

The wind i s  p i c k i n g  up. 

ElWIS and JACK are g a t h e r i n g  d i s h e s ,  b l a n k e t s ,  t r y i n g  t o  Grab 
t h e i r  g e a r  b e f o r e  it 3lows away. 

The s i d e s  of t h e  t e n t  beg in  t o  b c c k  and  p i t c h .  

Then h a i l s t o n e s  beg in  t o  pepper  d o m .  

JACK 
s h i t  ! 

JACK 
(above  t h e  wind) 

Y o u ' l l  g e t  p i t c h e d  o f f  y o u r  mount i n  a 
s t o r m  l i k e  t h i s ,  wish you h a d n ' t  t r i e d  
it. Noth in '  you c a n  b o  now. 

50 EXT: BROKZBACK MOUNTAIN: DAY: 5 0 

A g r im,  g r e y  morning. 

ENf i IS  and JACK, both  mounted, t h e  b l u e  h s e l e r s  a t  attention. 
Glu!n, l o c k i n g  a t  a huge mass of m i l l i n g  sheep .  

t CONTINUED) 



TkTkenty y a r d s  away, TWO CHILEAN SHEEPHERDERS are l o o k i n g  ?us: 
as glum a t  t h e  huge mixed h e r d ,  g e s t u r i n g  w i l d l y .  

EI?NIS 
W h a t ' r e  ws gonna do? 

2 X K  w a n t s  t o  impress EIWIS. 

JACK 
I can  h a n d l e  t h i s .  

JACK,  p u f f e d  up l i k e  a ban ty  rooster, r i d e s  t o  t h e  CHILEAN 
SHEEPHE-WERS. ENNIS s i t s  on C i g a r  B u t t  and c u r s e s  u n d e r  h i s  
b r e a t h .  

JACK ( c o n t ' d )  
( b l u f f i n g  t h e  C h i i e a n s )  

Hey t h e r e !  You boys g o t  y o u r  he rd  a l l  
mixed i n  w i t h  o u r s .  My b o s s ' s  gonna chew 
my ass, and you g o t  sme f u c k i n '  
e x p l a i n i n '  t o  do! 

CHILEAN SHEEPHERDER 
LCual es s u  prolema? iCmea d i c e ?  

JACK 
( s u r p r i s e d )  

E n g l i s h  ... d o n ' t  one  a you t a l k  E n q l i s h ?  

CHILEAN SHEEPHERDER 
iQue - ?  

The CHILZMJS l o o k  puzzled:  n e i t h e r  s p e a k s  E n g l i s h .  

JACK i s  embarrassed,  r e a l i z e s  h i s  s c e n e  of  b r a v a d o  h a s  f z i l e d  
comple te ly .  

JACK 
( y e l l s  back t o  ENNIS) 

You speak  Spanish?  

ENNIS 
( s h a k e s  h i s  head--looks a t  t h e  
mess of s h e e p )  

... s o n o f a b i t c h . .  .. 
JACK 

( t o  t h e  CHILEANS) 
T e l l  you what, me and my p a r t n e r  h e r e ,  
we're gonna go c u t  o u t  o u r  sheep .  Tha t  
okay w i t h  you? 



The CHrLETjj SIIZEPEERD~RS l o o k  a =  JACK,  =hen e a c 3  o r h e r ,  
c o n f x e d  . 
EXT : BROKEB.41I: 1.iOUBTAIN: DAY: 5 1 

Windy, g r i t t y ,  z loudy L e a t h e r .  

ENNIS, JACK, t% b l u e  h e e l e r s  and t h e  Th'O CEILEANS work i n  a 
c o n f u s i o n  of  s h e e p  and d u s t ,  t a i n g  t o  s e p a r a t e  t h e  two  h e r d s  
t h a t  have mixed. 

JACK 
( h c l 5 s  a sheep ,  tries t o  l o o k  
a t  i ts  p a m t  a r a n d ,  which i s  
f a m t  a t  b e s t )  

C h r i s t ,  h a l f  t h e  gcddamn p a i n t  b r a n c s  a r e  
were o f f  . 

ENNIS 
( t r y i n g  t o  edge  a p i t i f u l  
l i t t l e  grcup  of s h e e p  o u t  of  
t h e  main h e r d )  

W e  g o t t a  t r y ,  a t  l e a s t  we c a n  g e t  t h e  
c c u n t  r i g k t  f o r  A g u i r r e .  

JACK 
Fuck Acu i r re .  

ENNIS 
( f r u s t r a t e d ,  making a p o i n t )  

Fuck .4:uirre? What i f  we need a work f o r  
him a g a i n ?  W e  g o t  a s t i c k  t h i s  o u t .  

JACK d a e s n ' t  respond.  Leans dam, examines t h e  p a i n t  b rand  
a g a i n .  

ENNIS resumes t h e  w a r y  t a s k  of  s e p a r a t i n g  o u t  t h e  rest o f  
t 5 e i r  he rd .  

EXT: BROKEBACK HOUNTAIW: DAY: 

JACK and ENNIS'S herd  of s h e e p ,  r e c o n s t i t u t e d  a s  b e s t  t h e y  
c a n ,  move a l o n g  t h e  h igh  treeless s l o p e  of  Brckeback 
Mountain, k e p t  i n  o r d e r  and i n  motion by t h e  dogs .  

JACK, i n  a b e t t e r  mood now, i s  doorfling on h i s  ha rmonica  
T r i e s  t c  p l a y  Hank Gi i l l i ams ' s  "RAW-LIGA." 

EIilUC: 
( t o l e r a n t ,  smiles) 

Y o u ' l l  run  zhe s h e e p  o f f  a g a i n  i f  you 
d o n ' t  q u i e t  down. 

(CONTINUED) 

- - 



COKTINUZD:  

JACK :keeps p l a y i n g .  

EX??: BROKEBACK MOUNTAIN: DAY: 

EXXIS c r a w l s  o u t  o f  t h e  pup t e n t ,  s h i v e r i n g .  

A f o o t  o f  snow c o v e r s  an e x t r a o r d i n a r i l y  b e a u t i f u l  p l a i n .  

But t h e  sun  is up, gleams b r i l l i z n t l y  o f f  t h e  snow, which i s  
a l r e a d y  beg inn ing  t o  melt. 

EXT: BROKEBACK MOUNTAIN: MhIN CAMP: DAY: 5 1  

ENtZlS l o p e s  i n t o  camp on C i g a r  Bur t .  T h e r e  are o n l y  a  feb' 
p a t c h e s  of  snow l e f t  h e r e  and t h e r e .  

JACK i s  b u s i l y  pack ing  g e a r .  

J A C K  
A g u i r r e  showed up a g a i n .  Says  n?y u n c l e  
d i d n ' t  d i e  a f t e r  a l l .  

( p a u s e )  
Says  b r i a g  ' e m  down. 

ENXIS 
( n o t  s u r e  h e ' s  heard  r i g h t )  

Br ing ' e m  down? 

JACK 
Says t h e r e ' s  a n o t h e r  s t o r m  c o m i n g ,  movin '  
i n  from t h e  P a c i f i c .  

( p a u s e )  
Worse t h a n  t h i s  one .  

ENNIS 
Khy, i t ' s  t h l  middle  of August.  T h a t  
snov  b a r e l y  s t u c k  a n  hour.  

JACK 
( g r i m )  

He's t h e  boss ,  Ennis .  I a i n ' t .  

EIllIIS d ismounts .  

ZXT: BROKEEACK MOUNl'AIlJ : CMP : h1ORNING: 

7 h e i r  :ent i s  s t r u c k ,  camp g e a r  p i l e d  h i g h ,  

PNNIS and  JACK,  b o o t s  o f f ,  p a n t s  on and s h i r t s  u n b u t t o n e d ,  
a r e  w r e s t l i n g ,  t w o  hoys a t  hor sep lay .  ENNIS is o n l y  h a l f  - 
p l a y i n g ,  t e n s e .  JACK i s  t r y l n g  t o  l i g h t e n  h i s  mood. 



ENNIS s l i p s ,  t r y i n g  t o  a v o i d  a h o l d ,  a n d  2AZf a c c i d e z t a l l y  
k n e e s  him i n  t h e  n o s e .  B l o s d  p s u r s ,  g e c t i n ;  on b s r h  cf then.  
E1.NIS jumps t o  h i s  f e e t .  2-4CIi i m m e d i z t e l y  g e r s  u c ,  t r i e s  -0 
s t a n c h  t h e  b l o o d  coming  frcm ENNIS'S n o s e  h - i t h  h i s  own s h i r t  
s l f e v e ,  and  ENNIS c o l d - c o c k s  him i n  t h e  jaw, c a u s i n g  J A C K  tc 
s t a g g e r  b a c k  and  f a l l  o n  h i s  ass. 

JACK l o o k s  u p  st ENNIS, r u b b i n ?  h i s  j a w ,  too s t u n n e d  t o  say 
a n y t h i n g .  

ENNIS l o o k s  down a t  him, w i p i n ?  h i s  b l o o d y  case on h i s  den i i r  
s l e e v e ,  f u r i o u s  and  d e s p a i r i n g  a l l  a t  o n c e ,  more e m o t i o n  
s z i r r i n g  i n  him t h a n  h e  knows x h a t  t o  d o  w i t h .  

T u r n s ,  p i c k s  u p  h i s  s a d d l e .  

p y m .  . . BROXEBACK I?GUNTAIN: PLAINS : GAY: 5 6  - 
They t r a i n  t h e  s h e e p  down t h e  13ng s l o p e ,  t o w a r d  t h e  trees 
and t h e  u a i t i n g  t r u c k s .  

EtINIS f e e l s  l i k e  h e ' s  i n  a s lo r+mot ion ,  b u t  h e a d l o n g ,  
i r r e v e r s i b l e  f a l l .  

The b o y s  ride t o g e t h e r ,  s i d e  by s i d e ,  e a c h  toe s w o l l e n  o i t h  
f e e & i n ~  ro s p e a k .  

EXT: SIGXXL, WYCMING: SAEEP PZNS : DAY: 57 

JCE AGCIRRE, s t e r n  and  n o t  p l e a s e d ,  w a l i s  amid t h e  m i l l i n g  
s h e o p ,  l o o k i n g  t h e m  o v e r .  

Tbo boys wa tch  f rom t h e  f e n c e .  

J O E  A G U I R W  
(comes o v e r )  

S o w  a. t h e s e  n e v e r  wen t  u p  t h e r e  w i t h  
y w .  

( p a u s e ,  h a r d  l o o k )  
The c o u n t  a i n ' t  wha t  I ' d  hoped  f o r ,  
n e i t h e r .  You r a n c h  s t i f f s  a i n ' t  n e v e r  22 
good.. . . 

T i e  k c y s  s h i f t  u n c o m f o r t a b l y .  No r e s p o n s e .  

EX?: SIG?I.U, WYOMING: STREET: DAY: 5 8 

ReLentLess  wind,  h a r d  and c o l d ,  snow f l u r r i e s .  

ENNIS a n d  ZhCK s t a n d  awkwardly by JACK'S o l d  g r e e n  p i c k u p .  
S A C K  h a s  t h e  d o o r  o p e n ,  o n e  f o o t  e n  t h e  r u n n i n g  board. B ig  
b r c i s e  coming up on h i s  ; a v  f rom where  E N N I S  punched  him. 

(CONTINUED) 



ENXIS, d i s t r a c t e d ,  r i i les  through a p e p e r  sacK w ~ t h  h i 5  
c l o t h e s .  

( t o  h i m s e l f )  ... c a n ' t  b e l i a v e  I l e f t  my damn s h i r t  up 
t h e r e . .  . . 

A beat. A d u s t  pPme rises and h a z e s  t h e  a i r  w i t h  f i n e  g r i t .  

JACK 
( s q u i n t s  t 

You qonna do t h i s  a g a i n  n e x t  summer? 

ENMIS 
( s t o p s  l o o k i n g  t h r o u g h  t h e  b a g )  

Maybe no t .  
( p a u s e )  

L i k e  I sa ic l ,  Alma and m s ' s  g e t t i n '  
m a r r i e d  i n  December. Be  t r y i n '  t o  g e t  
scmetb-in '  on a ranch.  

( p a u s e )  
YOU? 

JACK 
I might  come back,  i f  n o t h i n '  better 
ccmes a l o n g .  Thought some a b o u t  g o i n g  
back  up t o  my d a d d y ' s  p l a c e ,  g i v e  him a 
hand o v e r  t h e  w i n t e r ,  t h e n  maybe head o u t  
f o r  Texas i n  t h e  s p r i n g .  

( tries f o r  a weak s m i l e )  
12 t h e  d r a f t  d o n ' t  g e t  me. 

The wind tumbles  a n  empty f e e d  bag d0c.n t h e  street ~ n t i l  it 
f e t c h e s  up under  J A C K ' S  t r u c k .  

EIiKIS 
sel l ,  see you around,  I guess .  

JACK 
R i g h t .  

They s h a k e  hands ,  h i t  e a c h  o t h e r  o n  t h e  s h o u l d e r .  

J k C S  g e t s  i n  h i s  p ickup,  a d j u s t s  t h e  r e a r v i e w  mirror. 

Drives  away. 

EtWIS p u t s  h i s  hands i n  h i s  pockezs ,  wa tches  him go. S t a n d s  
t h e r e  i n  t h e  wind; it has  begun t o  s p i t  snow. J A C K ' S  p i c k u p  
i s  soon o u t  of sigh:. 

[CONTINUED) 



H e  s t a r t s  a c r o s s  t h e  street zmsard a bar, b-t ; u s t  b e f o r e  h e  
g e t s  t o  t h e  d o o r ,  J X K ' S  l e a v i n g  p r c v e s  t o o  much :  h e  feels 
l i k e  someone ' s  p u l l i n g  h i s  g u t s  o u t ,  hand o v e r  hand, a y a r d  
a t  a  t i m e .  

H e  s t u m b l e s  ir:to an a l l e y ,  d r o p s  t o  h i s  knees  i n  t h e  i i n i r l i n g  
new snow. Kneels  t h e r e ,  s i l e n t ,  as p a i n ,  l o n g i n g ,  l o n e L i n e s s  
overpower him, emot ions  s t r o n g e r  t h a n  h e ' s  ever f e l t  f c r  
a n o t h e r  p e r s o n  consume him: h e  f e e l s  as bad and  confused  as 
h e  e v e r  has  i n  h i s  l i f e .  Pcnches  t h e  w a l l ,  b loodyin;  b o t h  
h i s  k n u c k l e s ,  h i s  e y e s  f i l l  w i t h  a n g r y ,  s t i n g i n g  t e a r s .  

A C O h 5 3 Y  p a s s e s  t h e  a l l e y .  P a u s e s ,  l o o k s  a t  E N N I S .  

E R I i I S  Glares a t  him. 

E N N I S  
( growls  ) 

what t h e  f u c k  you l o o k i n '  a t ?  

The COivXOY moves on. 

59 I N T :  i?YO?~IE?G: CHURCH: DAY: 59 

E N N I S  and ALm--small woman, r e t t y ,  sweet- lookin,- ,  yoring, 
b i g  h a i r - - a t  t h e  a l t a r i n  a  l i t t l e  p i n e  box o f  a  c h u r c h .  

A FEW COI%%OYS, E N N I S ' S  RAN-B3NED S I S T E R  and BROTHER, A L Y L ~ ~ S  
LITTLE PARENTS and LITTLE GRFLYDMOTHER. 

E I W I S  i n  2 nek! L s v i ' s  j a c k e t  and  a  bolo t ie ,  n e r v o u s l y  
a d j u s t s  h i s  c o l l a r .  

a t l l A  i n  a  J . C .  Penney ' s wedding d r e s s ,  happy. 

6 0  EXT: FIYONING: HIGHWAY: WINTER: DAY: 1 9 6 4 :  6 0 

E U I i I S  and ALP% are i r ,  E N I J I S ' S  t r u c k ,  s p i n n i n g  d o n c t s  i n  a  
p a r k i n g  l o t .  The t r u c k  is s l i d i n g  t h i s  way and t h a t  on t h e  
i c y  snow. kL5k s ~ u e a l s  i n  d e l i g h t ;  E N N I S  whoops it up.  

E : J N I S ' S  t r u c k  s k i d s  i n t o  a snowbank. H e  and .%EL9 sit  i n  =he  
f r o n t  s e a t  laug!licg. The t i n n y  r a d i o  p l a y s  Roger Mil ler ' s  
" 3 X I G  1.12. " 

E N N I S  
I'm gonna have t o  g e t  c u t  and push. YOU 
s c o o t  o v e r  and gas  it when I s a y .  

.4Lf(L4 
How ' b o u t  you s t a y  r i g h t  t h e r e ,  and I 
s c o o t  o v e r  on your  l a p .  



A;?'% s l i d e s  o v e r  o n t o  E N N I S ' S  l a p ,  h e r  l e g s  across r h e  s e a t  

They k i s s .  

61 EXT: ;,TONING: HIGHiiTP-Y: SPRXI;: DAY: t 1 

EIWIS, i n  a  dozer-cap,  s h o v e l s  a s p h a l t  b e h i n d  a n  a s p h a l t  
dumper. Sweat blooms from h i s  T - s h i r t  c o l l a r .  S a g e b r ~ s h  
t a l l  a l o n g  t h e  highway, swayinq i n  t h e  ho: wind. 

ENlJI.5 ' 5 co-worker, TIl.S!Y, a  f  s t ,  b e s p e c t a c l e d ,  a n n o y i n g l y  
l o ~ u a c i o u s  middle-aged man w i t h  a  bad c a s e  o f  p l u m b e r ' s  b u t t ,  
works a l o n g s i d e  h i a .  

T a l k s  i n c e s s a n t l y  

r II'DSf 
MY o l d  l a d y ' s  t r y i n '  =c g e t  m e  t o  q u i t  
t h i s  job ,  s a y s  I ' m  g e z t i n '  too o l d  a  be 
d c i n '  t h i s .  

( s e l f - d e p r e c a t i n g )  
i t o l d  h e r  s t r o n g  backs  and weak micds  
r u n  i n  my f a m i l y .  2 i d n ' t  t h i n k  t h a t  was 
too funny . 

( l a u z h s )  
I t o l d  h e r  ke fps  m e  f i t .  For  h u n t i n ' ,  
anyways. . . 

ENNIS s h o v e l s .  

TIFWY ( c o n t  ' d )  ... 4 7  d i f f e r e n t  s p e c i e s  i n  Wyomin* a l o n e .  
Was t e l l i n '  P a t ,  ' n o  1 a i n ' t  gonna e a t  
t h e m ,  no way, mushrooms is p o i s o n , '  b u t  
h e  k e p t  a t  m e . . . .  

ROAC BOOS approaches .  

TII4I.IY s h u t s  up. 

ROPD 23055 
P i c k  it up,  boys. 

( t o  T inny)  
Del H a r  c a n ' t  work a s h o v e l  and l i s t e n  t o  
yocr  c a m  yammerin ' ,  coo. 

TIIWY s h u t s  up. 

ENNIS,  impass ive ,  s p i t s ,  wipes  t h e  swea t  from h i s  brow. 

Conzinues t o  s h o v e l .  



6 2  EXT: RIITZRTON, I.;?'3I.!IIJG: DRIVE-IN: MIGHT: 6 2  

WE SEE SNNIS and  ALIG a t  :he d r i v e - i n .  E a t i n g  p a p c c r n .  

P a u l  IJSkman i r!  "HEi)" is o n  t h e  r . o v i e  s c r e e n .  

ALMA h a s  h e r  head  c n  ENIJIS'S s h o u l d e r .  EWJIS h a s  h i s  arm 
a r o u n d  h e r .  

S h e  c u d d l e s  i n  closer. H e  k i s s e s  h e r .  

63  EXT: SIGNW;, SYOPlINC-: EAP.LY SUI.U.IER: DAY: 6 3 

J A C K  d r i v e s  t h r c u g h  tos.n i n  h i s  t r u c k ,  w h i c h  rattles a r d  
spc t te rs  l w ~ d e r  t h a n  e v e r .  Drums h i s  f i c g e r s  o n  t h e  s t e e r l r g  
w h e e l  i n  t i m e  ;o TADEI) LOVE" by ~ o b  W i l l s  a n d  h i s  T e x a s  
P l a y b o y s ,  w h l c h  b l a r e s  f r o n  h l s  f u z z y  radio.  

Eyes t h e  s i d e w a l k s  a n d  d i l a p i d a i e d  s t o r e f r o n t s ,  a s  if 13oking 
f o r  someone:  ENNIS. K o t h i n g ,  j u s t  a SKII~IC KID o n  a b i k e  
b e i n g  b l o i m  a r o u n d  b y  t h e  w i n d ,  a n d  TWO OLD IirillEN p u l l i n g  
t h e i r  g r o c e r y  carzs. 

JACK p a r k s  i n  t h e  d i r t  l o t  o f  t h e  EKfit-l AND RANCH EKPLCYI.C'?JT 
' IMILER,  d u s t  and  f i n e  g r a v e l  p e l t i c g  h i s  t r u c k ' s  w i n d w s  
l i k e  h a i l .  

I Stares a t  t h e  d o o r  o f  t h e  t ra i le r  f r o r .  i n s i d e  h i s  t r u c k .  

Z x i t s  = h e  t r u c k ,  s t r e t c h e s .  The  wind  alnost b l o w s  h i s  h a t  
cff, b u t  h e  c a t c h e s  it. 

I i6a lks  t o  t h e  t ra i ler ,  h ~ l d i n g  h i s  h a t  o n  h i s  h e a d ,  S q u i n t i n g .  

I 54 IMT: TRAILER HOUSE: SIGNAL, FYOI!ING: DAY: 54  

Ji)E P.GUIFPJ3, s i t s  v i t3  h i s  f e e t  o n  h i s  d e s k ,  f l i p p i n g  t h r o u g h  
a n e w s p a p e r ,  chewing  o n  a  t o o t h p i c k .  A c i g a r e t t e  s m o l d e r s  2n  
t h e  a s h t r a y .  

J X K  e n t e r s  t h e  t railer,  t h e  d o o r  s l a m s  3eh i r .d  h i m .  

P . 3 J I S m  l o o k s  u p ,  disgusted a n d  a n n o y e d .  

ZOE AGUIIiRE 
( c c n t l n u e s  r e a d i n g  t h e  
n e w s p a p e r )  

%el l ,  l c o k  w h a t  t h e  w m d  ~ l e w  I n .  

JACK 
Howdy, MI. A g u r r r e .  

( u n c o m f o r t a b l e  b e a t )  
(MORE ) 

(CONTIIIUEC) 



CXJTThWSQ: 
wonder in ,  i f  you was n e e d i n '  any h e l p  
t h i s  s u r m r ?  

ZGE A G U I W  
W a s t i n '  your  t i re  h e r e  

J A C K  
You a i n ' t  g o t  n o t h i n ' ?  

AGUIRRE d o e s n ' t  l o o k  up. 

J A C K  ( c o n t ' d )  
( c n n t ' d )  

Noth in '  up on "rokeback? 

JOE AGUIRRE 
( l o o k s  c p  from t h e  p a p e r )  

I a i n ' t  go= no work f o r  you. 

AGUIIiFE stares c o o l l y  a t  JACR. No nonsense .  

An a w b ~ a r d  moment: JACK f i n g e r s  t h e  b r im o f  t h e  h a t  i n  h i s  
hand, l o o k s  as i f  he wsn t s  t o  s a y  something more. S t a r t s  f o r  
t h e  door .  Pauses ,  t u r n s  back t o  RGEIXFE. 

JF-C K 
Ennis  D e l  Has a i n ' t  been i n ,  h a s  he? 

AGUIRRE g l a r e s  a t  him even h a r d e r .  The v i n d  h i t s  t h e  - , r a i l e r  
l i k e  a l o a d  of  d i r t  coming o f f  a dump t r u c k ,  eases, d i e s ,  
l e a v e s  a temporary  silence. 

J O E  AGUIRRE 
You boys s u r e  found a way t o  make t h e  
time p a s s  up  =here .  

JACR g i v e s  him a l o o k ,  t h e n  sees t h e  b i g  b i n o c u l a r s  hang ing  
on 3 n a i l  on t h e  w a l l  behind AGUIRRE's head. 

J O E  AGUIRRE ( c o n t ' d )  
T w i s t ,  you guys w a s n ' t  g e t r i n '  p a i d  t o  
l e a v e  t h e  dogs b a b y - s i t  t h e  s h e e p  w h i l e  
you s r e m e d  t h e  rose. 

(pause-- looks  h a r d  a t  J A C R )  
G e t  t h e  h e l l  out of rcy r ra i ler .  

EXT: SIGNAL, hYOI.IING: TRRILER: DAY: 

JACK s t e p s  o u t  of  t h e  t r a i l e r .  The door  slams s h u t  b e h i n d  
him. 

J A C K  l c o k s  o u t  o v e r  t h e  ha r sh  l a n d s c a p e ,  t h e  wind b l o w i n g  
r i g h t  th rough  him. 



Gers i n  h i s  t r u c k .  

S i r s  t h e r e  f o r  3 moment, t a k i n g  i n  t h e  last scene. 

7 Y T .  -..-. DEL tfiAE RWCH YOUICE: DAY: 1366: 6 6 

Shor  of a  l i t r l e  l i n e  c a b i n  o c  a v a s t ,  h i g h  p l a i n s  r a n c h .  
The l i t t l e  house i s  SO a l o n e  it Looks as i f  it s i z s  i: t h e  
edge  of  t h e  world.  Kindy, b i t t e r  c o l d .  

.ALI4A, a  t o d d l e r  g i r l  on h e r  h i p ,  w a i t s  a t  t h e  screen door .  
S e e s  ENNIS'S p ickup ,  p u l l i n g  a h c r s e  t r a i l e r ,  a p p r o a z h - - i t  i s  
a d o t  on a l o n g ,  l o n g  road.  

UlG. l o o k s  l o n e l y ,  p r e t t y ,  though dowdily d r e s s e d .  

IN.?: BE>RCCI.l: DEL IkL4R RAldCB HSUSE: NIGHT: 67 

ENIiIS i s  s i t t i n g  on t h e  bed,  u n b u t t o n i n g  h i s  s h i r t .  A 
s c a t t e r  of chear, t o y s  on  t h e  f l o o r .  From t h e  n e x t  mom, WE 
HEAR t h e  baby cocgh and wheeze. F l i c k e r  of  a TS7 f r c m  t h e  
c o r n e r  of  t h e  room. 

Il7T: CHILDPZN'S BEC4001~1: DEL ILnR R4NCE 3OUSE: NIGH?: 6 8 

Eh1qIS walks  o v e r  t o  t h e  b a s s i n e t  where baby F.?ANCINE i s  
wheezicg  and couqhinq.  

He p i c k s  ~p FRNKINE and c r a d l e s  h e r .  

l'wo-year-3id ALMA J?.. g e t s  o u t  o f  h e r  l i t t l e  bed a n d  t o d d l e s  
o v e r  t o  h e r  caddy, h ~ q s  h i s  l e g  as he  r o c k s  FitnNCIIJE. 

ENNIS 
( t 3  ALMA JR. ,  p a t t i n g  h e r  h a i r )  

You G e t  back i~ bed now, d a r l i c ' .  

A L ! a  JR. *minds h e r  daddy. WaddLes back t o  h s r  bed a n d  cr i lwls  
c n d e r  t h e  c o v e r s .  

E N X I S  p u t s  FR?.NCIlU'E, who has  s topped  c o u g h ~ ~ g ,  b a c k  irltc h e r  
b a s s i n e z  and walks o v e r  t o  ~ L 1 . a  J R .  

3NNIS ( c o n t ' d )  
You be a  good gir: f o r  your  maaa 
tomorrow, and I ' l l  take you i n t o  town 
t h i s  weekend acd g e t  you a ice c r e a x .  

E N t J I S  k i s s e s  h e r  fo rehead  and walks  back t o  his bedroom. 



6 9  INT: BEDROON: DEL FlaB W C H  HOUSE: NIGHT: 5 9 

ALhLaPI, c u t e  and a: h e r  n ~ s t  s e d u c t i v e ,  comes and s i ts  t.1 
I'NKIS, c r z p s  h e r  s:ilnny a m s  around h m .  

mL4 
Girls a l r i g h t ?  

ENti I S  
r nods ) 

r?rir.cir.e s t o ~ p e d  h e r  c o u g h i n ' .  I t o l d  
Alma J r .  we'd go  i n t o  town t h i s  weekend. 

mLa 
E n c i s ,  c a n ' t  we move t o  tohn?  

(pause - - s tud ies  him) 
I ' m  t i r e d  of  t h e s e  lonesome ole r a n c h e s .  
1 ' m  scairt f o r  t h e  baby. S c a i r t  t o  be 
t h i s  f a r  f r o %  t h e  c l i n i c .  What i f  s h e  
has  one  a  them bad a s t h n a  s p e l l s ?  

ENNIS 
( s l i p p i n g  h i s  hand up h e r  
blame s l e e v e )  

I yess.  

ALI.IA 
Sou c o u l d  work t h e  r o a d  crew a g a i n .  

EIJNIS 
we ' l l  have ro t a l k  ' b o u t  = h a t .  

MJL4 
T h e r e ' s  a l i t t l e  apar tmen t  f o r  r e n t  i n  
R ive r ton .  I t ' s  o v e r  t h e  l aundrymat ,  so 
i t ' s  probab ly  cheap.  I b e t  1 c o u l d  f i x  
it up r e a l  nice. A l m a  J r . ' s  two now, s3e 
needs t o  be i n  rown, close t o  o t h e r  k i d s .  

ENNIS t o u c h e s  h e r  b r e a s t ,  t h e n  moves h i s  hand downward. 

ENNIS 
I g a t  r.3 o b j e c t i o n ,  l o n g  a s  i z ' s  cheap  
and I d o n ' t  hafts do t h e  l a u n d r y .  

Hucp h i m  ha rd ,  a s  s h e  becomes e x c i t e d .  Begins t o  s q u i r m  
a g a i n s t  h i s  hand. 

T h s y  k i s s .  

T k n  ENNLS r o l i s  h e r  ova r .  

I CONTINUED) 



iier b a c k s i d e  i s  f a c i n g  5m. 

D o e s  q u i c k l y  t o  h e r  w h a t  he  h a s  done  w i t h  JACK. 

i?E SEE h e r  f a c e :  s h e  h a t e s  c h i s ,  b u t  d o e s n ' t  p r o t e s t .  

EXT: Sf4ALL TOiilg ARENA: SUIMER NIGHT: 7 3 

A COViBOY comes f l y i n 9  o f f  a  Brahma b311 

Only  :<hen h e  h i t s  t h e  g r s u n d  d o  we r ea l i ze  i t ' s  JACK. 

H i t s  h a r d ,  t u r n s  h i s  a n k l e .  

The  b u l l ,  a n g r y ,  s l c b k r i n g ,  i s  r i g h t  or; t o p  o f  him. 

JACK r o l l s ,  c a n ' t  g e t  u p - t h e n  t h e  RODEO CLOWN comes j c m ~ i n g  
i n  a t  t h e  last  s e c o n d ,  d i s t r a c t s  t h e  b u l l ,  leads h i m  s + f e l y  
p a s t  JACK. 

The  b u l l  n e a r l y  t r a m p l e s  t h e  R3DEO CLOh?N. 

IT: K X R :  SUDII4ER NICET (LATER) : 7 1 

The  RODEO CLOWN, a n  a p p e a l i n g  ycung  n a n  w i t h  s o x e t 5 i n g  o f  t h e  
c o l l e y e  a t h l e t e  a b o u t  him, h a s  wiped  o f f  xost o f  h i s  c l a m  
make-up. Has j u s t  o r d e r e d  a beer. 

JACK,  across t h e  b a r ,  b a ~ t e r e d ,  b e d r a g g l e d - - w a t c h e s  him.  

A s  t h e  EARTENDER i s  abou-, t o  b r i n g  t h e  CLOWN h i s  beer, JACK 
l i m p s  3 v e r  and  hands  t h e  BARTENDER some b i l l s .  

BP.RT2NDZR and  CLOWN l o o k  s u r p r i s e d .  

BARTEN3ER 
w h a t ' s  t h i s  f o r ?  

JACK 
L i k e  t o  buy J imbo  a b e e r ,  t h a t ' s  w h a t .  
B e s t  r o d e o  clown I e v e r  worked wizh .  

( t o  t h e  b a r t e n d e r )  
Was a b o u t  t o  g e t  my o i l  c h e c k e d  w i t h  a 
h o r n  d i p s t i c k .  Would have ,  h a d n ' t  been 
f o r  J imbo.  

BARTENDER 
Is t h a t  r i g b t ?  Okay, t h e n . .  . 



JIMBS 
( f i r m l y ,  b e f o r e  t h e  money 
changes  hands ) 

No t h m k s ,  cowboy. I f  I was t o  let  e v e r  
r o d e o  kand I p u l l e d  a  b 2 l l  o f f  of  buy me 
l i q u o r  I ' d  been a n  a l c o h o l i c  1or.g ago. .  . 

JACK s t a n d s  close t o  h i s  s h o u l d e r .  

There  i s  something,  a  b i t  of  f r i s s o n ,  a v i b e ,  t h a t  g i v e s  t h e  
CLOIW a n  uneasy f e e l i n g  ... a l t h s u g h  h e  remains p e r f e c t l y  
L r i e n d l y  ... t a k e s  h i s  b e e r ,  s t a c d s  up. 

~ I t?ao  ( c o n t  ' d )  
PuLl ing b u l l s  o f f  you buckaroos  is j x s t  
my job .  Save y o u r  money f o r  y o u r  n e x t  
e n t r y  f e e ,  coh'boy. 

JACK 
( awkward ) 

r i l l  r i g h t  then .  . . t hanks  anyday. 

Watches JIMBG walk o v e r ,  s i t  down w i t h  a t a b l e  f u l l  of c a l f -  
r o p e r s ,  a l l  of them wear ing p i g g i n - s t r i n g s  o v e r  t h e i s  
s h o u l d e r s  l i k e  b a n d o l i e r s .  

BARTENDER 
( s e e n  it a l l )  

Ever  t r y  c a l f - r o p i n g ?  

JACK 
D o  I b o k  l i k e  I c o u l d  a f f o r d  a  f u c k i n '  
r o p i n '  h o r s e ?  H e l l  no,  I a i n ' t  n e v e r  
t r i e d  c a l f - r o p i n ' .  

JACK, d e f l a t e d  and embar rassed ,  l o o k s  o v s r  a t  J i i ~ o . . . s i t s  
down a t  t h e  b a r .  Dr inks .  

EXT: RIVERTON PAFX: FOURTH OF JULY: NIGHT: 7 2 

EKNIS, AL.W, AJiI4.4 J R .  and FRAIJCIPIE. XLI.% s p r e a d s  a b l a n k e t  
on t h e  ground,  p r e p a r i n g  t o  se t t le  h e r  f a m i l y  i n  t o  watch t h e  
f i r e w o r k s .  

WE SEE o t h e r  R i v e r t o n  c i t i z e n s  s e t t i n g  up ,  a few a s s o r t e d  
rowdies d r i n k i n g  b e e r ,  f a m i l i e s ,  c o u p l e s  r e l a x i n g  near t h e  
DEL tL9R FMiILY. Other  c h i l d r e n  w i t h  t h e i r  p a r e n t s  p l a y  
nearby.  

ENNIS 
We shcuLd move closer. 



G!.lA 
L e t ' s  d o n ' t ,  F r a n c x e ' l l  get s c a r e d .  

k EiE.RCSING BAh7D Strikes up a  t m n y ,  s l iqht :y  o f f - k e y  
r e n d l t l o n  of  "T9E B X T L E  HYI.!?J OF THE REPUBLIC." 

tl;?.'i JR. c r a w l s  o n t o  h e r  d a d d y ' s  lap.  

ElTNIS 
( s e t t l i n g  h e r  dowc) 

Here we go ,  a a r l i n '  . 

TWO BIKERS approach a n  area j u s t  behind t h e  DEL EAR f a m i l y .  
Around t h e  same a g e  as ENNIS. EIK7R #L has  a few tee - rh  
m i s s i n g .  BIKER 8 2  l i m p s ,  d r a g g i n g  a c l u b - f o o t .  Each carr i fs  
a  ha i f -empty  b o t t l e  of  l i q u o r .  Loud, p r o f a n e ,  a l r e a d y  d runk .  
S i t  t h e m e l v e s  d0vn on t h e  g r a s s  behind EFJNIS and h i s  f a m i l y .  

BIKE2 #l ... t h a t  skanky h i t c h  f u c k s  arouad on me, 
I ' m  gonna s l a p  h e r  good. 

3IKER $2 . . .wouldr . ' t  p u t  up w i t h  t h a t  s h i t  I was 
you. .  . . 

ALMA s h o o t s  ENNIS a nervous l o c k .  

ZNNIS t a k e s  a  deep  b r e a t h  ... t u r n s ,  l o o k s  o v e r  h i s  s h o . ~ l d e r  a t  
t h e  TWO DRUNKS. 

EWNIS 
( n o t  c o n f r o n t a t i o n a l )  

You boys wama keep it down? I g o t  twa 
l i t t l e  q i r l s  h e r e .  

I n d i g n a n t ,  t h e y  g l a r e  a t  ENNIS, as t h e  f i r s t  o f  t h e  f i r e w o r k s  
shccts  i n t o  t h e  s k y ,  exp lod ing  i n  a i r  i n  sync  w i t h  t h e  v e r s e ,  
"...bombs burs t in :  i n  a i r . . . " ,  beg inn ing  t h e  s h w .  

?ILPla 
( g r a b s  ENNIS'S arm) 

L e t ' s  m v e ,  E n n i s .  

ENMIS, t r y i n g  t o  c o n t r o l  h i s  mounting anger ,  g e n t l y  sets ALi.Ln 
JR. o n t o  t h e  b l a n k e t  end s t a n d s  up,  f a c i n g  t h e  oRUI<KS. 

ENNIS 
I d o n ' t  want no t r o u b l e .  You need t o  
s h u t  your  s lop-bucke t  mouths! 



7 -, 
i L .rOI?:II.rdED: ( 2 

s u m  #2 
( s t a n d s ,  t30, f a c e s  EPn:IS) 

You o c g h t a  l i s ten  t o  your  01' l a d y ,  t h e n .  
Move somewheres e l s e .  

s t a n d s  now, FRANCINE on h e r  h i p ,  ALPlA JR .  c1utchi r .g  h e r  
m o t h e r ' s  s k i r t .  QuickZy g a t h e r s  cp t h s  b l a n k e t .  

mLL4 
C ' mon, E m i s .  

21JNIS l o o k s  back  a t  &FA, t h e n  k i c k s  1 I K E R  $1 r i g h t  i n  t h e  
f e c e ,  b loody ing  h i s  nos2 and  knocking h i m  o u t  c o l d .  

P-LPLA and t h e  g i r l s  move away i n  h o r r o r ,  t h e  f i r w d o r k s  and 
mzsic  i n  t h e  background. 

S e v e r a l  o f  t h e  s c r r o u n d i n g  f a m i l i e s  are q u i c k l y  p a c k l n g  up t o  
g e t  away from t h e  k rawl .  

EIWIS 
( t o  t h e  c l u b - f o o t )  

what a b o u t  i t ?  %nna swallow ' b o u t  h a l f  
your  t e e t h ?  

6IKER 8 2  has  h i s  palms r a i s e d  i n  f r o n t  o f  him i n  a 
c c n c i l i e t o r y  ?ose.  

BIKER #2 
( p o l i t e )  

90: t o n i g h t ,  bud ... I ' d  s u r e  r a t h e r  n o t .  

s a c k s  away, d r a g g i n g  h i s  unconscious  f r i e n d  a l o n g  w i t  h him. 

ALMA and THE GIRLS s t a r e  a t  ENNIS, s tunned  acd wide-eyed: 
t h e y  have wi tnessed  a k ind  of  f u r y  i n  h i n  t h a t  t h e y  have  
n e v e r  seen b e f o r e .  

7 3 Z X T :  RODEO ARENA: CHILDRESS, TEXAS: NISHT: 7 3 

I n  t h e  a r e n a  WE SEE a YOUNG tu'31.lAl.l d r e s s e d  i n  t h e  f l a s h i e s t ,  
n s t  c o s t l y  rodeo  f i n e r y ,  t h e  m o s t  s t y l i s h  b a r r e l - r a c i n g  
clot tes,  on a f i n e ,  expens ive  q u z r t e r  h o r s e ,  r u n p i n g  t h e  
b a r r e l s .  

TLps one  ... b u t  it d o e s n ' t  q u i t e  f a l l  ... s h e  roiinds t h e  l a s t  
b a r r e l  and whipping t h e  h c r s e  as i f  s h e ' s  i n  t h e  h o m e s t r e t c h  
a t  t h s  Kentucky Derby, races o u t  o f  t h e  a r e n a  as t h e  
A!WOUlXER s a y s  : 

ANNOUNCER 
Here s h e  comes, l a d i e s  and g e n t l e a e n ,  
look a t  her  f l y  ... H i s s  Lureen P h i l l i p s  

( :IoE ) 
(CONTINUED) 



COIJ.;.Xl?UED: 
f r o n  r i ~ h r  h e r o  i n  C h i l d r e s s ,  ?e:.:ss ... Oh 
boy ... and h e r  t iv.e  i s . . .  

( b e a t  ) ... sixteen and n l n e - t e n t h s  seconds .  L e t ' s  
g i v e  h e r  a b i g  ?and! 

The words are dro:\ned o u t  a s  t h e  crowd g i v e s  LU:XEEF: a  bl? 
hand. 

FX.1: BEtlI?JD ARENA: N I G H T :  CONTINUOUS: 7 4  

J A C K  s i t s  on t h e  t a i l g a t e  of  h i s  o l d  p ickup ,  t a p i n g  h i s  zig!:t 
t a n 2  lor h i s  upcoming b u l i - r i d e .  Hears a p p l a u s e .  

Looks a round .  sees t h e  a u a r t e r  h o r s e  and t h e  YOUNG NOb1AN come 
f l y i n g  o u t  of  t h e  a r e n a ,  everybody s t a n d i n g  r a y  back ,  g i v i n q  
h e r  room. 

j u s t  a s  s h e  passes J ~ C K ,  h e r  h a t  f l i e s  o f f ,  l a n d s  a t  h i s  
f e e t .  

The h o r s e ' s  speed  c a r r i e s  t t e ~  almost t o  t h e  street 

JACK r e a c h e s  down, p i c k s  up t h e  h a t .  

ZUREEN t r o t s  back,  p a t t i n g  t h e  sweaty h o r s e  3n t h e  s h o u l d e r  
t o  zalm him. 

JACK Sands h e r  h a t  back t o  h e r .  S e e s  a c l a s s i c a l l y  p r e z t y  
l a c e ,  though heavy makeup c a u s e s  h e r  t o  appear  r a t h e r  s e v e r e .  

JACK l o o k s  up a t  he r - - fo r  a  moment, s h e  a l l o w s  h e r s e l f  = o  
l o c k  down a t  him--notices h i s  t h i c k ,  d a r k  h a i r ,  h i s  a p p e a l i n g  
f a c e ,  h i s  s t u r d y  body--she t a k e s  h e r  h a t ,  t h e n  p a s s e s  on.  

JACK watches  h e r  r i d e  back t o  t h e  a r e n a .  

Walks back t o  h i s  t r u c k .  

IIIT: RGDEO ARENA: CHILDRESS, TEXAS: NIGHT (LATER): 7 5 

JACK, f l a t t e r e d  t y  t h e  a t t e n t i o n  o f  t h e  rodeo  queen  and 
t r y i n g  LO shcw o f f ,  hangs or.tc a tough ,  s p i n n i n g ,  b u l l ,  
a c t u a l l y  nakes a  f i n e  r i d e .  

Gocd dismount.  Doesn': need t h e  clowri t h i s  time. 

P.tJI.IOUNCER 
Oh boy ... l e t ' s  see what t h e  judges 
say  ... t k a t  s u r e  l eoked  l i k e  t h e  winning 
r i d e  t o  m e . .  . 



., 
E X :  RGDEC. ARENA: CHILDRESS, TEXAS: NIGHT (LP-TER S T I L L ) :  , D  

J A C K  is proudly carrying his bull-riding buckle and h i s  aear 
-3 kis old pickup. 

PHOTOGRaPHEii 
Jack ... Jzck ... we need to get pictures of 

eaves. . . . all you winners before anybody 1- 

E X :  RODEC APENA: CHILDFSSS,  TEXAS: N K H T  (EVEN LATER S T I L L ) : 7 7  

LUREEN, perfectly coiffed, the only female anong a lot of 
raggsd cowboys, happens to stand next to JACK. 

PHQTOGWHER 
S a y  cheese. 

JACK and LUREEli snile. 

Flash goes off. 

LU-REEN 
Mr. Twist, it was real nice of you to 
pick up ny bat. 

( sciles at hin) 

JAC I; 
(yecuinely abashed) 

No b i ~  deal..it just fell off practically 
ir: my lap. 

LUREEN, direcz, smiles again. 

1 B Q  : YIGHT (YET LATER S T I L L )  : i 8  

;UPSEN sits ct a table, GACK at the bar. Every r.ow and then 
he gLances at her. Each time she i s  looking right at h m .  

JACK 
(ZO bartender) 

You know that girl? 

BARTENDER 
I sure do. Lureen Phillips. Her dad 
snlls farm equipment. I mean big farm 
equipment. Hundred thousand dollar 
zraczors, s h i t  like that. 

J.a.Ci.: looks aqain. LUREEIi i s  still looking at him. 

(CONTINUED) 



T k i s  tix=, i m p a z i e n t ,  s h e  gets up and csrres s c r a i g h z  EC birr.. 

LLREEN 
What a r e  you h ~ a i t i n g  f o r ,  cclxhoy ... a 
mat ing  za112 

JACK f l u s h e s .  

She l e a d s  him o n t o  t h e  dance  f l o o r .  The jukebox p l a y s  K i t t y  
Wells ' S " I T  XASN ' T  GOD KHO PADE HONIl'i TONI; ANGELS. " 

Dreary  l i t t l e  apar tmen t .  P e e l i n g  w a l l p a p e r .  Fain: soucd of 
washing machines coming from below. 

, baby F-3.NCiNE on h e r  h i p ,  c o f f e e  c u p  i n  t h e  a t h e r  hane  
Vlatches from a window, a s  2hliIS tries t o  s t a r t  h i s  p ickup .  
I t  coilghs, s p u t t e r s ,  f i n a l l y  c a t c h e s .  'Lm sets t h e  c o f f e e  
c a p  dckm on t h e  windo;\? sill--waves--bet ENNIS d o e s n ' t  see 
h e r ,  and d r i v e s  o f f ,  d u s t  s w i r l i n g  on :he pavement.  

Another  p ickup p u l l s  up ic f r o n t  c f  t h e  house j u s t  a f t e r  
ENNIS l e a v e s .  The tom g r o c e r ,  I4Ol?RGE, a chubby l i t t l n  man 
i n  a g r o c e r ' s  apron and c a p ,  s t e p s  o u t  o f  t h e  t r u c k  and 
c a r r i e s  t h r e e  bags of  g r o c e r i e s  t o  t h e  f r o n t  d o o r .  

A L x i  opens  t h e  door  and g r e e t s  him. 

Though s h y ,  h e ' s  o b v i o u s l y  t h r i l l e d  t o  see h e r .  

MONROE 
( b l u s h e s  ) 

N o r n i n ' ,  Alma. 
(smile) 

Xfiere would you l i k e  'em? 

P.L!.D., though p l e a s e d ,  i s  s c r p r i s e d  by t h i s  g e s t c e  

m . m  
( p o i n t s )  

S e t  ' e m  t h e r e  on t h s  t a b l e .  
i pause)  

I t o l d  you, Monroe, you d o n ' t  go: t o  d o  
t h i s .  

!.?ONROE 
( l o o k s  a d o r i n g l y  a t  ALMA) 

I got 3 l e w  bags  go ing  over  t o  Mrs. 
F r y ' s .  She bustec: h e r  h i p .  Y o u ' r e  r i g l r t  

i MORE I 



ALf#A l i k e s  MO3IiOZ'S good n a t u r e .  S e r s  FR.I~CII;E 30hT 2nd geZS 
h e r  p u r s e  f rom r h e  c o u n t e r .  FIIANCINE i m m e d i a t e l y  t i 7 3 d l e s  0 3  

o l  t h e  rooir.. 

LRa 
S u r e  d o  a p p r e c i a t e  it. what  do I owe you?  

14ONRQE p u l l s  t h e  r e c e i p t  c u t  of h i s  p o c k e t  a n d  l o o k s  a t  it. 

IXFJROE 
' i g h t  d o l l a r s  and  s e v e n t e e n  C e n t s .  

hLI.IE. hanCs a f i v e - d o l l a r  b i l l  t o  MONROE, t h e n  s c r a p e s  t h e  
b o t t o m  o f  h e r  p u r s e  for  change .  She  comes u p  w i t h  a n o t h e r  
t w 3  d 3 l l a r s  i n  c u a r t e r s .  Hands t h e m  t o  MONROZ. 

mY, 
( e r b a r r a s s e d  ) 

I s t i l l  owe you a d o l l a r  a n d  some c h a n g e .  
( l o o k i n g  a r o u n d  t h e  messy 
k i t c h e n )  

I s w e a r ,  I had sone c h a n g e  i n  a cup  
somewheres .  . . . 

KONROE 
Don ' t  you wor ry  a b o u t  it, Alma. 

FLrn 
( b l u s h e s )  

Why ... t h a n k  you ,  n o n r o e .  1'11 h a v e  it 
n e x t  time, t h e n .  

MONROE 
( smiles ) 

Next  t i m e ,  t h e n .  

1*!01iR33 t i p s  h i s  h a t  t o  .U&Lrl, w a l k s  t o  t h e  d o o r  a n d  e x i t s .  

F.LI,La. f c l l o \ < s  him, waves goodbye t h r o u g h  t h e  s c r e e n  door. 

8 0  INT: HCSPITAI.: t.L\TEFUITY WARD: DAY: 8 0 

LUREEN, t r i umi jhan t  bs t  t i r e d ,  h a s  j u s t  d e l i v e r e d  l i t t l e  
BOBBY. 

Her MOTHEX and h e r  FATEER, L.D. PHILLIPS, and  h e r  h u s b a n d  
JACK,  s t anc l  t h e r e  by t h e  bed as t h e  n u r s e  b r i n g s  t h e  IKFAI'T. 



LUREZN ' S MOTHER 
(ecstatic) 

C h ,  r.D ... : can  a l r e a d y  see whc h e  l o c k 5  
i l k € .  

J u s t  as JACK i s  r e a c h i c g  c ~ t  h i s  arms f o r  h i s  s s n - - t h e  n u r s e  
i s  a b o u t  t o  hand l i t t l e  BCBBY t o  him--old L.D. FHILLI?~ makes 
a smooth i n t e r c e p t i o n ,  t a k e s  t h e  baby r i g h t  OUT of  h e r  k a n , ? ~ .  

L.D. PHILLIPS 
I can  see it t o e ,  Wother. H e , l o o k s  
e x a c t l y  l i k e  m e . . . .  

I o n o r e s  JACK comple te ly .  LUREEN g a z e s  a d o r i n g l y  a: h e r  
f a t h e r .  

81 IRT: DEL PRR APX?TNENT: RIVETITON: EVENING: 1967 : 8 1 

E N l i I S  comes i n ,  d u s t y ,  d i r t y .  

TW3 LITTLE GLRLS, one  r c n n i n g ,  one  t o d d l i n g :  U M A  JR., and 
l i t t l e  FRAI.ICII.IE, e a g e r  t o  see t h e i r  daddy.  ALEY, i s  a t  t h e  
s t o v e ,  3as Eade ch icken  f r i e d  s t e a k .  Makes g r a v y .  

&Ira 

( s t i r r i n g )  
Enn i s ,  you know somehody name a J a c k ?  
From Texas? 

E S  a b o u t  t o  p i c k  up FRRNCINE, s t o p s .  

ENNIS 
I n i p h t .  why? 

ALIm 
( g s s t u r e s  toward  t h e  k i t c h e n  
t a b l e )  

You g o t  a pos t , cz~-d .  I t  come Genera: 
D e l i s e r y .  

ENNIS s t e p s  t c  t h e  t a b l e ,  p i c k s  it up. 

YE SEE a raw-baned hand i io ld ing a p o s t c a r d .  i;'E READ IT: 

" F r i e n d  t h i s  let ter  i s  long  o v e r  due. Hope you g e t  i t .  Heard 
you was i n  R ive r ton .  I ' m  coming t h r u  on =he 2 4 t h ,  ~ h o u g h t  
I ' d  s t o p  acd buy you a b e e r .  Drop m e  a  l i n e  i f  yol: c z n ,  s a y  
if your  t h e r e . "  

The hand t r e m b l e s  evel: so s l i g h t l y .  x,t.W, busy w i t h  t h e  
c o o k i n g ,  d s e s n ' t  notice. 



ALm 
is  he somebody you cohrboy'ed w i t h ,  o r  
v h a t  ? 

P u t s  t h e  p o s t c a r d  down, p i c k s  up  FXWCINE. 

ENNIS 
J a c k  r o d e o s ,  m o s t l y .  

t p a u s e )  
W e  was f i s h i n g  b u d d i e s  .... 

H i s  v o i c e  t r a i l s  o f f .  

&t*W JR. clamors f o r  him t o  l o o k  a t  h e r  c o l o r i n g  book. 
F W K I N S  g u r g l e s  and coos .  kL1.iR stirs t h e  g ravy .  

The e f f e c t  o f  t h e  p s t c a r d  g o e s  u n n o t i c e d .  

EXT: RIVERTON: POST OFFICZ: DAY: 8 2 

ENAIS s t a n d s  a t  a c o o n t e r ,  h a s  a b l a n k  p o s t c a r d .  WE S2E AIM 
WR:TE: . . 

J a c k  z w i s t ,  RFD 2 ,  C h i l d r e s s ,  Texas ,  t u r n s  it o v e r ,  w r i t e s  
' P x  b e z , "  s i g n s  it ENNIS PEL Y A i ,  and t h e n  p u t s  h i s  0x2 
a d d r e s s  o n  t h e  c a r d .  

Hands it th rough  a  p o s t a l  s lo t .  

IMT: DEL MAR APARTPIENT: RIVERTON: DAY: S 3  

ENNIS h a s  t a k e n  t h s  day o f f  

P a c e s ,  wear ing  h i s  best s h i r t ,  w h i t e  w i t h  wide b l a c k  s c r i p e s  
Looks i n  t h e  m i r r o r .  

Looks o u t  t h e  window d o w ~  a t  t h e  street, p a l e  w i t h  d u s t .  

The g i r l s  c h a s e  each  o t h e r  t h r o a g h  t h e  l i v i n g  roon .  

ALK4 f a n s  h e r s e l f  w i th  a magazine. 

ALMA 
( h o p e f u l  of a  s o c i a l  
p o s s i b i l i t y )  

Flaybe we cou ld  g e t  a  b a b y - s i t t e r ,  t a k e  
your  f r i e n d  t o  t h e  K n i f e  & f o r k .  I t ' s  
t o o  h o t  t o  cook anyways. 

ENXIS 
J a c k  a i n ' t  t h e  r e s t a u r a n t  t y p e .  - - 

( p a u s e )  
k ' l l  more'n l i k e l y  l u s t  go o u t  and g e t  

( H O W  ) 
( CONTIkXED ) 



CCI?TIWEE : 
drunk .  

( pause  ) 
I f  he shows. 

I T  : DEL f i lkR AP.WfI.ISNT: RIVERKIN : LATE AFTEPBOON : 

S e v e r a l  beer c a n s  o n  t h e  t a b l e .  A s h t r a y  f311.  

T h c n d e r  g rowls  i n  t h e  d i s t a n c e .  

ENNIS n o  l o n g e r  p a c e s ,  s i ts  a t  t h e  t a b l e ,  wonder ing .  

WE HEAP. t h e  sounds  c f  a  p i ckup .  

EINIS jumps up ,  l o o k s  o u t  t h e  window: sees t h e  same o l d  
g r e e n  p i c k u p  s lowing  on t h e  street i n  f r o n t  o f  t h e  
l a u n d r o m a t .  

EXT: 3EL .WR APPRTIIENT: RIVERT3C)N: LATE AFTERNOON: CCNTIWOUS : 65 

The wind i s  p i c k i n g  up. L i p h t n i n ~ ,  t h u n d e r  are  closer now. 

JACK g e t s  o u t  o f  h i s  p icku? ,  s t i f f ,  h i s  bea t -up  3 e s i s t o l  
t i l t e d  back  on h i s  h e a d ,  h o l d s  it s t e a d y  t o  k e e p  it f r o 3  
b lowing  o f f .  

INT: OUTSIDE DEL bLQ? APPRTNENT: LANDISG: RIVERTON: LATE E 6 
AFTERNOON: CONTIliUOUS: 

ENNIS h a s  s t e p p e d  out o f  h i s  a p a r t m e n t ,  closes t h e  d o 5 r  
b e h i n d  h ~ m ,  as he sees JACK t a k i n g  t h e  stairs t w o  a t  2 time. 

S e i z e  e a c h  o t h e r  by t h e  s h o u l d e r s ,  h u g  m i g h t i l y ,  s q u e l ~ i n ?  
t h e  b r e a t h  o u t  of  e a c h  ~ t h e r ,  s a y i n g  s o n o f a b i t c h ,  
s o n o f a b i t c h .  

Then, as e a s i l y  a s  t h e  r i g h t  key t u r n s  t h e  l o c k  t u m b l e r s ,  
t h e i r  mouths c o z e  t c g e t h e r .  

X T :  DEL !GR APS-RTPIENT : RIVERTON: LATE P.FTERNOG11: CONTINV3US : 8 7 

T h e  wind froin t h e  s t o r m  o u t s i d e  blows t h r o u g h  t h e  DEL I G R  
a p a r t m e n t ,  push ing  t h e  f r o n t  d o o r  open: and XMA sees 
El<l?IS'S s t r a i n i n . ?  s h o u l d e r s .  WE DO NOT SEE t h e  k i s s ;  WE O!?LY 
SEE ALIa 'S  PGV, EIWIS'S back ,  h i s  head t i l t e d  s i d e w a y s  and  
downward, b u t  it i s  clear ,what t h e y  a r e  do ing .  

JACK'S h a t  f a i l s  o f f .  

ALMA q u i c k l y  and q u i e t l y  s h u t s  t h e  d o o r .  G i E  SEE .J&,t.LR i n s i d e  
t h e  a p a r t m e n t  now, Sacks  away from t h e  f r o n t  d o o r  a s t e p  o r  
two,  p a l e ,  s t r u g g l i n g ,  t r y i n g  t o  t a k e  i n  what s h e  h a s  j u s t  
w i t n e s s e d .  



88 INT:  OUTSIDE DEL 1 . m  hPART>lENI.: Lf i IDING: RIVEP,TQN: LATE 8 6  
AFTERNWN: COKTIlTGOUS : 

E N N I S  and  JACK have p u l l e d  back from one  a n o t h e r ,  vhen .C1.iA 
s l o w l y  opens  t h e  door again--only a  f e w  i n c h e s  t h i s  t ~ ~ - - 2 n C i  
s t a n d s  i n  t h e  narrow l i g h t ,  l o o k i n g  o u t .  

E N N I S  t u r n s ,  sees AL1.W peek ing  o u t .  JACK p i c k s  up h i s  h a t .  

ENNIZ 
( g l a d  f c r  t h e  dim L i g h t )  

Alma, t h i s  i s  J a c k  Twis t .  J a c k ,  my w i f e ,  
Alma. 

E I W I S ,  h i s  c h e s t  heav inc ,  d o e s  n o t  t u r n  away from ALMA, bu= 
can  s t i l l  s m e l l  Jack--the i n z e n s e l y  f a m i l i a r  o d o r  o f  
c i g a r e t z e s ,  musky sweat, and a f a i n t  swee tness  l i k e  g r a s s ,  
and w i t h  it t h e  r u s h i n g  c o l d  o: t h e  r .ountain.  

EIWIS ( c o n t  ' d )  
(as i f  i t ' s  a  r e a s o n )  

Alma, J a c k  and m e  a i r . ' t  s e e n  each  o t h e r  
i n  f o u r  y e a r s .  

ELLMA, t hough ,  has  s e e n  what s h e  h a s  seen:  m d e r s t a n d s  many 
t h i n g s  now, h a v i ~ g  aged y e a r s  i n  t h e  s p a c e  c f  a  few moments. 

PLI.1.4 
( f l a t )  

S u r e  enough. 

Behind h e r ,  l i g 3 t n i n g  l i g h t s  t h e  window l i k e  a  w h i t e  s h e e t  
waving,  and baby FRANCINE cries. 

JACK 
( tremhles ) 

You g o t  a  k i d ?  

ENNIC 
Two l i t t l e  g i r l s :  Alma Jr., and F r a n c i n e .  

( p a u s e )  
Love them t o  p i e c e s .  

ALI.lAS S mouth t w i t c h e s .  

JACK 
I g o t  a  bcy. E i g k t  months o l d .  T e l l  you 
what,  Z marr ied  3 cute l i t t l e  o l d  Texas 
g i r l  dcwn i n  C h i l e r e s s .  Lareen.  

EN!?IS i s  s a g e r  t o  l e a v e .  



ZNN I S 
Jac i  and m e  i s  s o i n '  o u t  a n 3  g e t  a d r ~ n k .  
Might n o t  g e t  bzck  z o x g h r ,  we g e t  t o  
d r i n k i n  ' and t a i h n  ' . 

ALI4A 
( a s a i n !  

S u r e  enough. 

Takes a d o l l a r  from h e r  p o c k e t .  

J A C K  
P l e a s e d  t o  meet you,  A1n.a. 

WMa 
( i ~  h e r  m i s e r y  v o i c e )  

Ennis . .  . 
ENNIS 

( a l r e a . t p  head ing  dcwn t h e  
stairs ) 

A h a ,  you want smokes t h e r e ' s  some i n  t h e  
p o c k e t  e my b l u e  s h i r t  i n  t h e  bedroom. 

99 E X :  HOTEL SIESTA: NIGHT: 

XE SEE t h e  exterior o f  a r u n - d o - i  small- town raugh-cou!ltzy 
mote l  i n  R i v e r t o n .  

90 INT: HOTEL SIESTA: ROOl.1: NIGHT: 9 0 

C l c t h e s  s t r ewn  a round  t h e  roon, a few empty whi skey  b o t t l e s .  
The room b l u e  w i t h  c i g a r e t t e  smoke. 

Et,NIS, s h i r t  o f f ,  l e a n s  a g a i n s t  t h e  heabboard .  JACK si ts  on  
t h e  ecige o f  t h e  Sed. Both smoke. 

JACK 
W e  go: a z a l k  a b o u t  t h i s .  Swear t o  God I 
d i d n ' t  know w e  was q o i n '  a g e t  i n t o  t h i s  
a g a i n .  

EI l l r IS  g i v e s  him a look .  

JACK ( c o n t  ' d )  
Yeah, I d i d .  Red- l ined  a l l  t h e  way, 
c m ~ l d n ' t  y e t  h e r e  fas: enough.  

EIWIS 
Four years. I was a b o u t  t o  g i v e  up  on 
you.  F igured  you  was sore a b o u t  t h a t  
punch. 

( CONTINUED ) 



JACK 
F r i e n d ,  t h a t  n e x t  sumner i d r o v e  back up 
t o  Brokebac i ,  t a l k e d  ts A g c i r r e  ' b m t  a 
>ob. 

( a  b e a t )  - Heard you h a d n ' t  been back t h e r e ,  s o  I 
l e f t .  Headed dovn t o  Texas f o r  r o d e o i n  ' . 
How I m e t  Lureen.  Made $ 3 , 0 3 0  t h a t  y e a r  
b u l l r i d i n ' ,  f u c k i n '  s = a n r e d .  Drove 
g rooves  a c r o s s  Texas .  Half  t h e  t i m e  
under  t h a t  c u n t  t r u c k  fixFr. '  it. 
L u r e e n ' s  o l d  man 's  go: some s e r i o u s  
money, farm machinery b u s i ~ e s s .  

(pause  ) 
'Course ,  h e  h a t e s  my g u t s ,  so i t ' s  a h a r 3  
go now, b u t  one  of  t h e s e  days  .... 

EIWIS 
A r m y  d i d n ' t  g e t  you? 

JACK 
Nope, t o o  b u s t e d  cp. Rodeo a i n ' t  l i k e  it 
was i n  m y  d a d d y ' s  time. Guys w i t h  xoney 
go t o  c o l l e g e ,  t r e i n e d  a t h a l e t e s  now. 
I ' m  g e t t i n '  o u t  w h i l e  I c a n  s t i l l  wa lk .  

EIWIS t a k e s  a h i t  from h i s  c i g a r e t t e .  Exhales .  

A b e a t .  

ENNI S 
I been s i t t i n '  up  h e r e  a l l  t h i s  t i m e ,  
z r y i n '  t o  f i g u r e  o u t  i f  I was...? I know 
I a i n ' t .  I mean, h e r e  we b o t h  g o t  -,,~ives 
and k i d s ,  r i g h t ?  I l i k e  d o i n '  it w i t h  
wonen, b u t  J e s u s  R . .  . . a i n ' t  n o t h i n '  l i k e  
:his. 

( p a u s e )  
Never had no t h o u g h t s  a  d o i n '  it w i t h  
a n o t h e r  guy. 

J A C K  
f4e n e i t h e r .  

( pause )  
Old Brokeback g o t  u s  good. We g o t  t o  
work o u t  wha= we're g o i n '  a d o  now. 
F r i e n d ,  we g o t  U S  a  s i t u a t i o n  he re .  

S l o o k s  a t  JACK. S t u b s  o u t  h i s  c i g a r e t t e .  

EI iNIS 
I Coubt t h e r e ' s  n o t h i n '  we can  do.  

( p a u s e )  



S C  C311TiIRl2C: ( 2 )  
What I ' m  s a y i n ' ,  r hilt up a l i f e  them 
f o u r  y a a r s .  Love my l i t t l e  g i r l s .  

JncI: 
what  a b o u t  Alma? 

E m I s  
Alma? It a i n ' t  h e r  f ~ u l t .  

i p a u s e )  
What a b o u t  y m ?  You go: yo'dr w i f e  and 
baby,  t h a t  p l a c e  i n  Texas ... besLdes ,  you 
and m e  c a n ' t  h a r d l v  be d e c e n t  t o q e t h e r ,  
I f  w h i t  happened back t h e r e . .  . - 

( j e r k s  t i s  head i n  t h e  
d i r e c t i o n  of  t h e  a p a r t m e n t )  

. . .g  r a b s  on u s  l i k e  t h a s .  6e d o  t h a t  i n  
t h e  wrong p l a c e ,  we '11  be dead.  

S i t s  up on t h e  edge  of t h e  bed. G e t s  up,  goes  t3 t h e  d i n a y  
l i t t l e  bureau and g e t s  a n o t h e r  package of  c i g a r e t t e s .  

ENliIS 
( c o n t ' d )  

No r e i n s  on t h i s  one,  buddy. S c a r e s  t h e  
p i s s  o u t  of  ns. 

k b e a t  ... JACK t a k e s  1 deep  E r e a t h .  

JACK 
I ' m  g e t t i n '  o u t  of  rodeo ,  Enn i s .  D o n ' t  
g o t  t h e  bucks t o  r i d e  o u t  t h i s  s lump I ' m  
i n ,  d o n ' t  g o t  t h e  bones ,  n e i t h e r .  

( e a r n e s t )  
Nhclt i f  you and me h a d . a  l i t t l e  r a n c h  
t c g e t h e r ,  l i t t l e  cow and c a l f  o p e r a t i o n ,  
i t ' d  b e  some s w e e t  l i f e .  S h i t ,  L u r e e n ' s  
o l d  mac, you b e t  h e ' d  g i v e  ne a down 
payment i f  ~ ' d  g e t  l o s t .  Al ready  more or 
less s a i d  i~ .... 

ENNIS 
( i n t e r r u p t s )  

whoa, whoa, whoa. A i n ' t  c o i n '  a be t h e t  
way . 

( a  b e a t )  
I'n s t u c k  w i t h  what I g o t  h e r e ,  c a u g h t  i n  
my oim l o o p .  

JACK 133k3 s t r i c k e n .  

E m I S  
J a c k ,  I d o n ' t  w a n t  E b e  l i k e  them qavs 
you see around. .  .and I don '; want a be 
dead.  



FLASHBACK: EXT: SIDE OF T E  R2hZ: W O M I N G :  D M  C 1 

LOW ANGLE - ENNIS'S FATHER l e a d s  ENNIS and K.E., E?!NIS ' S  
o i d e r  b r o t h e r ,  t o  t h e  e d g e  o f  a n  i r r i g a t i o n  d i t c h .  CamerE 15 

on = h e i r  backs  and ENNIS'S FATHER'S head i s  o u t  of f r ame .  AS 
WE AFPROACH t h e  d i t c h ,  iiT SEE t h e  toes o f  two b o o t =  app%a!-- 
Mine-year-old EWIS and e l e v e n - y e a r - o l d  K.E. l o c k  down 2: 
EARL'S CORPSE. The rest o f  SEIFL'S BODY is o u t  o f  v iew.  

EIWIS 
( V . O . )  

There  >:as t h e s e  two o l d  guys  ranched 
t c g n t h e r  down home, E a r l  a n d  Rich.  They 
was a joke  e v e n  t h o u g h  t h e y  u+s p r e t t y  
tough  o l d  b i r d s .  They found  Earl dead i n  
a  i r r i g e t i o n  d i t c h .  T h e y ' d  t o o k  a t i r a  
i r o n  t o  him, s p u r r e d  him up,  d r u g  him 
around by h i s  d i c k  till it p u l l e d  o f f . . . .  

K . E .  h i d e s  h i s  f a c e  i n  h i s  f a t h e r ' s  s h i r t .  

WE SEE t h e  YOUNG ENNIS l o o k i n g  down a t  t h e  body--as h i s  e y e s  
widen,  WE SEE t h e  h o r r o r  wash o v e r  h i s  n ine -yea r  o l d  f a c e  .... 
CUT BACK TO INT: HOTEL SIESTA: ~001.1: NIGA'I': CONTINUUS: ? 2 

Another  b e a t .  

JACK 
( w h i t e )  

You s e e n  t k a t ?  

E1mIS 
( f l a t  ) 

I was what ,  n i n e  y e a r s  o l d ?  Dad mace 
s u r e  I s e e n  it, me and my b r o t h e r  K.E. 
Dad laughed a b o u t  it. Hell, f o r  a l l  I 
know, he  done t h e  job .  I f  h e  was a l i v e  
and was t o  p u t  h i s  head  i n  :pat door  
r i g k t  now, you b e t  h e ' d  go  g e t  h i s  t i r e  
~ r o n  . 

( p a u s e )  
Two guys l i v i n g  t g g e t h e r ?  No way. W e  
can g e t  t o g e t h e r  mce i n  a w h i l e  way t h e  
h e l l  out i n  =he bzck a nowhere. . . 

JACK 
( v o i c e  s h a k e s  ) 

Once i n  a  while e v e r '  f o u r  f u c k i - '  y e a r s ?  

i'NIiIS 
I been l o o k i n '  a t  p e o p l e  o n  t h e  s treet .  
This  happen a o t h e r  peop le?  what t h e  

i X O ~ E  ) 
( COXTINIJED) 



54. 
COISHTIWilZD: 9 2 

h e l l  33 t h e y  do?  I goddamn h a t e  it t h a t  
y o c ' r e  g s i n '  a  d r i v e  away i n  t h e  r n o r ~ i n ' ,  
and I ' m  g o i n '  back to  my l i f e .  

i p a u s e )  
9 u t  i f  you c a n ' t  f i x  it, J a c k ,  you go= a  
s t a n d  it. 

JACK 
I d o n ' t  g i v e  a f l y i n g  fuck  a b o u t  o t h e r  
peop le .  Son of  a bi:ch, Enn i s ,  t a k e  a  
c o u p l e  days  o f f .  X igh t  now. Throw p o u r  
s t u f f  i n  t h e  back  a my t r u c k ,  l e t ' s  head 
up i n  t h e  mounta ins .  

ENNIS h e s i t a t e s .  

JACK 
( e a r n e s t )  

Come on ,  Enn i s ,  you j c s t  s h o t  ny a k p l a n e  
o u t  a t h e  sky.  Give  m e  s o m e t h i n '  a  go  
on. T h i s  a k ' t  no l i t t l e  t h i n g  t h a t ' s  
happen in '  h e r e .  

WE HEAR a phone r i n g i n g  o f f  i n  a n o t h e r  m o t e l  room. 

A s  i f  h e  were answer ing it, E m I S  p i c k s  up t h e  phone on t h e  
b e d s i d e  t a b l e  and d i a l s  h i s  own number. 

IIIT: SCHOOL XJDITORIUPI: NIG3T:  19?0:  0 3  

ALIkLX, charmed, and ENliIS, uncomfor tab le ,  are a t  a  s c h o o l  
C n r i s t n a s  p l a y .  A L t a  jii. i s  a n  a n g e l  i n  t i n  f o i l  w i n g s ,  
s i n g i n g  a z a  d a c c i n g  on s t a g e .  

fiL!~ia l o o k s  a t  EMNIS, e lbows him i n  t h e  r i b s .  ENNIS jumps, 
t h e c  s i t s  up s t r a i g h t .  

INT:  '$033 EXPG: TEXAS: DAY: 

Tw, d a r k ,  d o u r ,  o v e r - a l i e d  F:&IERS are watch ing  JACK 
demons t ra te  a  f ancy  a i r - c o n d i t i o n e d  t r a c t o r .  

JACK, who can d r i v e  a n y t h i n g ,  i s  do ing  a  f i n e  job  o f  p u t t i n g  
t h e  tractor t t r c u g h  i t s  p a c e s .  

FAWlER xY1[1 
D i d n ' t  t h a t  p i s s - a n t  used t o  r i d e  t h e  
b u l l s ?  

IJAR?ER R2 
H e  used t o  m.... 



INT:  GROCERY STORE: WYC.I.IIMG: E.WV EVENING: '35 

ALEl4, a  l i t t l e  o l d e r  and a  l i t t l e  less s k i n n y ,  though s t i l l  
j u s t  a s  c u t e ,  i s  c l e r k i n g  a t  t h e  g r o c e r y  s t o r e .  P s  z h e  r i n g s  
up g r o c e r i e s ,  WE SEE MC.;iitoE, r . 3 ~  a  manager, wear ing  a  c h e a p  
t i e ,  f l i r t i n q ,  s m i l i n g  z t  h e r .  &EL4 smiles back. 

The cus tomer  l e a v e s .  .U@. and  I%XROE are a l o n e .  MCNROE 
opens  a  box o f  J c n i c r  Min:s and  eats one.  

ALt.4.a. 
What are you s m i l i n '  ' b o u t ?  

!<ONROE 
(chewing,  sniles even  wider) 

N o t h i n '  . 
PLICG 

G o t t a  be s o m e t h i n ' .  

ZONR.3E 
Gust  happy, I g u e s s .  

PLl4A 
( l a u g h i n g )  

S t o p  t h a t !  

J u s t  t h e n ,  EYNIS walks i n t o  t h e  s t o r e .  P$@l?ROE and  .UJIA 
i m q e d i a t e l y  s t o p  t h e i r  f l i r t i n g .  

EKIiIS x a l k s  up t o  .GI.LR ' s  c o u n t e r .  MONX3E h u r r i e s  back  to  t h e  
o f f i c e ,  a f r a i d  o f  ENIJIS.  

EIJNIS 
( p o i n t i n g  t o  t h e  c i g a r e t t e s  
b e t i n d  t h e  c o u n t e r )  

TWO packs.  

aLFU 
( n o t  g e t t i n g  t h e  c i g a r e t t e s )  

Who's v a t c h i n  ' t h e  g i r l s ?  

E I m I  S  
T h e y ' r e  o u t s i d e  i n  t h e  t r u c k .  

ALMA 
( d a r k e n s  ) 

I cou lda  b rcugh t  home your  s m k e s .  
' S i d e s ,  i t ' s  way p a s t  t h e i r  bedt ime.  



ENIU'IS 
( grr in)  

The p i c k e r  you g i v e  me  t h e  dam? smokes,  
t h e  p i c k e r  t h e y ' l l  be home i n  bed.  

ENNIS, s t i l l  a r m c h  hand, i s  d e h o r n i n g  steers on  a s q c a l l y ,  
s n s w - s p i t t i n g  day .  

Bioody,  grix. .  

INT: TWIST HOUSE: KEST TEXAS: A :  1974: 9 : 

J A C K  is i n  t h e  bedroom, cramming c l o t h s s  i n t o  a  d u f f e l  ba?. 

S t r u g g l e s  to g e t  xhe  bag z i p p e d  up. F i n a l l y  g e z s  it. 

LUP.EEN m l k s  i n t o  t h e  room, b lowing  on h e r  n a i l s .  

LUREEN 
Why c a c ' t  your  buddy come dorm h e r e  t o  
Texas and f i s h ?  

JACK 
( i n  a  h u r r y )  

'Cause  t h e  Bighorn Mounta ins  a i n ' t  i n  
Texas.  

LUREEN 
(examines  h e r  f r e s h  m a n i c u r e )  

D c n ' t  seem r i g h t  you d r i v i n '  up  t h e r e  two 
o r  t h r e e  t ines a yeax ,  him n e v e r  c a m i n '  
down h e r e .  

JACK f i c d s  a n o t h e r  s h i r t  t h a t  h e  needs ,  l ooks  a t  t h e  p a c k e d ,  
z ipped d u f f e l  bag. Throws t h e  s h i r t  back  i c t c  t h e  closet.  

JACK 
( f r - s t r a t e d )  

. . . scn-of -a.. . . 
LUREEN 

( annoyed) 
You ' re  n o t  even l i s t e n i n ' .  

JACK 
Seen my %<arm j a c k e t ?  

LUREEK 
(waving h e r  hands ,  s t i l l  d r y i n g  
h e r  n a i l s )  

( MDRE ) 



97 CCNTIMUED: 97 
YOJ s a ~ d  y o u ' d  h e l p  ~ o b b y  w i t h  h i s  social 

JACK 
( f i n a l l y  f a c i n g  h e r )  

I t a l d  you, L.Jreen, h e  needs  h e l p  w i t h  
h i s  r e a d i n g .  why a i n ' t  you c a l l e d  t h e  
s c h o o l  y e t ?  They s a i d  t h e y ' d  set k.im up 
w i t h  a  s p e c i a l  ~ e a c h e r .  Look, I g o t  
f o u r t e e n  h i g h ~ a y  h o u r s  ahead  o f  me. I 
g o t t a  go. 

( l o o k s  around a g a i n )  
You s u r e  you a i n ' t  s e e n  my jacke:? 

LUREEN 
( p i s s o d  n m )  

No, I h a v e n ' t  s e e n  y o u r  goddamn j a c k e t !  

98  IMT: EEL ?fkR APARTtt!E1?T: RIVERTON: NIGHT: 96 

ENNlS p u t s  h i s  c o a t  on ,  i s  a b o u t  t o  l e a v e  on  a f i s h i c g  t r i p .  

PUlk 
Sonroe  s a y s  t n e y  g o t  a  o p e n i n '  o v e r  a t  
t h e  pcue r  company. Waybe you c a n  c h e c k  
it o c t  when you g e t  back.  

ENnTS nods ,  b a r e l y  acknowledges ALKA'S r e q u e s t .  

fi.Ll4A J R .  and FILZNCINE r e a c h  u s  t o  be k i s s e d  good-bye. 

-ALMA hugs him; h e  g i v e s  h e r  a  b r i e f ,  one-arm hug.  

EMNIS is  a lmos t  o u t  t h e  door .  

.ALMA p i c k s  up h i s  t a c k l e  box. 

AZf4.A 
( kno~r ing)  

Hey ... f o r g e t t l c '  s o m e t h i c ' ?  

EMNIS t a k e s  t h e  t a c k l e  box. 

Leaves.  

99 EVT: CAWSITE: BIG H0P.N XOUMTAINS: NIGHT: 

ENKS i n  h i s  p i ckup  t r u c k  p u l l s  up t o  a c a m p s i t e .  

H e  c a n  see i n  h i s  h e a d l i g h t s  t h a t  J a c k  h a s  a l r e a d y  Set up 
camp. T o o t s  t h e  horn.  S m i l e s .  

JACK ccmes o u t  of t h e  t e n t ,  t h e  i n t e n s e  p l e a s u r e  of b e i n g  
v i t h  ENNIS a l l  o v e r  h i s  f a c e .  



100 INT:  DEL i'WR AP.4RTHENT: RIVERTON: EVENING: LC0 

ENGIS s l o u c h e s  i n  f r o n t  of t h e  t e l e v i s i o n  set ,  n u r s i n g  2 
b e e r ,  wa tch ing  David C a r r a c i n e  i n  RUNG FU. 

The g i r l s ,  a g e s  e i g h t  and t e n ,  p l a y  c a r d s  on t h e  f l o o r  
nearby.  

AL?.'J? restless. 

m m  
I t ' s  S a t u r d a y  n i g h t .  Looks l ike  y o u ' d  
want t o  step o u r  once  i n  a w h i l e .  Ha.+%? a  
l i t t l e  fun .  

E N N E  d r i n k s  his b e e r .  D o e s n ' t  answer .  

101 INT: ENNIS AND P J X A ' S  SED2COX: NIGHT: 101  

&PA a l r e a d y  i n  bed,  reads a TRUE COL~FESSIONS maqazine .  

ENNIS is  g e t t i n g  u n d r e s s e d .  EZK4, a f a i n t l y  h o p s f u l  l c o k  on 
h e r  f a c e ,  peeks  o v e r  t i e  t o p  s f  t h e  magazine a t  h e r  husband,  
who d c e s n  ' t n o t i c e .  

ENNIS g e t s  i n t o  bed.  

They b e g i n  t o  make l o v e .  

uN.4 
A s  f a r  behind a s  we ere on t h e  b i l l s ,  it 
makes m e  nervous  n o t  t o  c a k e  no  
p r e c a s t i c n s  .... 

ENNIS 
( s t i f f e n s )  

I f  ycu d o n ' t  want no more of  my k i d s ,  
I ' l l  be happy a  l e a v e  you a l o n e .  

&PLR 
( t inder  h e r  b r e a t h )  ... I ' d  have 'em, i f  y o u ' d  s u p p o r t  ' e m . . . .  

Turns  h i s  bask t o  h e r ,  f a c e s  t h e  w a l l .  

ALl.W, a  look  o f  d e s p a i r  o n  h e r  f a c e ,  r e a c h e s  u p  a n d  t u r n s  o f f  
t h e  h e d s i g e  lamp. 

1 0 2  113: DIVDRCX COURT: DhY: 1975: i 0 2  

E1<plIS and .Um i n  a  b leak  l i t t le  cour t rocm:  d i v o r c e  ccurt. 



JUDGE 
( r a i s e s  g s v e l  ) 

Divorce  g r a n t e d .  

ALJ.L~ l o o k s  s a d ,  b u t  d e t e r m i n e d  ... cries q u i e t l y .  

E N N I S  l o o k s  m i s e r a b l e .  

EXT: I.n'31.:IIJG HIGHWAY: DAY: ? 0 3  

JhCK'S bea t -up  t r u c k  races across t h e  b l e a k  s o u t h e r n  li'y0mi:g 
l a n d s c a p e  a f t e r  p a s s i n g  e WELC3I.E TO THE COI.:BOY STATE s i o n .  
A d 2 s t  d e v i l  t r a v e l s  a c r o s s  t i e  p l a i n s ,  j u s t  o f f  o f  t h e  
highway. 

XE SEE JACK i n s i d e ,  happy, f e e l i n g  l i k e  h e  c o u l d  d r i v e  f o r  
days  and  d a y s  w i t h o u t  s l e e p i n g ,  s i n g s  slang w i t h  t h e  r a 2 i c  
p l a y i n g  Z a t s y  C l i r i e ' s  "CRAZY". A POSTCARD rests on t h e  
dashboard  of t h e  t r u c k .  JACK p i c k s  it up ,  l o o k s  a t  it a g a l n ,  
WE SEE what it s a y s :  "Divorce  f i n a l .  E." .  JACK s i n g s  a l c l lg  
w i t h  r h e  music w i t h  e x a g g e r a t e d  g e s t u r e s ,  c a n ' t  s t o r ,  
g r i n n i n g .  

EXT: DEL YIAR RANCH HOUSE: DAY: CONTINUOUS: 105  

ENKIS s e a t s  ALI4.4 JR. and F W C I N E  i n s i d e  h i s  t r u c k .  S h c t s  
t h e  p a s s e n g e r  door  and wa lks  around t o  t h e  d r i v e r ' s  s i de ,  
j u s t  a s  JACK'S t r u c k  p u l l s  i n t o  h i s  d r iveway ,  b l o c k i n g  
ENKIS'S t r c c k .  

ENXIS i s  s u r p r i s e d ,  puzz led  as t o  why JACK i s  t h e r e ,  b u t  15 
n o n e t h e l e s s - - a s  a l v a y s - - t h r i l l e d  t o  see him. 

CACK g e t s  Out of t h e  t r u c Z .  Walks Up t o  ENNIS, t h e y  h.Jg o n e  
a n o t h e r  m i g h t i l y .  

ENNI S 
( g e n u i n e l y  s u r p r i s e d  and happy) 

W h a t ' r e  you d o i n '  h e r e ?  

JACK 
( e x c i t e d ,  h o l d s  up t h e  
p o s t c a r d  ) 

Got your message ' b o u t  t h e  d i v o r c e .  

ENAIS c o n s i d e r s  a  moment - - s t i l l  d o e s n ' t  u n d e r s t a n d .  

JACK 
( i n s F s t e n t ,  s r i l l  s ~ i l i n g )  

T i e  message s a i d  your  d i v o r c e  was f j n a l ,  
sc P.ere I 3 m .  

( IWRE ) 
f COKTI WED 



( smiles ) 
9ad t o  a s k  ' b o u t  t e n  d i f f e r e n t  p e o p l e  i n  
Rivert.cn %:ere you was l i v i n ' .  

E!WIS sees now hxhac h a s  happened: JACK t h i n k s ,  mls t aken l? - .  
t h a t  ENNIS h a s  cone  a round ,  t h a t  t h i s  i s  t h e i r  c h a n c e ,  
f i n a l l y ,  t o  be t o g e z h e r .  Smi le  l e a v e s  h i s  f a c e .  Rubs h l s  
jaw ... t a k e s  a d e e p  b r e a t h .  Uncomfortable.  

J k C K  l o o k s  a t  EflNIS...and t h e  s m i l e  l e a v e s  h i s  f a c e ,  t o o .  
R e a l i z e s  now t h a t  h e ' s  made a  t e r r i b l e  mis t ake :  t u r n s  
p a l e  ... h i s  body s a g s  under  t h e  w e i g h t  o f  d i s a p p o i n t m e n t .  
i i u m i l i a t e d ,  t h e n  d e v a s t a t e d .  

C u r s s s  a t  h imsel f  u n d e r  h i s  b r e a t h .  

JPXK ... I g u e s s  I t h o u g h t  .... 
ZNNIS 

( p a i n e d ,  b u t  t r a p p e d )  
J a c k ,  I g o t  t h e  g i r l s  t h i s  
weekend. . .otherwise you c o u l d  s t a y .  

i p a u s e )  
I ' m  s u r e  a s  h e l l  sDrry .  

JACK nods  ... tries t o  r e z a i n  s 0 K . e  d i g n i t y ,  c a c g h t  y e t  3 g a i n  i n  
a  wrench ing  s i t u a t i o n  wi th  ENNIS, feels t o t a i l y  p c w e r l e s s .  

EIJNIS 
( t o r n )  

G e t  ' e m  once  a  mcnth. Missed l a s t  month 
' c a u s e  o f  t h e  roundup. 

EKNIS  
( i n  agony now) 

.. Jack  .... 
JACK c a n  b a r e l y  b r o a t t e .  

J&CK 
(tries a  weak s n i l e )  

. . . I ' l l  see you f i r s t  week i n  J c n e ,  
t h e n . .  . . 

:urns away, wan3ers back t o  h i s  t r u c k ,  t h e  p o s t c a r d  s t i l i  i n  
h i s  hand. 

Gets i n .  Drives c f ; .  

ZNNIE watches  him go. 



EXT: TEXAS PLAINS: DAY: 

KE SEE JACK b l a z i n g  a l o n g  i >  h i s  p i c k u p  t r u c k .  

Rad io  p l a y s  14er le  h a g g a r d ' s  "MY FRIENDS .WE M N N A  9s 
STP.hNGERS " . 
Begins  t o  CAT, ha rd . . . bu t  s o m e t h i n g  has  t u r n e d  i n s i d e  
him ... h e  l o o k s  d e s a l a t e  b u t  d e t e r ~ i n e d :  knows where h e  i s  
headed.  

EXT: TEXAS/!r;EXZCtW BORDER: JUAREZ: LATE AFTERNOON: 

XE SEE a r o a d  s i g n :  JUhREZ. 

KE SEE JACK i n  h i s  p i cku?  ~ n c k  c r o s s i n g  t h e  b o r d e r  i n t . 0  
14exico. 

INT: CANTINA: HEXICAN BORDER TOWN: NIGHT: 108 

JACK sits a t  t h e  b a r ,  l o n e l y ,  i n  a f o r e i g n  l a n d .  

S i p s  t e q u i l a  o u t  of a s h c t  g l a s s .  

The MEXICAN BA3TENDER wa lks  o v e r  t o  J X K .  

MEXICAN BhRTENDER 
u n 3  mas? 

JACK s h a k e s  h i s  head ,  t h r o w s  a few pesos  t o  t h e  BARTENDEi?. 
S t a n d s  a a d  w a l k s  t o  t h e  d o o r .  

14EXICAN BARTENDER 
Buenos n o c h s s ,  S e n o r .  

J S C K  waves w i t h o u t  l o o k i n g  back .  

SXT: I.lEXICAN BORDER TOXN: NIGHT: STREET: CON?INLIOUS: 1 0 9  

JACK wa lks  o u t  of  t h e  c a n t i n a  ar.d i n t o  t h e  s u l t r y  b!exican 
n i g h t .  The streer swarms w i t h  a c t i v i t y .  

bmders t h e  s t r e e z s  , solenr!, d e s p e r a t e  i n  h i s  l o n e l i n e s s .  

TOURIST F-UIILIES and LOCFiS i n t e r m i n g l e  on t h e  streets and 
s i d e ~ w a l k s .  A FAMILY p o s e s  for a p i c t u r e  w i t h  a DONKEY ;,caring 
a sorrbrero. 

il YOUNG COUPLE walks  t o i i a r b s  ;ACK. JACK g a l l a n t l y  s t e p s  o u t  
of tho  way, s m i l e s ,  lets  t h e  Couple  p a r s .  Wazches t h e m  g o .  

A MEXICAN GUITARIST s i ts  oc t h e  steps of a s m a l l  s h o p ,  
s o u l f u l l y  p l u c k i n g  t h e  g u i t a r .  

( COI.ITIIWED) 



JACK S t o p s  n e x t  t o  tflp MEXICAN GUITARIST, d r 3 p s  ssme p S 2 s  

l n t o  t h e  man's cup.  The G;rITARIST s m i l e s  a t  JACK. 

A s w a m  of  L I T T L ~  BEGGAR CHILDREN h i t  u p  JACK f o r  zhange .  H e  
g i v e s  them e a c h  a  few c o i n s  and m v e s  on. 

ZADi makes h i s  way t h r o u g h  t h e  c r ~ w d e d  streets, e n t e r i n g  t h e  
s e e d i e r  p a r t  o f  t h e  town. Soon, e v e r y  b u i l d i n g  is a s t r i p  
c l u b  or a  b o r d e l l o ,  p a i n t e d  s i l h o u e t t e s  of nude w m e n  a d o r n  
t h e  b r i g h t l y  lit s i g n s .  HODRERS s t a n d  i n  doorways e n t i c i r . 5  
p a s s e r s b y .  The s i d e w a l k s  are crowcied w i t h  MILITAX HEN, 
VENDORS. S i r e n s ,  p e o p l e  y e l l i n g ,  Mexican p o l k a  music .  

A HPJJDSOHE YOUKG 1.IEXICAM. m a s c u l i n e ,  d r e s s e d  f o r  a n i q h t  O u t ,  
makes e y e  c o n t a c z  wizh ~ ~ C K - - g i v e s  him a  knowing, s e d k i v e  
Lock. 

YCUNG MEXICAN ... Senor  .... 
JACK s t o p s .  H e s i t a t e s  a moment. 

Then nods 

They walk  c f f  t l g e t h e r .  

110 IlW: PHILLIPS HOUSE: THANXSGIVING: DAY: 

The PHILLIPS home. Wal l - to-wal l  c a r p e t i n g ,  s t i f f ,  
u n c o n f o r t a b l e  f u r n i t u r e .  !.limy pi-.otos of LUREEIJ w i n n i n q  
b a r r e l - r a c i n g  t r o p h i e s .  One o f  JACK, t h e  o n e  t a k e n  i n  t h e  
a r e n a  t h e  day  =hey m e t .  

JACK, LUKEEH, BOBBY, a g e  e i g h t ,  LUREEN'S l o n g - s u f f e r i n g  
I4OTHER and L.D.  PHILLIPS, JACK'S p r i c k  o f  a f a t h e r - i n - l a w .  
The t i b l e  i s  set for a f u l l  T h a n k s g i v i n g  d i n n e r ,  h u g e  t u r k e y  
and a l l  t h e  t r immings .  A s  e v e r y o n e  s h u f f l e s  i n t 3  t h e i r  
p l a c e s  a t  =he s a b l e ,  '7E HEAR HOKAPJ) COSELL'S VOICE i n  t t e  
b a c k g r m n d  corning from t h e  Tir, commmting  on t h e  game p l a n  o f  
t h e  2 a l l a s  Cowboys. 

JACK is a t  t h e  head of  t h e  table and h a s  j u s z  r e a c h e d  f o r  t h e  
c2rvir .g t3015, xhen L.D., o l d e r  b u t  no  k i n d e r ,  t a k e s  them 
r i g h t  o u t  o f  h i s  hands,  a l m o s t  as he  d i d  t h e  baby.  

L.D. PHiLLIJS 
Whoa, now, Rodeo. . . t h e  s t u d  duck d o e s  t h e  
c a r v i n g  around h e r e .  

J A C K ,  hav ing  been rhrough t h i s  k i n d  o f  s c e n e  many t ines  
b e f o r e ,  t r ies  n o n e r h e l e s s  t o  be  g r a c i o u s .  



JAZE: 
You b e t ,  L.D . . . . j  u s t  t h o u g h t  I ' d  s a v e  you 
t h e  t r o u b l e .  

BOBBY i s  r i v e t e d  t o  t h e  t e l e v i s i o n  set. 

LUPSEN n o t  ices. 

LUiiEEN 
Bobby, i f  you d o n ' t  e a t  y o u r  d i n n e r ,  I ' m  
gonna  h a v e  t o  t u r n  o f f  = h a t  t e l e v i s i o n .  

BCBBY 
why, Nama? I ' m  gonna  be e a t i n '  t h i s  f o o d  
f o r  t h e  c e x t  t w o  weeks.  

L U E E N  f l a s h e s  a l o o k  a= JhCK, who t h e n  g e t s  u p  f r o m  t h e  
t a b l e ,  t u r n s  o f f  t h e  t e l e v i s i o n ,  s i ts  b a c k  dohn .  

B O B ~ Y  s l umps  b a c k  i n  h i s  c h a i r ,  p o u t s .  

JACK 
YOU b e a r 5  y o u r  mama. You c a n  eat y o u r  
dinner. Then pox  c a n  wacch t h e  game. 

L.C. P 3 I L L I P S  sets do;m t h e  c a r v i n g  tools .  C a e s  t o  t h e  T V ,  
t u r n s  it back  on .  

L U R E 3  
Daddy! 

L.D. PHILLIPS 
( p i c k s  UF t h e  c a r v i n g  tools) 

Hell, we doc ' t  ea t  w i t h  o u r  e y e s .  
N o t h i n '  wroric w i t h  t h e  boy w a t c h i n '  
k m e r i c a  ' s team. 

( d i r e c t  l o ~ k  z t  J a c k )  
Boys s h o u l d  w a t c h  f o o t b a l l .  

J A f  K 
( s t a n d s  up - -ba re ly  m a i c t a i n s  
h i s  composu re )  

N o t  u n t i l  h e  f i n i s h e s  t h e  meal  h i s  mama 
s p e n t  t k r e e  t o u r s  f i x i n ' .  

Walks t o  t h e  TV, t u r n s  i t  o f f .  R e t u r n s  to  h i 5  s e a t  

L U X E I J ,  BOBBY and LUREEN'S M3THSR are a l l  s t a r t l e d :  JACK h a s  
n e v e r  s t o o d  u p  t o  L.D. l i k e  t h i s  b e f o r e .  They w a t c h ,  s i l e n t .  

1:3v: L.2. PHTLLIPS s t a n d s  a g a l n ,  Goes t o  t h e  Tv' again, t u r n s  
r t  back o n .  R e t u r n s  t o  t h e  dixer t a ~ l e .  



L.D. PSILLIPS 
( s t a r e s  h a r d  a t  J a c k ,  a g a i n )  

E e l l ,  i t ' s  t h e  f o c r t h  q u a r t e r ,  g a m e ' l l  he 
o v e r  ' f 3 r e  we're t h r o u g h  d i n n e r .  

NOW JACK f l a s k e s  a  l o o k  a t  LUREEN, who d o e s  n o t h i n g .  

H e  g e t s  up f rom t h e  t a b l e ,  g r a b s  h i s  h a t  and  c o a t  f rom the 
c o a t  r a c k  by t h e  f r o n t  d o o r .  

Leaves.  

L.D. PHILLIPS 
(Looks a f t e r  J a c k )  

Where t h e  h e l l ' s  te  g o i n ' ?  
( l o o k s  back  a t  h i s  f a m i l y )  

A f i n e  p a s s ,  f + m i l y  c a n ' t  e v e n  gst 
t h r o u g h  Thanksg iv ing  d i n n e r . .  .. 

LUREEN 
(acnoyed w i t h  h e r  husban3  and  
h e r  f a t h e r )  

O h ,  Daddy! 

She gets  up f rom t h e  t a b l e ,  l i g h t s  a c i g a r e t t e ,  p l o p s  dm!n i n  
f r o n t  o f  t h e  t e l e v i s i o n  h e r s e l ? .  

L.D. PHILLIPS 
( t o  h i s  w i f e )  

Boys s h o u l d  r ~ ~ a t c h  f o o t b a l l - - r i g h t ,  
I,:other? 

( t o  Lureen)  
You want  your  s o n  t o  grow u p  t o  b e  a  man, 
d o n ' t  you? 

LUXEEN i g n o r e s  him, smokes. 

L.D. PHILLIPS 
( c o n z ' d ,  i\.On't l e a v e  it a l o n e )  

D o n ' t  you? 

111 II.lT: I-iOIW.OE HOUSZH3LD: THANKSGIVIKG NIGHT: D I N I N G  ROOPI: 11 1 

ENNIS si ts  n e x t  t o  FRANCINE. MOflR3E: s i t s  a t  t h e  h e a d  01 t l l r  
t a b l e .  XiIA a c r c s s  from t4ONROE. ALI.W J R .  sits a c r o s s  from 
h e r  daddy.  The g i r l s  are a b o u t  n i n e  and  s e v e n ,  r e s p e c t i v e l y .  
ENNIS d r e s s e d  i n  a  clean L e v i ' s  j a c k e t  and  a b o l o  t i e ,  h i s  
s h i r t  c o l l a r  t h r e a d b a r e .  

MONROE, a t  t h e  head cf t h e  t e b l e ,  c a r v e s  a l a r g e  t u r k e y .  

PLJ4P. is v i s i b l y  ? regnan t  



EKNIS t r i e s  t 3  be c h e e x f u l  f o r  h i s  g l r l s ,  n 3 t  wan t lno  t~ ze a  
s a d  daedy.  

PLhLq JR . 
Daddy, t e l l  a b o u t  when you r o d e  h o r s e s  ir. 
t h e  rodeo .  

EIWI S 
S h o r t  s t o r y ,  honey. Only ' b o u t  t h r e s  
seconds  I was on t h a t  bronc ,  a n '  t h e  n e x t  
t h i n g  I knew I kjas f l y i n ' - - o n l y  I w a s n ' t  
no a n g e l  l i k e  you,  and d i d n ' t  have no 
wincs.  

(smiles a t  h e r )  
And t h a t ' s  t h e  s t o r y  of  my s a d d l e  b ronc  
c a r e e r .  

E i s  g i r l s  l o v e  h i m ,  t h e i r  f a c e s  r e p t  when t h e i r  daddy s p e a k s .  

1 4 o l i ~ O E  i s  smug. ~ e s p i t e  h i s  u r romant ic  a p p s a r a n c e ,  h e  h a s  
ALMA. 

1 1 2  IMT: MONRQE HDUSEHOLD: T"'EANRSG1VILJG NIGYT: KII 'CHEN: 11 2 

ENYIS h a s  g a l l a n t l y  b r c u g h t  a d i n n e r  p l a t e  or two i n t o  t h e  
k i t c h e n ,  sets thsm o n  t h e  c o u n t e r .  

Leans a g a i n s t  t h e  c o u n t e r .  U I ' I  is  s c r a p i n ?  food o f f  t k e  
d l n n e r  p l a t e s .  

ALI-14 
( t r y i c g  t o  s t a r t  c o n v e r s a t i o n )  

You ough t  t o  g e t  m a r r i e d  a g r i n ,  Z n n i s .  
( p a u s e )  

Ke ar,d the g i r l s  worry ' b o u t  you b e i n '  
a l o n e  s o  much. 

E I W I S  
( f e e l i n g  t o n  b i g  for t h e  room) 

Once b u r n e d . . .  . 

( s c r a p i n g )  
You s t i l l  qo f i s h i n '  w i t h  J a c k  T w i s t ?  

Z N l i I S  
Some. 

It. 



112 CONTINUED: 

From h e r  t o n e ,  EKIIS knoxs  s o m e t h i n g  i s  ccrminq. 

? ' A  ( c o n  t ' d ) 
( ~ r e m b l i n g ,  b u t  c o n t r o l l e d )  ... r w e d  zo wonder  how come you  n e v e r  

t r o u g h t  any  t z o u t s  home. Always s a i d  you 
c a u g h t  p l e n t y ,  you  know how ne a n d  t h e  
g i r l s  l i k e  f i s h .  

( p a z s e )  
so om zime I g e t  y o u r  creel case o p e n  
t h s  n i g h t  b e f o r e  you went  o n  o n e  a y o u r  
l i t t l e  t r i p s - - p r i c e  t a ?  s t i l l  o n  it a f t e r  
f i v e  yea r s - acd  I t i e d  a n o t e  o n  t h e  e n d  
o f  t h e  l i p s .  It  said ,  'Hello, E n n i s ,  
b r i n g  sone f i s h  home, love, Alma'  ... 

( p a u s e  ) ... And t h e n  you coxe b a c k  l o o k i n '  a l l  
p e r k y  a n d  s a i d  y o c ' d  c a u g h t  a bunch 2 
browns a n d  a te  t h m  cp .  

Looks  over a t  EXNIS, a s t i f f  smile o n  h e r  f z c e .  

ENXIS d o e s n  ' t answer .  

.LLJ.LA i s  s c r a p i n g  h a r d e r  and f a s t e r ,  a s  i Z  s h e  mear.5 t o  t ake  
t h e  p a t t e r n  o f f  t h e  p l a t e s .  

.wQi 
I l s o k a d  i n  t h e  case f i r s t  c h a c c e  I g o t  
and  t h e r e  was my noze  s t i l l  t i e d  t h e r e .  

(1oo:ks a t  him now) 
T h a t  l i c e  h a d n ' t  t o u c h e d  w a t e r  i n  i t s  
l i f e .  

PLIL4 t u r n s  on t h e  w a t e r  i n  t h e  s i n k ,  s l u i c e s  t h e  p l a t e s  

EKNIS 
T h a t  don ' 7  mean n o t h i n '  . 

my-,?, 
( t u r n s  o n  h im)  

C o n ' t  l i e ,  d o n ' t  t r y  t o  f o o l  m e  n o  more, 
Z n n i s .  I know wha t  it means. J a c k  T w i s t ?  
J a c k  Nasty. You and  him. .  .. 

ZNNIS g r a b s  h e r  w r i s t  and twists it. 

T e a r s  s p r i n g  to h e r  e y e s ,  s h e  d r o p s  a d i s h .  



, - -  
L L L  CDNTI!.TJE3: ( 2 )  

E I ~ P J I S  
S 3 u t  up .  Mind y o u r  own b ~ s i n e s s .  
d o c  'r know n o t h i n  ' a b o u t  it. 

-Gl.La* 
I ' m  g o i n '  a  y e l l  f o r  Eonroe.  

E N N I S  
You f u c k i n '  go r i g h t  ahead.  Go on and 
l u c k i n '  y e l l .  1-11 make him e a t  = h e  
f u c k i n '  f l o o r  a n 3  you,  too. 

L e t s  93 .  

I c L m  
( c r y i n g )  

G e t  o u t ,  g e t  o u t ,  ge: o u t !  
(bet-weex s o b s  ) 

You h e a r  m, E n n i s  D e l  t 4 ~ ?  Get  o u t !  

ALMA i s  c r y i n g  h a r d  cow, y e a r s  of p a i n  and  a n g e r  w e l l i n g  up 
a n d  s p i l l i n g  o v e r .  

113 I P T :  NONROE HOUSEHOLD: L I V I N G  R0313: TH.?XKSGIVING NIGHT:  11 3 
C C t E I P K O U S  : 

E N N I S  t a k e s  t h e  l i v i n g  room i n  a b o u t  two s t r i d e s ,  i g c c r i n g  
t h 3  s t a r t l e d  HONROE, who i s  smoking a c h s a p ,  a f t e r - d i n n e r  
c i q a r .  

E I W I S  g r a b s  h i s  h a t ,  s h o v e s  it e n ,  when l i t t l e  F R A N C I N E  y e l l s  

FRANCINE 
Daddy ! 

E N W S  t u r n s ,  g i v e s  b o t h  h i s  g i r l s  a  b i g  huq and  k i s s .  

Slams o u t .  

114 EXT: I.5ONROE HOCS?: 'tHA1.lKSGTVIHG NIGIIT:  CONTIbUOUS:  

Snowing. FEL=SCINE and P L M A  J R . ,  c o n f u s e d ,  a  l i ttle f r a n t i c  
now, wan t i cg  it t o  be a l l  r i g h t  a g a i n ,  f o l l o w  t h e i r  daddy  o u t  
o n t o  t h e  f r o n t  s t r iop  of t h e  l i t t l e  frame house .  

FRANCIKE AND AUlA J R .  
' Bye, Daddy.. . . 

G e t s  r o  h i s  o l d  b a t t e r e d  p ickup-- locks  back a t  h i s  l i t t l e  
g i r l s - - g e t s  i n ,  b a l e s  o f  hay c o l l e c t i n g  snow i n  t h e  t r u c k  
bed. 

R u m b l e s  away. 



115 EX';: DOWNTOWN RIVERTOH: BLACK ?JJD BLUE EAGLE BAR: NIGHT': l i5 

E I w I S  p a r k s  a c r o s s  r h s  street from t h e  BLACK AND Bt'J? E A S i E  
B.W.. 

G e t s  o u t  and w i t h o u t  look ing  or b o t h e r i n g  a b o u t  t h e  =bin 
t r a f f i c ,  ~ a i k s  a c r o s s  t h e  street toward ;he b a r .  

A p ickup  w i t h  roughnecks i n  F t  ? a s  t o  b r a k e  s h a r p l y  t o  :ieep 
from h i t t i n g  him, so s h a r p l y  t h a t  t h e i r  dog, a n  u g l y ,  touqh-  
l o o k i n g  mongrel i s  t h r ~ w n  o u t  of  t h e  back,  n e a r l y  r u n  o v e r  5); 
t r t f f i c  coming t h e  o ther  way. 

F I R S T  R0UC;HNECK 
i d r i v i n z ,  s i z e  o f  a  bear) 

Hey, fuckhead,  wazch where t h e  f ~ c k  
y o u ' r e  g c i n ' ,  you n e a r l y  g o t  my dciwq 
k i l t  ! 

WFthout h e s i t a r i o n ,  E N K I S  r u n s  around t h e  p i c k u p ,  yanXs c a e n  
r h s  d r i v e r  dear, d r a g s  t h e  huge man o u t  i n  t h e  s l u s h y  street,  
pummelling him and k i c k i n g  him. 

Knees him i n  t h e  n u t s .  

r h e  SECOND ROJGHNECE, a s t o n i s h e d ,  g e t s  o u t  t o  h e l p .  Ekdt 
EMNIS  and t h e  F I R S T  ROUGHNECK a r e  r o l l i n g  a round  i n  t h e  
street, h i t t i n g  and gouging whenever one  of  them c a n  g e t  a  
hand free. T r a f f i c  i s  s to?ped ,  i n c l u d i n g  t h e  b i g - t i r e d  
p ickup  t h a t  a lmos t  h i t  t h e  dog. 

SECOND ROUGENECK 
( c o n f u s e d )  

What t h e  h e l l ' s  t h e  a a t t e r  w i t h  t h a t  
cowboy? 

Elr ' lJIS and t h e  ROUGHIIECK ro l l  r z g h t  under  t h e  b i g - t i r e 3  p i c k u p  
t h a t  h a s  s topped ,  t e m p o r a r i l y  i o s t  from view. 

A crowd has ga the red :  some Get clam TO p e e r  r n d e r  t h e  t r u c k .  

SECCIJD ROUGHNECK 
That  cowboy must be l o c o .  Fo lks  d o n ' t  
u s u a l l y  jump on H e r s h e l  l i k e  t h a t .  
H e r s j e l ,  h e ' s  s t o u t .  

116 TNT: E W I S ' S  P I C K U P  TRUCX: NIGHT:  1375: 11 6 

ZNlI IS ,  t ho rough ly  b a t t e r e d  and b l o o d i e d ,  is d r i v i n g  home 
a c r o s s  t h e  l o n e l y ,  empty, snowy p l a i n .  

R o l l s  t h e  windov down, s p i t s  a  mouthful  of  b lood i n t o  t h e  
n i g h t .  



. A -  

EXT: F I~UI~AIES:  NON'IAGE: , , 
A - ,  

A. JACK and EI?NIS ride t h r o u g h  t h e  mounta ins ,  Like  Randslpk 
S c o t t  and Joel McCrae i n  R i D E  THE H I G H  COUNTRY, o n l y  X O r e  
life-swzrn, more wearhe r -bea ten .  

I;. JACS and EIWIS see a d e e r  d r i n k  from a s t r e a m .  I n  memor i '  
o f  t h e i r  p~acieci deer, J A C K  aims an  imag ina ry  r i f l e  a t  = h e  
d e e r ,  " f i r e s " .  ZNNIS l a u g h s .  The d e e r  r u n s  away. 

C .  JACK and EflUiS on korseback c r o s s  a deep  r i v e r .  T.?? 
c r o s s i n g  i s  a tremendous s t r u g g l e  S u t  t h e y  r a k e  it t o  t h e  
o t h e r  s l d e .  JACK and ENMIS l o o k  back a t  t h e  r i v e r ,  103ks 3f 

r e l i e f  on  b o t h  of t h e i r  f a c e s .  

E .  J X K  and EWNIS t i k e  s h e l t e r  from a ha i l s to r r r .  c n d e r  a t a l l  
evergreer . .  

E. JACK and ElJlJIS p i t c h i n g  a t e n t ,  s e t t i n g  up camp. 

- - LXT: 1.IOUNTAIES : NIGHT: 198~3 : 118 

JACK p l a y s  harmonica around =he c a m p f i r e .  ENMIS d r i n k s  f rcm a 
whiskey botrle. 

Sane poor  f o o d ,  ccns w i t h  spoons  i n  t h e m ,  b e e r  b o t t l e s ,  
whiskey b o t t l e s .  

ENNIS l o o k s  mos t ly  t f l e  s e w ,  c l d e r ,  b u t  s t i l l  s k i n n y .  JACK, 
t h e  s h o r t e r  of  t h e  two,  has  t h i c k e n e d  some t h r o u g h  t i e  
chc ; l lde r s .  

They a r e n ' t  f i s h i n g .  J u s t  s i r  n e a r  o n e  a n c t h e r ,  e c j o y  t h e  
c o u x t r y ,  =he n i g h t ,  t h e  f i r e .  

WE SEE JACK i n  e down j a c k e t .  EtJrTIS i n  s h i r t s l e e v e s .  

CACK 
D G n ' t  y m  never  wear a c o a t ?  

( g r i n  ) 
when i t ' s  c o l d .  Seems l i k e  s p r i n g  t o  m e .  

JACX 
Ir may be s p r i n g  where y o u ' r e  s i t t i n ' ,  
b u t  t w o  f e e t  w e s t ,  i t ' s  goddamn w i n t e r ,  I 
t e l l  ycu. 



h3 SEE TH?M r i d i n ?  t h e  n e x t  m,zcning, a t o p  a r i d g e - - l o c k s  a s  
i f  t h e  whole o f  Wyoming i s  b e f o r e  thzm. The s k y  is 
b r i l l i a n t ,  b l u e ,  n o t  a c l o u h t o  be s e e n .  

JACK ( c o n t ' d )  
S k y ' s  s o  deep,  a f e l l a  c o u l d  drown 
l o o k i n '  up. 

A b e a t .  

ENI4IS 
How's your  boy d o i n ' ?  

JACF: 
H e ' s  t h i r z e e n  now. C a n ' t  h a r d l y  r i a d .  I 
t o l d  Lureen h e  must b e  d y s l e x i c  cr 
s o m e t h i n ' ,  b u t  s h e  w o n ' t  admi t  t o  it. 
P r e t e n d s  =he k i d ' s  okay.  

( pause  
Alma l i g h t e n e d  up on you y e t ?  

EWIS 
( s h a k e s  h i s  h e a d )  

1 s t i l l  see my g i r l s  once  a month. A l m a  
Jr.,  s h e ' s  s i x t e e n  now, a beanpo le ,  real 
q u i e t .  

JACK 
L ike  h e r  daddy. 

( smiles ) 
Now, Franc ine ,  s h e ' s  t h e  l i v e  w i r e .  A l m a  
J r . ' s  t h e  shy  one .  

ENllIS and JACK c o n t i n u e  r i d i n g .  

120 INT: WOLF EARS BAR: SIGNAL: NIGHT: 12C 

The her is r .odera te ly  crowded w i t h  COWBOYS and t h e i r  KDI.IEtd. 
143t a wiLd scene .  

A few COUPLSS dacce  on t h e  small f l o o r  n e a r  t h e  jukebox t o  
E a g l e s  "U.?.3PJ)Y GONEm. The TV above t h e  b a r  i s  t u n e d  t o  
"DIFFERENT STROKES". 

E N N I S  s i t s  a t  a bootk by h i m s e l f ,  a few empt ies  i n  f ron t .  cf 
him. 

t "ACREADY GONE" ends .  

( COUTI?4UED ) 



I'hf vaitress, CASSIE , mid- twec t i e s  , :i~velier t h a n  ELN-q, 17erY 
a p s e a i i n g ,  cur-ry i n  j e a n s  and T - s h i r t ,  s t r u t s  p a s t  ENwIS 'S  
b o o t h  t o  the jukebox,  a g l a s s  of w h i t e  wine  i n  h e r  hand.  

:ASS12 h a s  h e r  e y e  on  331iIS, ~ h o  i s  o b i i v i c u s ,  l o o k i n g  C p  a t  
GL?Y CCLEXAN on  t h e  TV. 

CASSIE pops a q u a r z e r  i n  t h e  j3kebos.  

ENMIS g e t s  up from h i s  boo th  a n  s t a r t s  t o w a r d s  t h e  R P n ' S  
Ir3OK. 

Zed3one ' s  "COME AND GET Y3Uh LOVE" b e g i n s  t o  p l a y  on  t h e  
j t i k e b ~ s .  

CPSSIE seizes t h e  oppor tu r - . i t y ,  s t e p s  i n  f r o n t  o f  E N N I S .  

CASSIE 
( a p p e a l i n g ,  d i r e c t )  

J u s t  f i n i s h e d   IT^ s h i f z .  Kanna d a n c e ?  

L03ks p a s t  CASSIE t o  t h e  men ' s  room d o o r .  

ENNIS 
( p o i n t i n g  o v e r  CASSIE'S 
s h o u l d e r  t o  t h e  mnn's room) 

Was on my way t o  t h e . .  . 
CASSIE 

( g r a b s  ENNIS'S p o i n t i n g  f i n g e r )  
I'm C a s s i e  ... Cassie C z r t w r i g h t .  

CASSIE t a k e s  a r e l u c t a n t  ElIlJIS bi t h e  f i n q e r  a n d  l e a d s  him t o  
t h e  l i t t l e  dance  f l o n r ,  s e t t i n g  h e r  wine g l a s s  down o n  t h e  
" 4' . 

E!?NIS 
( b e i n g  p u l l e d )  

Enn i s  D e l  Mar. 

CASSIE and ENHIS are t h e  o n l y  ~ e o p l e  on t h e  d a n c e  floor. 

I t  i s  i n m e d i a t e l y  c l e a r  t h a t  ENIJIS c a n n o t  c a n c e .  3ct CASSlE 
d c e s n ' t  mind, makes t n e  most o f  t h e  moment, e n j o y s  h e r s e l f ,  
s h a k i n g  t h e  funk o u t  o f  3 e r  a s s ,  l e t t i n g  h e r  h a i r  f l y .  

During :he c h o r u s ,  CASSIE and E1JI;ISsS e y e s  meet. 

I t  is o b v i o u s  ENNIS a p p e a l s  t o  h e r .  



1 2 1  IUT: WOLF EARS B M :  DAY: SIGNAL: CONTI1.TITOUS: 

The d a n c e  e n d s ;  t h e y  r e t u r n  t o  ENHIS'S boo th .  H e  l i a k s  3 

c i g a r e t t e .  

CASSIE s i t s  down a c r o s s  from ENNIS. D r i n k s  h e r  w h l t e  wine.  
The WAITRESS comes o v e r ,  r e f i l l s  h e r  g l a s s   fro^ a  c h e a p  
bottle w i t h  a  screw l i d .  CASSIE ~ o t i o n s  t o  h e r  t o  l e a v e  t h e  
b o t t l e .  

ENNiS 
NO more d a n c i n '  f o r  m e .  

( a  b e a t )  
I hops.  

CASSIZ 
Y o u ' r e  s a f e .  My fee: h u r t .  

CASSIE t a k e s  h e r  b o o t s  o f f ,  s tar ts  r u b b i n g  h e r  feet. 

EYNIS l o o k s  on ,  amused. 

ENNIS 
Hard wark, i s  i t ?  

( p l a y f u l )  
Yeah, d r u n k s  l i k e  you demanding b e e r  
a f t e r  b e e r ,  smoking. Gets t i r e s o m e .  

( b e a t  J 
F?h2t d 3  ~ G C  do, E n n i s  D e l  Mar? 

ENNIS 
i i e l l ,  e a r l i e r  t o d a y  I was c a s t r a t i n '  
c a l v e s .  

CASSIZ W i n k l e s  up h e r  r o s e ,  s h i v e r s ,  t h e n  t h r u s t s  h e r  
s t o - k i n g  f e e t  i n t o  EKNIS'S l a p .  

ENNIS i s  s t a r t l e d .  

EIWTS 
What a r e  you c o i n ?  

CASSIE 
(smiles ) 

T r y i n '  t o  g e t  a  f o o t  r a b ,  dummy. 

a ENNIS smiles back. 



Cold n i g h t .  Panhand le  wind blows. JACK and LUFiESS i n  t h s i r  
C a d i l l a c ,  h u r r y i n g  t o  a  b i g  c o u n t r y  dance .  LUREEN i s  v e r y  
Nor th  C a l l a 5  now, f u r  c o a t ,  t o o  much j e w e l r y ,  t s o  m c h  
makeup, too s t i f f  a  h a i r d o .  JACK wears  a  whize  Stezso:. 
Both a r e  smoking. 

S e e  a  p ickup  s top?ed on t h e  s h o u l d s r  a h e a d ,  haza rd  l i g h t s  
f l a s h i n g  JACK s l o w s ,  p u l l s  even w i t h  t h e  pickup--no o t h e r  
t r a f f i c  on t h e  l o n e l y  r o a d .  

JP-CK 
Think i t ' s  t h a t  c o c p l e  j u s t  s t a r t e d  
.:;orkin ' f o r  Roy T a y l o r .  

LUREEN 
3 o y ' s  new foreman? 

JACK 
3311 your  vindow down. 

A s  LUREEN r o l l s  d a m  h e r  window, i.jE SEE MJiDPLL l.~%L3NE--=all, 
s h a r p f e a t u r e d  , ra;+bor.ed; h i s  w i f e  LASHAliN--blond, p r e t q ,  
s k i n n y ,  manic. They are d r e s s e d  i r ,  p a r t y  c l o t h e s ,  t ~ c ,  b3t 
n o t  s o  r e s p l e n d e n t l y  as t k e  TWISTS. -ANDPW, is f i d d l i n g  
under  t h e  hood w i t h  no s u c c e s s .  

LASHArm t i p - t o e s  over  t o  t h e m  i n  h e r  h i g h  h e s l s .  

JACK 
Whar ' s  =he problem,  Miss? 

LASHAXN 
( c h a t t y ,  f r i e n d l y  t o  a f a u l t )  

We g o t  a worn o u t  p ickup ,  that's t h %  
problem. I t o l d  R a n d a l l  it t a k e s  n o r e  
t h m  chewing gun and b a l i n g  '<ire t o  keep  
a p ickup g o i n '  , but h e  w o u l d n ' t  l i s t e n  t o  
me i f  h e  knew he was g o i n '  dea f  tomorrow. 

l @ ? L ,  f r u s t r a t e d ,  g i v e s  up, comes o v s r .  ~ o d s  h e l l o .  

JACK 
Hcvcfy, Jack  T w i s t ,  my w i f e  L u r e e n .  Any 
hcpa t h e r e ,  cowboy? 

RANDALL 
( s t i f f )  

N c t  t o c i g h t .  Guess s h e ' s  thrown a r o d .  



JACK 
You two bocnd f o r  t h e  b i g  p a r t y  up i n  
C h i l d r e s s ?  

They nod. 

JACK 
Then g e t  i n  a c  r i d e  w i t h  u s ,  I ' l l  s t o p  
and  g e t  my p i c k u p ,  taw you home a f t e r  t h e  
dance .  I f  you c a n 5 t  f i x  it t h e n ,  by God, 
d r i v e  o f f  f rom i t - - t h a t ' s  my inotto. 

1 2 3  INT: DANCE H&L: CHILDRESS, TEXAS: NIGHT: 1 2 3  

B i z  b a n n e r  o v e r  t h e  s t a g e :  "BENEFIT FOR THE CHILDRESS XWUY 
CHILDREN'S HOMEw--underneath, "CJAXIE DANIELS' BAND". 
C h a r l i e  C s n i e l s '  Band f i d d l e s  away, lots  o f  c o u p l e s  o n  t h e  
d a n c e  f l o o r .  

The TWISTS and t h e  I?ALONES a r e  a t  a t a b l a  near t h e  d a n c e  
f l o o r .  LUREEN is  smoking, bo red .  LASHAWN h a s  on a f l a s h y  
c o c k z a i l  d r e s s ,  a lo t  of makeup and j e w e l r y ,  b u t  much 
p r e t z i e r  t h a n  LUREEN, s k i n n i e r ,  p e r k y ,  restless, a b o u t  
t h i r z y .  Restless, i n p a t i e n t .  

LASHAWN 
( c h a t t e r s  l i k e  a s q u i r r e l )  

P ledged T x i  D e l t  a t  SIW and  I s u r e  neve r  
t h o u g h t  I ' d  end  up i n  a pokey l i t t l e  
p l a c e  l i k e  C h i l d r e s s ,  b a t  t h e n  I m e t  
R a n d a l l  a t  a n  &gg ie  game, and  he  w+s a n  
a n i m a l  husbandry  n a j o r ,  and s o  h e r e  I an. 

LUREEIJ 
( b r i e f l y  s t irs)  

O h ,  you w a s  T r i  D e l t ?  I was Kappa P h i  
n y s e l l .  

LASHAiG4 
( i n p a t i e n t )  

Well, even  though we a i n ' t  q u i t e  s o r c r i t y  
s i s t e r s ,  we may have  t o  d a n c e  w i t h  
o u r s e l v e s ,  Lureen .  Our husbands a i n ' t  
t h e  least b i t  i n t e r e s t e d  i n  d a n c i n ' ,  t h e y  
d o n ' t  seem t o  have a smidg in  of  rhythm 
between ' e m .  

LUREEN 
I t ' s  funny,  a i n ' t  i t ?  Husbands d o n ' t  
neve r  seem t o  dance  w i t h  t h e i r  \ j ives .  

( s a r c a s t i c )  
why d o  you t h i n k  t h z t  i s ,  J a c k ?  



J A C K  w a n t s  t o  have  a good t i n e - - d o e s n ' t  t a k e  h e r  b a i t .  

JACK 
~ i n ' t  n e v e r  g i v e  i t  a  t h o u g h t .  

( t o  Lashawn) 
Wanna dance?  

They g e t  up ,  g o  t o  t h e  dance  f l o o r ,  b e g i n  t o  dance .  

LASHAiW 
( c h a t t e r s  l i k e  a s q c i r r e l )  

I t o l d  R a n d a l l  w e  o u g h t a  t a k e  t h e  c a r ,  
b u t  h e  s a i d  no,  t h e  r o a d s  is t o o  bad ... 

JACK nods p o l i t e l y ,  b u t  is l o o k i n g  o v e r  h e r  s h o u l d e r  a t  
LUREEN, and R9NCAI.L. LUREEli snojtes .  RANDALL s t u d i e s  JACK 
and LASHAWN on t h e  d a m e  f l o o r .  

LASHMN ( c o n t  ' d )  ... b u t  t h e n  h i s  r a t t y  01' t r u c k  d i e d .  
'Ccurse  he d o n ' t  n e v e r  l i s t e n  t o  me.... 

1 2 4  E X :  DANCE HALL: CHILDRESS, TEX-AS: NIGHT (LkTER) : 124 

C o l d ,  f r o s t y .  JACK a c d  RANLISLL s t a n d  t o g e t h e r  o u t s i d e  t h e  
dance  h a l l ,  w a i t i n g  f o r  t h e i r  wives  t o  r e t u r n  f rom t h e  
l a d i e s '  room. Both snoke .  

JACK 
Ever n o t i c e  how a  woman ' l l  powder h e r  
n o s e  b e f o r e  a  p a r t y  starts,  and t h e n  
potider it a g a i n  when t h e  p a r t y ' s  o v e r ?  

( ~ a u s e  ) 
Why powder y o u r  nose  j u s t  t o  go home t o  
bed? 

.X_a?D.%L 
( a s  i f  t h e  v a n i t y  of  women i s  a 
t i r e s o m e  s u b j e c t )  

3011 ' t know. 
( smokes ) 

Even i f  I wanted t o  know, c o u l d n ' t  g e t  a 
word i n  w i t h  Lashawn long  enough t c  a s k .  
Koman z a l k s  a  b l u e  s t r e a k .  

JACK 
L i v e l y  lit=Le g a l .  

A b e a t .  

RANDALL 
My b o s s ' s  g o t  a  l i t t l e  c a b i n  down on Lake  
Kemp. Got a c r o p p i e  house ... l i t t l e  b o a t .  

(MORE )' 



1 2 4  CONTItKE3: 
S a i d  I can u s e  ;t whenever I waxt .  

( p a u s e )  
Th ink  y o u ' d  l i k e  t o  g o  down t h e r e  some 
weekend? Dr ink  a l i t t l e  whiskey,  f i s h  
some. G e t  a v a y ,  you know? 

Befo re  JACK c a n  r e s p o n d ,  t h e  w o m ~  some o u t ,  h u r r y i n g  i n  t h e  
c o l d ,  c a r e f u l  n o t  to  s l i p  i n  t h e  i c y  p a r k i n g  l o t ,  LASHAW 
ta lk in . ;  a b l u e  s t r e a k ,  j u s t  l i k e  RnNDALL s a i d .  

125  EXT: RIVZRTON, WYONING: DRIVE-IN: NIGHT: ? 2 5  

ENXIS and CASSII: s i t  i n  ENNIS'S t r u c k ,  t r y i n g  t o  watch  THE 
EMPIRE STRIKES BACK. 

CASSIE i s  r a p t ,  e a t s  popcorn ,  swigs  c h e a p  w h i t e  wine  f rom a  
b o t t l e  between h e r  knees ,  d e s p i t e  a v i o l e n t  wind storm t h a t  
h a s  come up, blowing t r a s h  and d a s t  i n t o  t h e  w i n d s h i e l d .  The 
soand f r o n  o l d  window- counted s p e a k e r  is b a r e l y  a u d i b l e  o v e r  
t h e  windstorm. The wind i s  blowing d u s t  so h i g h  i n r o  t h e  a i r  
t h a t  t h e  s c r e e n  i s  p a r t i a l l y  obscured .  

ZNNIS 
ne ough ta  g e t  o u r  money back. 

CASSIE 
( h i t s  him on t h e  s h o u l d e r )  

3ush  up ,  E n n i s ,  t h i s  is i m p o r t a n t .  3 e ' s  
l e a r n i n '  how t o  b e  a  J e d i  k n i g h t .  

ENNIS tries t o  s t o p  t h e  blowing d u s t  f r o m  e n t e r i n g  h i s  t r c c k  
c a b ,  ru,cks an o l d  f l a n n e l  s h i r t  i n  t h e  c r a c k  c r e a t e d  by the 
d r i v e - i n  movie s p e a k e r .  

EKNIS 
My t r u c k ' s  f i l l i n '  w i t h  d u s t .  

CASSIE 
( r a p t  ) 

Shhhh! Turn up t h e  volume. 

EMNIS 
( f i d d l i n g  w i t h  t h e  s p e a k e r )  

Up a s  h igh  as i t ' l l  go. 

A s t r o n g  g u s t  o f  wind carries a b i g  p a n e l  c f  t h e  s c r e e n  a u y ,  
i e a v i c g  a  r e c t a n g u l a r  h o l e  i n  Luke S k y w a l k e r ' s  f a c e .  

Suddenly ,  ZNNIS  rolls down h i s  window j u s t  enough t o  unhook 
t h e  s p e a k e r  and throw it o u t  i n t o  t h e  d i r t .  

He d r i v e s  o f f .  



1 2 6  INT: ENNIS'S PICKUP TRUCK: N I G T :  CONTINUWS: 

EliSiS p n l l s  o u t  o f  t h e  d r i v e - i n .  

CASSIE;, arxs c r o s s e d ,  i s  u p s e t .  

ElJNIS g l a n c e s  o v e r  a t  CASSIE, who a v o i d s  h i s  look .  Turns  he; 
head and l o o k s  o u t  t h e  windcw. 

CASSIE 
(still l o o k i n g  away from ENNIS) 

You h a r d l y  e v e r  z a k e  m e  any p l a c e  n i c e .  

?Enus 
( s h r u g s  ) 

Take you everwhere  

CASSIE 
Everwhere i n  X i v e r t o n .  Why c a n ' t  yo2  
t a k e  m e  to  Casper?  c ~ u l c i ' v e  s e e n  t h a t  
movie i n d o o r s  i n  Casper .  

zrni1s 
(sonswhat  i n c r e d u l c u s )  

Three hours  a d r i v i n '  t o  see s p a c e s h i p s  
2nd r o b o t s ?  

CASSIE 
So? You d r i v e  a l l  o v e r  j u s t  t o  go 
h u n t i n '  and f i s h i c '  w i t h  y o x  f r i e n d s .  

EWIS d o e s n ' t  know what  t o  s a y .  Keeps d r i v i n g .  

1 2  7 EXT : PlOUNTAItJS : DAY : XONl'A'iif-E : 1 9  8 1 : 1 2 7  

im SEZ ENXIS acd J A C X .  winding th rough  some grand  s c e n e r y ,  
a l x y s  h i g h  up: 

A .  ElWIS and JF.CK r i d i n g  t h e i r  h o r s e s  up i n  t h e  B i g h o r n s .  A 
h rFgh t ,  b e a u t i f u l  c r i s p  autumn day.  

3 .  ENNIS and JACK s w i m  i n  a  clear, m i r r o r - l i k e  mounta in  p o o l .  

C .  EI?NJES and J A C 3  dismounted,  s t a n d i n g  ato? Cloud P e a k ,  t h e  
h i g h e s t  p o i n t  i n  t h e  S ighorns .  

D. ENIJZS snoczes  by t h e  c a a p f i r e .  JACK g e n t l y  s h a k e s  him. 
They b a t h  go i n  t h e  t e n t .  



EX'I': ENNIS'S LINE CABIN: DAY: 128 

Et~PIIS w a i t s  w i t h  h i s  b e d r o l l  by a s m a l l ,  poor  l i n e  c a b i n ,  
miles f rom nowhere,  much l i k e  t h e  o n e  h e  and M?@. had l i v e d  
I n  %..;hen h i s  d a u g h t e r s  were  young. 

S E 3  a p ickup  coming, d u s t  on  t h e  r a n c h  r o a d .  

Watches.  T h i s  t i m e ,  t h e  p i c k u p  t h a t  a r r i v e s  i s  a f a n c y  ner:: 
d o u b l e - s e a t e r  w i t h  lots o f  chroms.  JACK, o l d e r ,  s t e p s  ou:, 
u e a r i n g  sort o f  modish new r o d e o  d2ds  and  a t a l l  wn ize  
S t e t s o n .  

They l o o k  a t  o n e  a n o t h e r  a  moment, msking s u r e  t h e y  are s t i l l  
ENNIS and  JACK, making s u r e  i t ' s  s t i l l  t h e r e .  

E N N 3  
kihzt 'd  you do ,  b c d ,  s t r i k e  o i l ?  

JACK 
(g r ins - -has  had h i s  t e e t h  
capped ) 

B e t t e r  t h a n  t h a t .  L u r e e n ' s  o l d  man 
drgpped dead,  s h e ' s  r u n n i n '  t h e  b u s i n e s s  
now. Sends m e  t o  a l l  t h e  f a i r s  and s t o c k  
shows t o  s e l l  them b i g  t r a c t o r s .  W e  g o t  
r h e  l a t e s t  t h i n g  i n  s c p e e z e  c h u t e s ,  o u g h t  
c o  see ' e m .  

( p a u s e  ) 
Easy l i f e  now, E n n i s .  

A b e a t .  

JACX 
( c a n t  ' d )  

Cope on ,  throw y o x  s t u f f  i n  t h e  back .  
I f  u e ' r e  g o i n ' ,  l e t ' s  go .  

EXT: IWJNTAIIlS : DAY: 1 2 9  

F?E SEZ =hem v i n d i n p  up a m o u n t a i n s i d e ,  p a t c h e s  of snow i n  = h e  
shad3  . 
They r o v e  cp ,  cp ,  th rough  some h i g h  trees, t h e n  d e s c e n d  d a m  
tcward 2 l a k e .  

EST: MCUNTAIMS: LAKE: C A W :  EVENING:  130 

They have  sst up a rouyh camp, s m a l l  t e n t ,  a welcoming f i r e .  



J A C K  w a l k s  down t o  t h e  l a k e ,  s q u a t s ,  d i p s  a L i t t l e  \<at€: i n  
n i s  h a n d s ,  s i p s  it. 

EMNIS -- 

(ve i l s )  
G e t  l e p t o  d r i n k i n '  t h a t .  

( p a u s e )  
Better t o  h a v e  a beer. 

JACK 
(comes b a c k  t o  t h e  f i re)  

Can do better t h a n  beer. 
( c r a c k s  t h e  seal o n  3 w h i s k e y  
bottle) 

Takes  a b i g  swa l low .  P a s s e s  t h e  b o t t l e  t 3  ZNNIS. 

JACK 
T h a t ' s  o n e  a t h e  two  t h i n g s  I n e e d  r i g h t  
no:,'. 

1 3 1  EXT: !.KlUYTAI!S : LAX?: C m P :  MIGHT (LATER) : 

ENNIS a n d  JACK are s i t t i n g  a r ~ u n d  t k e  c a n p f i r e ,  close. 

ENNIS rol ls  a j o i n t .  

JACK t w i s t s  t h e  d i a l  on a l i t t l e  r a d i c ,  h u t  a l l  t h e  racio 
g i v e s  b a c k  i s  s t a t i c .  

Restless. Pokes  a t  t h e  f i r e  x i t h  a s t i c k .  Looks  u p  a t  t h e  
n i g h t  s k y ,  c l o u d s  c h u r n i n g  p a s t  t h e  mccn. 

JACK 
I t ' s  gonna  snow t o n i g h t  f o r  s u r e .  

( l o o k  ) 
A l l  t i i s  time, and  you  a i n ' t  f ound  nobody  
else t o  mar ry?  

ENNIS 
( l i g h t s  t h e  f o i r x )  

A i n ' t  i r t e r e s t e d .  
( p a s s e s  it t o  JACK) 

Beer. p u t t i n '  t h e  b l o c k s  t o  a xoman o v e r  
i n  R i v e r t o n .  Waitresses p a r t - t i m e  a t  t h e  
wol f  Ears 3 a r .  

N o w  EKNIS g i v e s  JACK a l o o k - - t h e r e  i s  s t i l l  much u n c h a r t e d  
t e r r i t o r y  beti.~eer them. 

ENNIS f c o n t  ' d )  
( c o n t  ' d )  

What a b o u t  you and  L u r e e n ?  
(MORE I 

f CONTINUED) 



I 
a *  L 3 1 CO:ITII.IUEC: 

( s a r c a s t i c  ) 
S t i l l  l o v e y  dcvey? 

JACK 
( s n c x t s  ) 

E:i)t k a r d l y .  
( d r a g s  on t h e  j o i n t )  

H e l l ,  m e  and  Lureen  was n e v e r  t h a t  way. 
S h e ' s  good a t  makir.' h a r d  d e a l s  i n  t h e  
msch ine ry  b u s i n e s s ,  b u t  so f a r  as c u r  
m a r r i a g e  g o e s ,  we c o u l d  d o  it cver t h e  
t e l e p h o n e .  

( p a s s e s  it back  t o  E n n i s )  
I k i n d a  g o t  a t h i n g  g o i n '  w i t h  a l i t t l e  
g a l  o v e r  i n  C h i l d r e s s .  Ranch h a c d ' s  
w i f e .  Expec t  t o  g e t  s h o t  by Lureen or 
t h e  husband one ,  e v e r '  time I s l i p  o f f  t o  
see h e r .  

ENKIS 
( l a z g h s  ) 

P r o b a b l y  d e s e r v e  it. 

* They b o t h  l a u g h  ... t h e 2  t h e  l a u g h t e r  t r a i l s  o f f .  

A b e a t .  

J h C K  
( l o o k s  a t  E n n i s )  

T e l l  you w h a t . . . t r u t h  i s ,  I m i s s  you so 
much sometimes I c o u l d  whip b a b i e s .  

2okes t h e  f i r e .  

?ower fu l  l o o k  between them. 

1 3  2 EFT : XOUUTAINS : ?FAILHEAD : I30R1JING: 132 

,TACK and ENNIS are l o a d i n g  t h e  h c r s e s  i n t o  2 t r a i l e r  h i t c h e d  
z o  ENGIS'S p ickup  t r u c k .  

flood between them is tense, as a l w a y s ,  wher. t h e i r  t i m e  
z o g e t h e r  i s  a b o u t  t o  end .  

When t h e  g a t e  is s h u t  on t h e  h o r s e s ,  JACK pops h i s  g l o v e  
a g a i n s t  h i s  l e g  a t i n e  o r  two. . . l o o k s  a t  ENIJIS, ,+:13o i s  
l i g h t i n g  a c i g a r e t z e .  

JACK 
Guess I ' l l  head on u p  t o  L i c h t n i n '  T l a t .  
see t h e  f o l k s  f o r  a d a y  or two. 



EI?NIS 
( u n c o m f o r t a b l e )  

Someth in '  I been meanin '  t o  t e l l  you, 
bud. I t ' s  l i k e l y  November b e f o r e  I c a n  
g e t  away a g a i n ,  a f t e r  we ship s t o c k  and 
b e f o r e  t h e  w i n t e r  f e e d i n '  starts. 

JACK 
( s t u n n e d )  

Nclvember? What i n  h e l l  happened a 
n c g u s t ?  C h r i s t ,  E n n i s ,  you h a a  a f u c k i n '  
x e e k  t c  s a y  some l i t t l e  word a b o u t  t h i s .  

EIJNIS i s  s i l e n t .  

JACK 
( c o n t ' d )  

Acd xhy 's  it ve 're a lways  i n  t h e  f r i g g i n '  
c o l d  wea the r?  W e  ought  a go s o u t h ,  ,.,:here 
i t ' s  warm. W e  ought  a go t o  t.lexico. 

EXtJIS 
I.lexico? 

(tries t c  l igh te r !  t h e  maod) 
H e l l  ...y ou know me .  'Bout  a l l  t h e  
t r a v e l i n '  I e v e r  done i s  g o i n '  a round t h e  
c o f f e e p c t ,  l o o k i n '  f o r  t h e  h a n d l e .  

An uncomior tab le  s i l e n c e .  

ENNIS  
( c o n t  ' d )  

L i g h t e n  up on m ,  J a c k .  W e  c a n  h u n t  i n  
November, k i l l  a nice e l k .  ?ry i f  I c a n  
g e t  Gon w r o e ' s  c a k i n  a g a i n .  We had a 
goad tine --ha= y e a r .  

A b e a t .  

JACK starts popping h i s  g l o v e  02 h i s  l e g  a g a i n .  

JACK 
( b i t t e r  d i s a p p o i n t m e n t )  

Never enough time, never  enough. 
( l o o k s  a t  E n n i s )  

You know, f r i e n d ,  t h i s  is a goddamn b i t c h  
o f  a u n s a t i s f a c t o r y  s i t u a t i o n .  You used  
a come away easy. Kow i t ' s  l i k e  s e e i n '  
t h e  Pope. 

EIJNIS 
Sack,  I g o t  a work. Them earlier d a y s  I 
usfd  a q u i t  t h e  jobs.  YOU f o r o e t  how i t  



- ?  
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i s  b e i n  b r a k e  e l l  t h e  t ime .  Y o u  e v e r  
h e a r  a  c h i l d  s u p p c r t ?  L e t  m e  t e l l  you,  I 
c a n ' t  q u i t  t h i s  one .  An3 I car.'t p e t  t h e  
t i m e  o f f .  

( pause  ) 
t ias  tough  enougk. g e t t i n '  t h i s  t i n e .  The 
t zade-o f f  xas August .  

(FaEse)  
you g 3 t  a better i d e a ?  

JACK 
( b i t t e r ,  a c c a s a t o r y  ) 

I 5 i d ,  once .  

ElJNIS s a y s  n o t h i n g .  S t r a i g h t e n s  u p  s l o w l y ,  r u b s  a t  h i s  
fo rehead .  ??i\lks r o  t h e  h o r s e  =railer ,  s a y s  s3mezhFng t h a t  
o n l y  t h e  h o r s e s  can  h e a r .  T ~ r n s  and  w z l k s  ba:k =o JACK a t  a  
deliberate pzce.  

I3exico ,.,:as ZEE place--EtmIS h a s  hea rd .  

E1JfJIS 
You been a  Mexico, J a c k ?  

JACK,  b rzced  f o r  it a l l  t h e s e  y e a r s ,  and h e r e  it canes, late 
and  ucexpacted .  

JACK 
H e l l  y e s ,  I been. What ' s  t h e  f x k i c  
problem? 

ENNIS 
I g 3 t  3 say.  t h i s  t o  you one  t i m e ,  J a c k ,  
and I s i n ' t  f o o l i n ' .  F h a t  I d o n ' t  know, 
a l l  thsm t h i n g s  I d o n ' t  know c o u l d  g e t  
you k i l l e d  i f  I s h o u l d  come t o  know them. 

JACR 
Try t h i s  one . . .  

( p a u s e )  ... and s a y  it j u s t  one  t i m e .  T e l l  
you what ,  we c o u l d  a  had a good l i f e  
t o g e t h e r ,  a  f u c k i n '  r e a l  goad l i f e ,  had 
tls a  pl.ace of o u r  own. You w o u l d n ' t  do  
i:, E n n i s ,  s o  what .we g o t  now i s  
Brokeback Mauntain. E v e r y t h i n g  b u i l t  on 
t h a t .  I t ' s  a l l  we g o t ,  boy, f u c k i n '  a l l ,  
so I hope yoo know t h a t  i f  you d o n ' t  
c e v e r  know t h e  rest. Count t h e  damn few 
tires %,;e been t o g e t h e r  i n  twenty  y e a r s .  
14easure t h e  f u c k i n '  s h o r t  l e a s h  ycu keep  
m e  on,  t h e n  z s k  me a b o u t  14exico and t h e n  
t e l l  me y o u ' l l  k i l l  m e  f o r  n e e d i n '  
someth in '  I d o n ' =  h a r d l y  never  g e t .  You 

(tI3RE ) 
(CONTINUED) 



CONTIWJED: ( 3 ) 133 
? o r  no f u c b i n  ' i d i a  hcsd bad i t  g e z s .  I ~ n 
not you .  I c a n ' t  x a k e  i z  on a  c c n p l e  cf 
h i g k - a l t i t u d e  f u c k s  o n c e  o r  t w i c e  2 y e a r .  

( p a u s t )  
Y o u ' r e  t o o  much f o r  m e ,  E n n i s ,  ycu s o n  cf 
a whoreson h i t c h .  

( p a u s e )  
I wish  I knew hov  t o  q u i t  you 

L i k e  v a s t  c l o u d s  of s t e a a  f rom t h e r m a l  s p r i n g s  i n  w i n t e r ,  s h e  
y e a r s  o f  t h i n g s  u n s a i d  and  no>: unsayable- -admiss ior . s ,  
d e c l a r a t i c n s ,  shames,  g u i l t s ,  f e a r s - - r i s e  a round t h e m .  

ENNIS s t a n t s  a s  i f  h e a r r s h o t ,  f a c e  g r a y  and d e e p - l i n e d .  
F i g h t s  a s i l e n t  k a t t l e ,  g r i m a c e s ,  h i s  e y e s  s = r e x i n g  s?ct,  
f i s t s  c l enc t . i ng ,  l e g s  c a v i n g ,  h e  h i t s  t h e  ground on h i s  
knees .  

JACK i s  f r i ~ h t e n e d ,  t h i n k s  n s y b e  i t ' s  a  h e a r t  a t t a c k . . . o r  
else t h e  o v e r f l o w  o f  an i n c e n d i a r y  r a g e .  

J?.CK 

... J e s u s .  . . E m i s ?  

S t a r t s  t owards  him, b u t  WNIS j e r k s  away. JACK moves t o v a r d s  
h i m  a g a i n ,  and x h i s  time, EI3iIS d o e s n ' t  resist, s t r u g g l e s  t o  . . 
2:s f e e t .  

And t h e n  =hey hug o n e  a n c t h e r ,  a  f i e r c e ,  d e s p e r a x e  embrace--  
managing t o  t o r q u e  t h i c g s  a l m o s t  t o  where  t h e y  had  b e e n ,  f o r  
x h a t  t h e y ' v e  jus: s a i d  i s  n o  news: n o t h i n g  e n d e d ,  n o t h i n g  
bagun, n o r h i n g  r e s o l v e d .  

EXT: I4OUNThINS : TRAILHEAD: 14ORllING: 133  

ENNIS s t a r t s  o f f  i n  h i s  p i c k u p ,  p u l l i n g  the t o r s e  t r a i l e r  
bsh ind .  

JACK wa tches  t:le mar. vho would b e  3is o z h e r  t a l f  go away f r c r  
h ~ m ,  and a s  he  w a t c h e s ,  g o e s  back  i n  r e v e r i e  t o  a n  esrller 
tlme and a  profound merory:  

CUT TO FLASHEACK: EXT: BROKZBACK MOUNTAIN: C.U-IPFIRE : NIGHT: 1 3 4  
COATTliUOJS: 

JACK, much younger ,  s t a n d s  by t h e  c a m p f i r e .  

WE SEE t;!o arms e n c i r c l e  h i m  from behir.3: i t  i s  EIJMIS, a l s 3  
m c h  younger .  



They s t a n d  t h a t  way f o r  a moment, JACK l e a n i n g  back i n t o  
EIJNIS. ENHIS'S b r e a t h  cones s low and quie:, t h e n  h e  s t a r t s  
t o  g e n t l y  rock  back and f o r t h  a l i t t l e ,  lit ky t h e  =arm f ~ r e  
t o s s i n g  ruddy chunks of  l i g h t ,  t h e  shadow o f  t h e i r  b o d i e s  a 
s i n g l e  c o l u n n  a g a i r i s t  a r o c k .  ENNIS nums q u i e t l y .  

Kothing mars t h i s  moment f o r  JACK, even though he  knows t h a t  
ENNIS d o e s  n o t  embrace him f a c e  t o  f a c e  b z c a u s e  he  d o e s  n o t  
want t o  see or f e e l  t h a t  it i s  JACK he  holds- -because  f o r  
now, t h e y  are wrapped i n  a c l o s e n e s s  t h a t  s a t i s f i e s  som? 
s h a r e d  and s e x l e s s  hunger ,  t h a t  is n o t  r e a l l y  s l e e p  b u t  
something else drowsy and t r a n c e d - - u n t i l  EIJNIS, dredgLr.q Up a 
rus:y p h r a s e  from t h e  c h i l d h o o d  t i m e  S e f o r e  h i s  mother d i e d ,  
s e y s  : 

ENYIS 
Time t o  n i t  t h e  hay, cow5oy, I g o t  t o  go. 

( p a u s e )  
Come on now, y o u ' r e  s l e e p i n '  on  y o u r  f e e t  
l i k e  a horse .  

Gives  JACK a l i t t l e  shake ,  a g e n t l e  push,  and JACK stu!nbnble~ 
eve= s3 s l i g h t l y  i n  t h e  d i r e c t i o n  of  h i s  t e n t .  S t o p s .  

Hears EXXIS'S s p u r s  j i n g l e  a s  he mounts h i s  hors? .  

ENNZS 
... See you tomorrow.. .. 

A s h u d d e r i n g  snort from ENNIS'S h o r s e ,  t h e  g r i n d  3 f  hoof or! 
stme, an3  ZNNIS = i d e s  away, JACK wa tch ing  him go. 

135 CUT TO 7Y.l': MOUFAINS: TRAILHEAD: MORNING: PRESENT: 
COi4rINLoUS : 

5 - E  ARE BACK TO THE PRESENT as JACK,  o l d e r  now, w a t c h e s  t h e  
p ickup  truc:A f a d e  away i n t o  t h e  d i s t a n c e ,  t h a t  dozy  e n b r a c e  
s o l i d i 5 i e d  i n  h i s  memory as t h e  s i n g l e  moment o f  artless, 
charmed happ iness  i n  t h e i r  s e p a r a t e  and d i f f i c u l t  l i v e s .  

136 IW: DENNY'S RESTAUR9IiT: RIVERTCN: NIGHT: 135 

ECNIS s i t s  i n  a boo th ,  e z t i n g  a s l ice of a p p l e  p i e  a c d  
d r i n k i n g  c o f f e e .  An ELDERLY Y i J i  sits a t  t h e  counter .  h 
hc3vy-set  WAITRESS carries a t r a y  of food p a s t  EPJNIS, and 
s e r v e s  a niddle-aged c o u p l e  i n  a booth .  

Glen Campbe l l ' s  "SOUTHEZN NIGHTS" p l a y s  from t h e  s p e a k e r s  
rnoun:ed i n  =he c e i l i n g .  

E n L e r  CASSIE. S h e ' s  d r e s s e d  i n  t i g h t  j e a n s ,  h e r  v h i t e  b l o u s e  
ilntucked on one s i d e .  She i s  s l i g h t l y  d i s h e v e l l a d ,  h a s  been  

CONTINUED) 
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1 3 6  COHTIt?L1Z3: 136 

c r y i n g ,  h e r  e y e l i n e r  t r a i l i n q  down h e r  f a c e .  She  sics dovn  
ir. EIDJIS'S b o o t h ,  across f rom him.  

CASSIE 
( l o - d   hisp per) 

Where you been?  

The r e s t a u r a n ;  is d e a d  s i l e n t .  

CASSIZ 
(still w h i s p e r i n g )  

I s a i d ,  where  you  h o e n ?  I a i n ' r  s e e n  you  
f o r  a week. Called y o u  , ~ p ,  you said you  
w a s n ' t  g o i n '  o u t  t o n i g h t .  

ENNIS 
( a  L i t t L e  d e f e n s i v e )  

Denny ' s  a i n ' t  g o i n '  at. I g o t  hung ry ,  
so I came h e r e  t o  g e t  some p i e .  

( a  beat )  
C a c ' t  I e i t  i n  p e a c e ?  

CASSIE 
Been d r i v i n '  a r o u n d  f o r  h o u r s ,  l o o k i n '  
f o r  y o u r  t r u c k .  

ENNIS d r o p s  h i s  f o r k .  It c l a n k s  o n  t h e  p l a t e .  T h e  n o i s e  
makes ENNIS s e l f - c o n s c i o u s ,  l o o k s  a r o u n d .  

CASSIE 
I d r o v n  t o  y o u r  t ra i le r  and  you w a s c ' t  
= h e r e .  

ENflIS 
D i d n ' t  know you was my p a r o l e  o f f i c e r .  

CASSIE 
I a i n ' t  y o u r  p a r o l e  o f f i c e r .  I ' m  y o u r  
g i r l f r i e n d .  Why c a r ' t  yo3  r r e a t  m e  l i k e  
one?  

ENNIS l o o k s  a t  CASSIE. 

C X S I E  l o o k s  h a r d  a t  h i s  f a c e :  h e ' s  d a r k ,  d i s t a n t ,  
i n a c c e s s i b l e .  

CASSIE 
I d o n ' t  g e t  you ,  E n ~ i s  Del Nar. 

Knows h e ' s  h z r t i n g  h e r ,  b u t  he d o e s n ' t  know what  t o  do a b m t  
it. The  l o o k  on h i s  f a c e  c h a n g e s  t h e n ,  t o  a l o o k  of s t a r k  
l o ~ e l i n e s s .  S h e  real izes ,  t h e n ,  t h a t  s h e ' s  n o t  t h e  ansys:er. 

EKNIS r e a c h e s  up t o  h e r  s 9 o u l d e r .  

( COMTIiXJEDI 



C.9SSlE d e f l e c t s  ENNIS'S hand .  

T e a r s  w e l l  u p  i n  CASSIE'S e y e s .  S h e  g e t s  UD, b e g i n s  zo s3b  
when s h e  g e t s  t o  t h e  d o o r .  

ENNIS Stares o u t  t h e  window a t  h e r  as s h e  g e t s  i n  h e r  t a r ,  
s p e d s  off  . 
EZT: RIVERWN: STREET: DAY: 1 3 7  

ENNIS c o m e s  o u t  o f  t h e  l i t t l e  post  offlce,  c a s u a l l y  s h u f f l l n ?  
=hrou;h a h a n d f u l  o f  m a i l .  S t o c k  m a g a z i n e s ,  2 f l y e r  
a d v e r t i s i n g  a b i g  sale ar t h e  g r o c e r y  store. 

Is a b o u t  t o  o p e n  =he d o o r  t o  h i s  p i c k u p ,  when h e  s tops:  
t h e r e  i s  a p o s t c a r d  w i t h  h i s  own h a n d w r i 5 n g  o n  i t ,  a d d r e s s e d  
t o  J a c k  T w i s t ,  RFD 2 ,  C h i l d r e s s ,  T e x a s .  

Across t h e  a d d r e s s ,  scamped i n  red: DECEASED. 

EXT: RIVERTCN: FAY FELEPHOIJE: DAY: 

A  w i n d y  d + y ,  d u s t  s w i r l s .  

EMNIS is d i a l i n g  t h e  t e l e p h o n e .  

SFLIT SCXEN: ENNIS STAXDING OUTSIDE, COVERS ONE EAR/LUREZN 133 
TIGIST'S SPOTLESS, WELL-APPOINTED KITCHEN I N  CHILDRESS, TEXAS: 

LUREEN, a b o u t  f o r t y  no%, h a i r  s t i f f l y  s t y l e d  a n d  e v e n  h i g q e r ,  
makeup e v e n  t h i c k e r ,  b u s i n e s s - l i k e ,  c o l d ,  d i r e c t ,  a n s w e r s  t h e  
t e l e p h o n e .  

ENNIS 
Ch,  h e l l o ,  t h i s  i s  E c n i s  D e l  Mar ,  I ,  
uh..  . . 

LUWEN 
Who? Who i s  t k i s ?  

XNNIS 
E n n i s  D e l  f.:ar. I ' m  a n  c ld  b u d d y  o f  
J a c k ' s ,  I . . . .  

LLiE21J 
( i n t e r r u p t s ,  s p e a k s  q u i c k l y ,  
a l lovs  n o  i n t e r r u p t i o n s )  

J a c k  u s e d  t o  m e n t i o n  you .  Y o u ' r e  t h e  
f i s h i n g  buddy or t h e  h u n t i n g  b u d d y ,  I 
know = h a t .  would h a v e  let  y o u  k n o v ,  b u t  
w a s n ' t  s u r e  a b o u t  y w ~ r  name or a d d r e s s .  

(h!ORE ) 
I CONTINUED) 
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CGC'INUED: 135  
J a c k  k e p t  h i s  f r i e n d s '  a d d r e s s e s  i n  h i s  
head.  

3MNIS 
ii'hy I was c a l l i n ' ,  t o  see what 
happsned .... 

L U R E N  
( l e v e l  v o i c e )  

Oh yeah,  J a c k  was pumping up a f l a t  c n  
t h e  t r u z k  o u t  on a back road  when t h e  
t i r e  blew up. The r i m  slammed i n t o  h i s  
f a c e  and broke  h i s  nose  and jaw, knocked 
him unconscious  on h i s  back.  Ey t h e  tb :e  
somebody came a l o n g ,  h e  had dicwned i n  
h i s  own blood.  T e r r i b l e  t h i n g .  3e ria5 
o n l y  r h i r t y - n i n e  y e a r s  o l d .  

EXT: RTVERTOII: PAY TELEFHONE: A :  CONTIEUCUS: 1 4 0  

VE'E'VE l e f t  LUREEN, and t h e  s c r e e n  h o l d s  o n l y  EKNIS.  

ENIUS c a n ' t  answer z i g h t  away. H e  wonders ,  su i?denly ,  i f  i= 
v a s  t h e  t i re  i r o n :  

E I W I S  ' S PCV:  MIDDLE CF  NOWHERE: DUSK: COLTINUOCTS: 13 1 

A FLASH--JUST A FEW SECGNDS--ENNIS and WE S E E ,  i n  t h e  e v e n i n g  
shaiobis , a I4.W be ing  b e a t e n  unrr .erciful ly by THREE PSSAILANI'S, 
one  of whom u s e s  a t i re  i r o n .  

SHAF.? CUT BACS 332 

EXT: RIVERTON: PAY TZLEPSONE: CAY: CONTIIZUCUS: 1 4 2  

T h e  huge s a d n e s s  c f  t h e  n o r t h e r n  p l a i n s  r o l l s  dovn upon 
E N F I S .  He d o e s n ' t  know way it was, t h e  t i re i r o n - - o r  3 
r e a l  a c c i d e n t ,  b l w d  choking do-wn J A C K ' S  t h r o a t  and nobody t o  
t u r n  hrm o v e r .  

T h e  xind d r u n e s .  

LUREEP; 
( n o t  s u r e  h e ' s  s t i l l  t h e r e )  

. . . : iP l l0?  

EMII'IS 
3e  5 ~ r i e d  down t h e r e ?  

LVREEI: 
we pt  a szone up. H e  was c remated ,  l i k e  
h e  wanted,  and h a l f  h i s  a s h e s  wes 

(1.lORE ) 
( CGNTILXJED t 



1 4 2  COBTINUEC: 
i n t e r r e d  n e r e .  The rest I s e n t  U D  t o  :is -~ 

f c l k s .  3e u s e  t o  s a y  he wanted h i s  askes 
s c a t t e r e d  on Brokeback I . lmnta in ,  b u t  I 
d i d n  ' t knew where  t h a t  ~ 2 s .  I t h o u g h t  
Brokeback I4ountain was around where he  
grew up. B a t  kco.,:ing J a c k ,  it n i g h t  ba 
some p rezend  p l a c e  where t h e  b l u e b i r d s  
s i n g  and t h e r e ' s  a whiskey s p r i n g .  

ENNIS can  h a r d l y  s p e a k .  

ENKIS 
... We hercted Sheep up on Brokeback one 
summer.... 

LUREEN 
W e l l ,  h e  s a i d  it was h i s  f a v o r i t e  p l a c e .  
I t h o u g h t  he  meant t o  g e t  drunk.  H e  
d r a n k  a l o t .  

EPttiIS 
H i s  f o l k s  s t i l l  up i n  L i ~ h t n i n '  F l a t ?  

LUREEX 
T h e y ' l l  be t h e r e  till t h e  d a y  t h e y  d i e .  
They c o u l d n ' t  come down f o r  t h e  f u n e r a l .  

ENNIS  
Thanks f c r  your  t i m e ,  t h e n . . . I  s u r e  am 
s o r r y . .  . w e  was good f r i e c d s . .  . . 

LUREEK 
G e t  i n  t o u c h  w i t h  h i s  f o l k s .  I s u p p o s e  
t h e y ' d  a p p r e c i a t e  it i f  h i s  wishes  was 
c a r r i e d  c u t .  .About t h e  a s h e s ,  I mean. 

Althoogh s h e  is  p o l i t e ,  h e r  l i t t l e  v o i c e  i s  as cold a s  ice. 

ENNIS hangs up.  

L o ~ k s  l i k e  d e a t h .  

11 3 1:JT: I4133LE OF :JL)WHERE, W 0 N I I 3 G :  PICKUP 'TRUCK : DAY: 1 3 2  

ENNIS i s  d r i v i n g ,  on h i s  wey t o  L i g h t n i n g  Fla:. 

S m ~ k i n g .  Radio on i o u d ,  as i f  t o  shove away a l l  t k i n k i n g .  
Johnny Paycheck ' s  "TAKE THIS JOB AND SHOVE IT" p l a y s .  
Suddenly beg ins  t o  f a d e  i n  and  oct. E m I S  f i d d l e s  w i t h  z h e  
d i a l  ... s t a t i c  . . . g  i v e s  up ,  s h u t s  it o f f .  

T t s  %:;ind blcws. moans. 



WE PULL BACK a n 3  see t h e  g r e a t  sweep of  t h e  b a l d ,  d e s o l a t e  
c o u c t r y s i d e .  

2 1 I N I S  p a s s e s  s e v e r a l  abandored  r a n c h  houses  s i t t l n g  b lank-  
eye:, s u r r o c n d e d  w i t h  weeds. The c o r r a l  f e n c e s  have  f a l l e r .  
down. 

A l ~ n e  hawk circles. 

;<5 11;;: O U T S I D E  O F  LIGHTNING 'WT, WYOt.IING: P I C K U P  TRLJCR: DAY: 145 
CCNTI?IUOUS : 

A s  h e  c r e s p s  a l o n g  i n  r h e  p i c k u p ,  E N N I S  l o o k s  a t  t h e  
s c r i b b l e d  i n s t r u c t i o n s  he  h a s  s c r a w l e d  on a  p i e c e  o f  c h e a p  
taslet p a p e r .  

Cozes t o  a  d e n t e d  mailbox x x t  t o  t h e  highway. 

S t o p s ,  l e a n s  o u t  t o  look .  The name h a s  a l m o s t  wcrn o f f ,  but 
when h e  1 3 0 h  close, WE SEX - ,hat  it s a y s  "John C. '1Llist." 

Turns  up what seems l i k e  a  v e r y  l o n g  d i r t  r o a d .  

1 4 6  I K T :  OUTSIDE O F  LIGHTNIIJG FLAT, WYOMING: P I C K U P  TRUCK:  DAY: 1.16 
E I X I S  ' S  P3i7: CONTINUOUS: 

E X N I S  d r i v i n g  up t h e  washboard d i r t  r o a d ,  s e e s ,  f a r  a h e a d ,  a 
d o t  o f  a  house c n  t h e  p l a i n .  

I n  t h e  p a s t u r e s  a  few s c a t t e r e d  c a t t l e - - B l a c k  Angus, s t a n d i n g  
i: t h e  t h i n  g r a s s .  

A l o n e  h o r s e  s t a r e s  a t  t h e  p i ~ k u p  a s  it p a s s e s  by. 

117 EXT: W I S T  HOl4ESTEAD: HOUSE: FROII'T PORCH: DAY: CGNTIKUOUS:  I 4 7  

A r a t h e r  s t c u t  voman--probably s i x t y  tc  s i x t y - f i v o - - s t a n d s  on 
t h e  f r o n t  po rch  t h a t  s t r e t c h e s  a c r o s s  t h e  f r o n t  o f  a t i n y  
kro7wn s t u c c o  hoquse, f o u r  rooms, two dolsn, two up: t h i s  i s  
JACK'S ch i ldhood  home, and t h i s  i s  J A C K ' S  MOTHE3. Shades  h e r  
e y e s  as s h e  s q u i n t s ,  l o o k i n g  a %  t h e  p i c k u p  t r u c k  coming  
s l o w l y  up h e r  road .  Moves down o f f  t h e  porch  and i n t o  h e r  
d ,  c a r e f u i  i n  h e r  movements, as i f  r e c o v e r i n g  f r o m  a n  
c p e r a t i o n .  

138 SXT: TWIST HO%IESTEATI: HOUSE: DPJVEWAY: DAY: COIJTINUOVS:  1 4 8  

Z N N I S  p u l l s  h i s  p i ckup  t r u c k  n e x t  t:, t h e  f r o n t  p o r c h .  



1 G e t s  o u t .  T i p s  h i s  3ar t o  J A C K ' S  MOTHER. 
I 

1 4 9  IBT: TCIST HONESTEAD: HUJSE: KITCHEN: DAY: 1 4 5  

I ENKIS si ts  a t  t h e  l i t t l e  k l t c h e n  tabie  w l z h  JACK'S p a r e n t s .  
I 

Across f rom him s i t s  ZACK'S f a t h e r ,  h i s  hznds  f o l d e d  o n  t h e  
p l a s t i c  t a b l e c l o t h .  The  f a t h e r  i s  t o u g h ,  w e z t h e r b e a t e n ,  
t e s t y ,  c r i t i c a l - - m a k e s  it clear by h i s  manner  t h a z  h e  e a p e c r s  
t o  2e s t u d  d u c k  i n  t h e  pond.  

JACK'S m o t h e r - - s i l e n t ,  d e f e a t e d - - s t a n & .  

EtWIS c m ' t  ses J X K  i n  e i t h e r  o f  them. 

JACK ' S KOTHER 
( a  p o l i - e  s h e l l  o f  3 w m a n )  

r-iant soxe c o f f e e ,  d o n ' t  you? P i e c e  c f  
c h e r r y  c a k e ?  

ENNIS 
( s t i f f  b u t  p l i t e )  

Thank y o u ,  X a ' a m .  I ' l l  t a k e  a c u p  a 
c o f f e e ,  b u t  I c a n ' t  eat n o  c a k e  j u s t  now. 

J 3 H X  W I S I  s ta res  a t  ENNIS w i t h  a n  a n g r y ,  knowing e x p r e s s i c n .  

( c o n t  ' d )  
I f e e l  a w f u l  b a d  a b o u t  J a c k . . . c a n U t  b e g i n  
t o  t e l l  you  how b a d  I f e e l .  I knew h im a 
i 3 n g  t i m e .  

( p a u s e  ) 
I come by t o  s a y  t h a t  i f  ycu  want  m e  t o  
t a k e  h i s  a s h e s  op t h e r e  o n  Brokeback  l i k e  
> is  w i f e  s a i d  h e  w a n t e d ,  1'3 b e  p r o u d  ro. 

" h e r s  i s  a n  u n c o m f o r t a b l e  s i l e n c e .  

F l i ~ l i S  clears h i s  t h r o a t ,  b u t  t h e n  s a y s  n n ~ h i n g .  

SOEN TWIST 
T e l l  you  w h a t .  I know where  Grokeback  
Mounta in  is. H e  t h o u g h t  he  was too 
gsddamn s p e c i a l  t o  be b u r i e d  i n  t h e  
f a m i l v  c lo t .  a .  

J A C K ' S  HOIHER--never a  p a r t  o f  h e r  h u s b a n d ' s  l i f e - - e n d c z e s  

D t h i s .  

(CONTINUED) 



JACK'S ?$OTBER 
J a c k  used  t o  come hove e v e r y  y e a r ,  wen  
a f z e r  he  was m a r r i e d  2nd w i t h  a f a m l y  of 
h i s  own. 

( 3 a u s e  ) 
He'd  come s t a y  a week or two,  h e l p  k l s  
daddy on  t h e  r a n c h ,  f i x  t h e  g a z e s  ar.d mok' 
a n 5  a l l .  

J O H N  TiJIST 
( a n g r i l y )  

I c a n ' t  cat no h e l p  o u t  h a r e .  J a c k  x e d  a 
s a y ,  'Ecr . is  deL Mar,' h e  used  a say,  
' I ' m  g o i n '  a b r i n g  him up h e r e  one  a 
t h e s e  days  and w e ' l l  l i c k  t h i s  damn r a n c h  
i n t o  s h a p e . '  H e  had some hal f -baked 
n o t i o n  t h e  zvo a you v a s  g o i n '  a nove  up  
h e r e ,  b u i l d  a c a b i n ,  h e l p  r u n  t h e  p l a c e .  

( palise)  
Then t h i s  s p r i n g  h e ' s  g o t  a n o t h e r  f e l l a ' s  
g o l n '  a come s p  h e r e  w i t h  him and b u i l d  a 
o l a c e  and h e l p  r u n  t h e  r a n c h .  some r a n c h  
h e ~ ~ h b o r  a h i  f rom down i n  Texas .  He's 
g o i n '  a s p l i t  up w i t h  h i s  w i f e  a d  come 
back  h e r e .  

( s a r c a s t i c )  
So he  s a y s .  But l i k e  most  a J a c k ' s  
i d e a s  it n e v e r  come t o  p a s s .  

XE SEE t h e  color 5 r a i n  from ENNIS'S f a c e ,  a s :  

1 5 0  FLASIIBACK: EXT: SIDE OF TEE R0.U: WiOMIMG: 3P.Y: PJE RETURY 150 
O1iC3 AGAIN TO EIJMIS'S EARLIER FLASHBACK, SCENE 89 

LOV? ANGLE - ENKIS ' S  FATHER l e a d s  ENNIS and  K .  E . , EXNIS' S 
o l d e r  b r o z h e r ,  to  t h e  edge  o f  an i r r i g a t i o n  d i t c h .  C a z e r a  i s  
or. t h e i r  backs  and ENliIS'S FATHER'S head i s  o c t  o f  flame. A s  
KE HPFROACH t h e  d i t c h ,  HE S3E t i e  t o e s  o f  two b o ~ t s  a p p e a r .  
? l i n e  y e a r - c l d  ENNIS and e l e v e n  y e a r - o l d  K.E .  l o o k  down a t  
what was EARL'S CORPSE i n  t h e  earlier f l a s k b a c k .  

KE SEE SNNIS, h i s  l i t t l e  b o y ' s  f a c e ,  f i l l  w i t h  h o r r o r .  

Then, u n l i k e  :he e a r l i ~ r  f l a s h h a c k ,  i i E  PAfj UP t h e  b o d y  i n  t h e  
d i t c 5 .  

But t h e  b l o o d i e d  f a c e  i s  n o t  EARL'S: it is JACK.5. 

I5  1 IIJT: TIU'IST IiOIlESTEAT): KITCHEN: DAY: 151 

WE RETUtUJ TO EN?IIS'S f a c e :  HE RNOi3S and WE KNDW, now,  t h a t  
i t  was t h e  t i r e  ircn.  .. . 



CONTINUED: 

-4 b e a t .  

JACK'S NOTHER 
I k e p t  h i s  soon l i k e  it was when he  was a 
boy.  I t h i n k  h e  a s p r e c i a t e d  t h a t .  

( p a z s e )  
~ o o  are welcome t o  g o  u p  i n  h i s  room, i f  
you  m n t .  

ElWIS s t a n d s ,  w a n t i n g  t o  be anywhere  b u t  h e r e ,  i n  this 
k i t c h e n ,  w i t h  JOIil.1 TZIST. 

EPE2IS 
~ ' d  l i k e  t h a t ,  Ma'am, t h a n k  y m ~ .  

IIJT: TWIST HOHESTZAD: HOUSE : TCP OF STA13S : JACK ' S ROCti: 152 
,DAY : COXTINL'OUS : 

ME SEE ENNIS a t  t i e  t o p  o f  a s t e e p  set o f  n a r r o w  s t a i r s ,  
e n t e r i n g  JACK'S room, t i n y  a n d  h o t ,  a f t e r n o o n  s u n  p o u r i n g  
t h r o u g h  t h e  w e s t  window, h i t t i n g  t h e  n a r r s w  b o y ' s  b s d  a a a i r s t  
t h e  w a l l .  

X-;E CPJJ HE= JACK'S MOTHER d o w n s t a i r s  r u n n i n g  w a t e r ,  f i l l i n g  
t h e  k e t t l e ,  s e t t i n g  it back  o n  t h e  s t o v e ,  t h e n  tear t h e  
h u s b a n d ' s  a c d  w i f e ' s  m r f f l e d  c o n v e r s a t i o n .  

4 window l c o k s  dom o n  t h e  d i r t  r o a d  s t r e t c h i n g  s c t h . .  . t i12 
o n l y  r o a d  o u t  n f  t h i s  G o d f o r s a k e n  ?lace. 

A w e l l - u s e d  d e s k  a n d  a wooden c h a i r  s t a n d  a g a i n s t  t k e  otller 
w a l l .  h small . 2 2  hangs  i n  2 wooden r a c k  o v e r  t h e  b e d .  

An a n c i e n t  p h o t o g r a p h  o f  a handsome, d a r k - h a i r e d  mov ie  s t a r ,  
M a x i m i l i a n  S c h e l l ,  i s  t a p e d  to  t h e  w a l l  S e s i d e  t h e  b e d ,  
c u r l e d  a n d  y s l l o w e d .  

E N N I S  sees t h e  c l o s e t ,  w a l k s  over t o  it 

A s h a l l o w  c a v i t y  w i t h  a wooden r o d  b r a c e d  across i t ,  a f a d e d  
c r e t o n n e  c u r t a i n  o r  a s t r i n g  h a l f - o p e n ,  c l o s i n g  t h e  c1 .o se t  
o t f  f r o m  t i e  rest o f  t h e  room. I n  t h e  closet h a n g s  t ~ o  p a i r s  
o f  j e a n s  c r e a s e - i r o c e d  and f o l d e d  n e a t l y  o v e r  wire h a n g e r s .  
On t h e  f l o c r  a p a i r  o f  worn p a c k e r  boots. 

ENNIS 130ks  i n s i d e  tc  t h e  r i g h t ,  a n d  WE SEE t h a t  t i ? e  cioset 
:nakes a t i n y  j og  i r t o  t h e  wal l - -a  l i t t l e  h i d i n g  p l a c e - - a n d  
t h e r e ,  s t i f f  w i t h  131154 s u s p e n s i o n  f rom a n a i l ,  b a n g s  a s h i r t .  

ENNIS l i f t s  it o f f  the n a i l :  i t ' s  JACK'S o l d  s k i r t  f r o n  
Brokeback  d z y s ,  d r i e d  b l o o d  o n  t h e  s l e e v e ,  ENNTS'S own b l o o d ,  
iroc t h e i r  l a s t  day  : oge the r  o n  Brokeback ,  when t h e y  were 



93. . -.. 
2 COIXIPXEI): ,.. , - -  - 

w r e s t h n g  and PMIJIS sl;pped and JACX a c c i d e n t a l l y  kneed him 
i n  t h e  nose. 

The s h i r t  seems heavy. Then ZNNIS sees t h a t  t h e r e  i s  a n o t h e r  
s h i r t  i n s -de  it, t h e  s l e s v e s  c a r e f u l l y  ~ o r k e d  down i n s i d s  
JACK'S s h i r t  s l e e v e s :  i t  i s  ENNIS'S own denim s h i r t ,  l o z t ,  
ke'3 though=,  l o n g  a g o  up on Brokeback Mountain,  h i s  d i r t y  
s h i r t ,  t h e  pocke t  r i p p e d ,  b u t t o n s  m i s s i n g ,  stolen by ZACK arc 
hidden h e r e  i n s i d e  JACK'S o.m s h i r t ,  t h e  p a i r  l i k e  two s k i n s ,  
one  i n s i d e  t h e  o t h e r ,  t w o  i n  one .  

EIWIS p r e s s e s  h i s  f a c e  i n t o  t h e  f a j r i c  ar.5 b r e a t h e s  i n  sloh71y 
th rough  h i s  mouth, hoping f o r  t h e  f a i n t e s t  smoke acd  mount-a:n 
s a g e  and s a l t y  sweet  s t i n k  c f  JACK. 

Bur there i s  no r e a l  s c e n t ,  o n l y  t h e  memory of  i:, which WE 
SEE, coo--ar! image o f  t h e  m a n t a i n ,  superimposed--the 
imagined power o f  Brokeback Mountain,  o f  which n o r h i n q  i s  
l e f t  b u t  what k e  now h o l d s  i n  h i s  t r e m b l i n g  hands .  

153 INT: TWIST HOI.iESTEAD: HOUSE: KITCHEN: DAY: 153 

EtJMIS i s  back d o w n s t a i r s ,  h i s  h a t  i n  h i s  hand, s t a n d i n q  by 
the s c r e e n  door.  

JACK'S 14OTBER is p l a c i n g  t h e  two s h i r r s  i n  a papez  s a c k  f o r  
Ek:NIS. 

J O H N  TWIST s t i l l  s i t s  a t  t h e  t a b l e ,  s t i f f  and a n g r y  as e v e r .  

J O H I i  TXIST 
T e l l  you what,  we g o t  a  f a m i l y  g a t  and 
h e ' s  p s i n '  i n  it. 

EMNIS, r e s i g n e d  t o  t h i s  f a c t ,  nods a t  t h e  o l d  man as i f  he  
u n d e r s t a n d s  . 
CAb:R'S HOTHER hands him t h e  s a c k  .nYith t h e  two s h i . r t s .  

EIiIiIS 
( t o  JACK'S m o t h e r )  

Much o c l i y e d ,  Ma'am. 

JACK'S NOTHER 
( sympa the t i c  ) 

Yoc come back and see u s  a g a i n .  

EIlNIS p u t s  h i s  h a t  on. 

Leaves.  



E X  TKIS? HOHESTEAD: YAW: DAY: 151 

EHNIS l o o &  back a t  t h e  house ,  up a t  t h e  windox tc  2 A C K ' S  
ROO:+. Turns ,  s t a n d s  i n  t h e  l i t t l e  ya rd  a momert :3_7':iW o f f ,  
n o t h i n g  be tweer  the l o n e l y  house  and t h e  f a r  hor i z s r . .  

EXT: T'kIIST HOHESTEPD: D I R T  3RIVEFIAY: DAY: 155 

ENNIS i s  i n  h i s  p ickup ,  bumping down t h e  washboard r o a d .  

P t S s e s  t h e  mist f a m i l y  p l a t  s u r r o u n d e d  by s a g g i n g  s h e e p  
w i r e ,  a t i n y  f e n c e d  s q u a r e  on t h e  w e l l i n q  p r a i r i e ,  ; f5w 
g r a v e s  and a few t i l t e d  g r a v e s t o n e s ,  b r i ~ h :  x i t h  p l c s t l c  
z :o%e rs . 
The l o o k  on h i s  f a c e  makes it c l e a r  he d 0 e s n . t  want t o  know 
t h a t  JACK is g o i n g  i n  t h e r e ,  c o  b e  b u r i e d  f o r e v e r  on ;he 
g r i e v i n g  p l a i n .  

EX?: RIVERTON: QUIX STOP CARKASH: DAY: 156 

EXNIS i s  t u r n i n s  t h e  h i g h - p r e s s z r e  s p r a y  hose  on a Large  p i l e  
o f  h o r s e  b l a n k e t s .  H i s  p i c k u p  sizs nea rSy ,  f i l t h y .  He 
h a s n ' t  b o t h e r e d  to  wash it. 

F i n i s h e s ,  s ~ a c L s  t h e  wet h o r s e  b l a n k e t s  i n  :he back  o f  h i s  
p ickup t r u c k .  

Lo3ks across t h e  street a t  r h e  g a s  s t a t i cn !conven ience  s t o r e ,  
as h e  d r i e s  h i s  hands o c  h i s  j e a n s .  

On irry;ulse, he  crosses t h e  street, a s  d i s d a i n f u l  as e v e r  of  
t r a f f i c .  A Suburban has  t o  s+srve t o  a v c i d  h i t t i n g  hir.. 

i l l y :  GAS STAT:OM/COYVENIENCE STORE: DAY: CONTINUOUS: i 5 7  

EMt3IS i s  s t a n d i n g  a t  t h e  p o s t c a r d  r a c k .  Turns i t ,  l o o k i n g ,  
n o t  f i n d i n g  what h e  wants .  

LIKDI;  HIGGINS,  l a r g e  b u t  a p p e a l i n g ,  i s  c h a ~ g i n g  t h e  f i l t e r  i n  
t h e  c o f f e e  maker. 

LINDA HIGGINS 
( t h r o w s  away t h e  used f i l t e r )  

E r n l s ,  you a i n ' t  CQ t o u r i s t ,  what a r e  you 
l o o k i n '  f o r ,  r o o t i n '  t h r o u g h  them 
p o s t c a r d s ?  

EiWIS 
Scene  a Brckeback !.lcuncain. 



LINDA ZIGGINS 
( p u z z l e d )  

Over i n  'remont County?  

EIJ-I.11 S 
No, n o r t h  a h e r e .  

LINDA SIGCINS 
1 b i d n ' t  o r d e r  none a them. 

( g o e s  b e h i n d  h e r  c o u n t e r )  
L e t  m s  g e t  t h e  c r d e r  l ist .  They g o t  i t ,  
I c a n  g e t  you a kunderd .  I g o t  t o  o r d e r  
mcre p o s t c a r d s  anyway. 

ENPI 1 S 
O n e ' s  enough.  

EXT: EEL i4AR TRULER HOUSE: AFTERNOSN: 150 

The wind,  a s  e v e r ,  b lows.  

ENNIS b o l t s  3 new mai lbox o n t o  h i s  house  j u s t  t o  t h e  r i s h t  Of 

t h e  f r o r t  door .  F u l l s  a set o f  s t i c k - o n  n u r h r s  f rom h i s  
s h i r t  p o c k e t .  P e e l s  t h e  O c e  off and  p r e c i s e l y  a p p l i e s  it, 
t h e n  t h e  Seven: Seven teen .  S t e p s  back ,  a d m i r e s  h i s  work. 
P i c k s  u p  t h e  p l i e r s ,  wal:qs a r o u n d  t h e  s i d e  o f  c h e  = r a i l e r  t o  
t h e  dr iveway.  Zndoes a bungee  c o r d  on a d i r t y  mezal g a r b a g e  
c a n ,  and  throws t h e  r e m a i n i n g  numbers i n t o  t h e  c a n .  l u t s  t h e  
l i d  back o n ,  f i x e s  t h e  bungee.  

Looks u p  and sees a Chevy C a z a r o  p u l l  i n t o  h i s  d r i v e l . ~ a y  
bnhind  h i s  t r u c k .  Gecrge  S z r a i t ' s  "ALL I*Iv ?X'S LIVE IN 
TEXAS" b l a r e s  from t h e  c a r  stereo. 

Engine  c u t s ,  music  s t o p s .  

AL1.U J3. s t e p s  o u t  o f  t h e  C a x t r o  a n d  closes t h e  d c o r .  

ENMIS smiles. 

gLldA JX. walks up t o  h e r  f r t h e r .  

E N K I S  
(happy t o  see h i s  g i r l )  

sel lc,  d a r l i n '  .... 
AL35 J R  . 

(]"st a s  happy)  
Hey, Daddy .... 

An awkward EIJMIS g i v e s  hi.s o l d e s t  d a u g k t e r  a hug. :lLElA J R .  
r e t x n s  h e r  d a d d y ' s  embrace.  

( CONTINUED I 



Eh31S 
E s a u t .  W h e r e ' a  you  get it? 

ENKIS  
j c o r i f u s a d )  

Thought  you  was s e e i n '  T roy .  

AWL9 JR . 
Troy?  

( ro l l s  h e r  e y e s )  
Daddy, t h a t  was two p e a r s  a g o .  

.Z beat. 

ElWiS 
T r e y  s t i l l  p l a y i n '  b a s e b a l l ?  

GL!4A J R .  
D o n ' t  kno*: wha t  h e ' s  d o i n ' .  I ' m  s e e i n '  
K u r t  now. 

ENNIS 
X h a t ' s  t h i s  K w ;  f e i Z a  d o ?  

A L f a  t9j.s:. 
5qorks o u t  i n  t h e  o i l  f i e l d s .  

3 W I S  
(203s ) 

noughneck.  
( b e a t  ) 

Ym're n i n e t e e n ,  g u e s s  you c a n  date x h o  
you wan t .  L e t ' s  g e t  i n  o u t  o f  t h e  wind .  

EIWIS o p e n s  t h e  d o o r  t:, h i s  t r a i l e r  a n d  h o l d s  i t  f o r  JR. 
They e n t e r  t h e  t ra i le r .  The  d o o r  slams l o u d l y .  

159 IRT: DEL kL4R TRAILER HOUSE: AFTERNOON: COIJTIIWOUS: 159 

ALl.L? 3R. sits a t  a sma l l ,  t o t t e r y  f o r m i c a  t a b l e .  

2 N N I S  s t a n d s  a n d  p o u r s  h e r  a c u p  of  c o f f e e  f r o a  a s t a i n e d  Mr. 
C a f f e e .  WE HEAR v ~ i n d  h l c w i n q ,  r a t t l i n g  t h e  t ra i le r  h o u s e .  





ENNIS 
( s m i l e s  ) 

3 u t  I r eckon  t h e y  c z n  f i n d  t h e m s e l v e s  
a n o t h e r  cowboy. 

EMNIS s t a n d s ,  t a k e s  a ha l f - empty  b o t c l e  o f  Cheap w h = e  wlne 
from t h e  f r idge--a  l e g a c y  o f  CASSIE. Takes  two ? e l l y  g l a s s e s  
from t h e  d r y  r a c k  n e x t  t o  t h e  s i n k ,  unscrews t h e  b o t t l e  t o p ,  
f i l l s  b o t h .  S i t s .  

ENNIS 
( r a i s i n g  h i s  g l a s s )  

To k l n a  and  Kur t .  

ALHA JR. l a . ~ g h s ,  and c l i n k s  h e r  g l a s s  w i t h  h e r  d a d d y ' s  

ENIJIS smiles back a t  h i s  d a u g h t e r ,  h i s  f a c e  f u l l  ~f regret, 
and long ing .  

160 ILiT: GAS STAXO3:CONVENIENCE STOKE: DAY (TRO T G 3 S  LATER) : I 6 0  

E?IIJIS and LINDA BIGGINS. LINDA t u c k s  t h e  one  p c s t c a r d  i n z c  a 
s m a l l  enve lope .  

LINDA HIGGINS 
T 'ha t ' l i  be  t h i r t y  c e n t s .  

(smiles a t  him, l i k e s  h im)  
Big i i ives tment  . 

Zi?i;IS l a y s  o u t  a q u a r t e r  and a n i c k e l  

Leaves.  

161 EXT: TRAILER HOUSE: DAY: 1 6 1  

EfXIS p u l l s  h i s  p i ckup  t r u c k  i n  f r o n t  o f  h i s  crurnpled l i t t l e  
t r a i l e r  house.  

1 6 2  1117: TRAILER H3USE: CAY: COHT11WO;IS: 1 5 2  

EiiliIS comes i n s i d e ,  t h e  l i t t l e  s a c k  v i t h  t h e  p o s t c a r d  i n  h i s  
han5 .  

E e  has  hung t h e  two s h i r t s  m x t  =o a window o n  a %:ire h a n g e r  
suspended from a n a i l ,  t h e  o n e  tucked  i n s i d e  t h e  o t h e r  j u s r  
a s  ha  had found them, a s  t h e y  have  been f o r  y e a r s .  

Takns t k e  p o s t c a r d  from i ts  s a c k .  

Uses brass-head& thumbtacks  to t a c k  t h e  p o s t c a r d  o f  
Broknback f.1ountai.n on t h e  w a l l  r i g h t  b e s i d e  t h e  t w o  st1irt .s.  



S t s p s  back. 

Looks a t  t h e  ecsenble t h r o u g h  a few s t i n g i n g  t e a r s  

z:?f41s 
Jact:, I swear. . . . 

H e  l o o k s  o u t  t h e  uindow, a: t h e  g r e a t  b l e a k n e s s  of t h e  v a s t  
n o r t h e r n  p l a i n s  .... 

THE END 


